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Articles

Polish Cinema on the Eve of “Solidarity”
Alexander V. Fedorov 2~
a Rostov State University of Economics, Russian Federation

Abstract

In the 1960s, Polish cinematography lost some of its leading artists, both the founders of the
"Polish school" and young masters. In 1961, Andrzej Munk fell victim to a car crash. In 1967, actor
No. 1 of Poland Zgibnew Cybulski died under the wheels of a train... In 1963, went to the West
"prodigy of the Polish screen" Roman Polanski. In 1968, his example was followed by another young
director and actor Jerzy Skolimowski. Later, one of the best Polish cameramen Jerzy Lipman, the
director Aleksander Ford, talented cartoonists Jan Lenica and Walerian emigrated. During the whole
decade of the seventies only one film by Wojciech Has was released. After spending several years
abroad, Jerzy Kawalerowicz returned to Polish cinema only at the very end of the 1970s. Only one
film in the seventies shot Tadeusz Konwicki... Of all the masters, only Andrzej Wajda continued to
work fruitfully. So, in the 1970's new masters came to the fore, many of whom were born after the
war. This article is about Polish films of 1970s. The main method is the hermeneutic analysis,
including ideological, identification, iconographic, plot, and character analysis.

Keywords: Polish films, 1970s, movie, cinema, moral anxiety, film criticism, Poland.

1. Introduction

In the 1960s, Polish cinematography lost some of its leading artists, both the founders of the
"Polish school" and young masters. In 1961, Andrzej Munk (Eroika, Passenger, etc.) fell victim to a car
crash. In 1967, actor No. 1 of Poland Zgibnew Cybulski died under the wheels of a train... In 1963, went
to the West "prodigy of the Polish screen" Roman Polanski (Knife in the water). In 1968, his example
was followed by another young director and actor Jerzy Skolimowski (Walkower, Barrier). Later, one
of the best Polish cameramen Jerzy Lipman (who shot Canal, Ashes and other classical tapes) and the
director of the famous Crusaders Aleksander Ford emigrated. The talented cartoonists Jan Lenica and
Walerian Borowczyk preferred to work in the West...

Discussions about the films of Eva and Czeslaw Petelski, Witold Lesevicz, Stanislaw
Lenartowicz, Jan Rybkowski, Stanislaw Roézewicz and other older filmmakers were considerably
hushed up. During the whole decade of the seventies only one film by Wojciech Has was released
(Sanatorium under the Hourglass, 1974). After spending several years abroad, the author of
The Train and The Pharaoh Jerzy Kawalerowicz only at the very end of the 1970s set up a
retrodrama of Death of the President (19778) on the murder of Polish President Gabriel Narutowicz
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in 1923. Only one film in the seventies shot Tadeusz Konwicki, who once conquered the Venetian
festival poetic Last Day of Summer (1959)...

Of all the masters, only Andrzej Wajda continued to work fruitfully, putting in the 1970s such
significant movies as Landscape after the Battle, Promised Land, Man of Marble, etc.

So, in the 1970's new masters came to the fore, many of whom were born after the war.
"Third Polish Cinema" was distinguished by "the desire to explore the spiritual world of its
contemporary” (Kolodyazhnaya, 1974: 78).

2. Materials and methods

The research materials are Polish films of 1970s. The main method is the hermeneutic
analysis, including ideological, identification, iconographic, plot, character analysis, etc. I have also
analyzed film critics' articles related to these films.

3. Discussion and results

The Zanussi phenomenon

One of the most talented representatives of the "third Polish cinema" is rightfully considered
to be Krzysztof Zanussi. "Conflicts of his works are always internal, we can say, spiritual, as it were,
flowing secretly, without violent external manifestations”, — wrote about the work R. Sobolev
(Sobolev, 1979: 78).

But these words seem to me to be true only for the initial stage of creativity of K. Zanussi
(Structure of the Crystal, 1969; Behind the Wall, 1971; Role, 1972; Illumination, 1973, etc.).
Already in the Quarterly Balance (1974), seemingly impassive, filmed "under the document"
subject tissue pierced the explosive episodes, where the heroine of the film (her role was played by
Maya Komarovska) gave free rein to their restrained feelings, emotional splash.

The story of a married woman, suppressed by tedious work, unsettled life and relationships
with her husband, in fact, more focused on the intellect, not the feelings of the audience. But still in
the Quarterly Balance can be seen the origins of the fierce cinematography of the open conflict,
which came to the director on the brink in the films Constant and Contract.

V. Kolodyazhnaya, in my opinion, precisely defined the main problem of K. Zanussi's creative
work as the problem of "moral responsibility of man" (Kolodyazhnaya, 1974: 81). With each new
film of this director became tougher, sharper and more emotional. And if the heroes of his first
films were characterized by a certain isolation, isolation from the life of society, in-depth attention
to their own inner world, in Constant and Contract came to the fore the problems of social. Heroes
of Zanussi (he is also a screenwriter of his films) did not solve purely personal, intimate or
scientific-philosophical issues here, but the conflict problems of the relationship between the
individual and society.

K. Zanussi's films are always in the spotlight of Polish critics. Each of his new works causes
controversy on the pages of the cinematographic press. Other critics, interpreting the director's
work, attribute very controversial ideas to him. For example, Czeslaw Donzillo is sure that
"Krzysztof Zanussi in all his films speaks of the finitude of resistance to individual moral qualities"
(Donzillo, 1980: 6).

Let's try to understand the problems of Constant and Contract.

At first glance, Constant (1979) fully fits into the usual idea of K. Zanussi's films: indiscretion,
restraint, "documentary" objectivity. "The film is edited with musical smoothness, with a mass of
light blurredness, as if in passing captured, not designed for the effect" (Sobolewski, 1980: 8).
However, there are also episodes of bursts in Constant: a nervous scene of burning a dead young
Indian woman, when it is shown in close-up how ants are still running on a beautiful face, fleeing
from the flames of a huge fire...

Polish critic Zbigniew Klaczynski believes that this scene "is associated with the motive of
death, which in the movie comes back as a refrain in different ways; death in a fight with fate, the
death of the closest person, taking away like a part of the life of those who were orphaned”
(Klaczynski, 1980: 4). It seems to me that such far-reaching conclusions do not necessarily follow
from the essence of the film.

The story of the young Vitek (Tadeusz Bradecki) is not a fatal story of death. On the contrary,
the story of how a person strives to live with a constant of his morality, based on honesty, integrity
and uncompromising.
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Vitek is surprised and outraged to find that in hospitals doctors take bribes, and in the firm
where he works, all sorts of machinations flourish. He struggles with all this, but he is defeated and
decides to live "calmly" without interfering in anything. "In a crystal-clear hero there is no will to
fight, no spiritual strength, no ability to improve the world around him" (Klaczynski, 1980: 4).

And here's the dramatic ending: Vitek, who finds a job at the construction site, carelessly
drops down the bricks, and there, under the very wall of the house runs the baby... Stop-frame
makes the bricks collapsing from the height of the bricks freeze in the air...

What is it? A symbol of the limb resistance to evil? There is no absolute constancy in life —
constants — neither in the moral responsibility of a person, nor in the "moral turmoil”, nor in an
attempt to stay out of the way, complacency... That's what I think the director was thinking about.

The same problem of moral tranquillity and anxiety, responsibility not only for their own
destiny, but also for the fate of society is even more acutely put Zanussi in the Contract (1980).

The Contract is a portrait of the Polish intelligentsia claiming to be a great society in Paris.
Petty bustle, willingness to sell everyone and everything... The action of the film is compositionally
tied at one dramatic wedding party at a chic country villa. The groom and the bride understand that
their supposed marriage is a contract, is subordinated to purely material calculation. The bride
runs away from under the crown, but guests (friends from Sweden, relatives from England, local
businessmen) have already gathered for the celebration, and parents do not dare to cancel it...

The closed space of the villa helps the director to reveal the true essence of the guests — bribe
takers, thieves, thieves, artfully hiding their essence under the mask of intellectualism and "modern
morals". In fact, this "modernity" comes down to gluttony, drinking, sex, and most importantly — to
the thirst for money, high positions, etc.

The film by K. Zanussi has many capacious metaphors and symbols. Here is just one episode.

... The company of guests decided to take a sled ride through the winter forest. Horses are
running fast, and in the cart two former ballerinas are trying to sing a melody of dance from
Tchaikovsky's ballet Swan Lake... It turns out to be fake and ridiculous. And suddenly their duo as
if picked up the music, sounding louder and louder. But why do the introduction tacts repeat
themselves over and over again, and the melody doesn't start in any way? Musical running on the
spot, acceleration without continuing enters into a significant counterpoint with a distorted
melody, which is deduced by two faded primes. And the horses all carry them forward, and none of
the guests knows that the master's son in despair lit the villa to destroy the symbol of prestige and
well-being...

Cameraman Stawomir Idziak perfectly filmed the final of Contract. The fire is extinguished.
Guests are going home. The bride walks through the woods alone, and suddenly she meets a
beautiful dumpling. The operator, through the blurring of snow-covered branches, brings sad,
clean eyes of a forest giant closer to us...

—  What should we do? How do we move on? — asks the character.

And in return, the silent reproach of the deer's eyes...

Ahead of the 1981 events, Krzysztof Zanussi harshly, uncompromisingly, harshly denouncing
the powers that be, posed difficult questions that are still without a clear answer...

And what about others?

Of course, it was not only Zanussi who in the 1970s touched upon the sharp edges of society's
moral problems. There were other Polish directors next to him. For example, Jerzy Stefan
Stawinski confirmed his reputation as a subtle connoisseur of psychology, an ironic storyteller who
gave "serious topics" (scripts for Channel, Eroica, etc.) to the biggest directors in Poland, and
preferred to put modest, chamber stuff. In 1973 Stawinski filmed his own story Peak Time — a sad
parable about a man who all his life considered himself to be his favorite boss, husband, father,
beloved lover, etc., but one day he found out that all this was a bluff...

In 1978, Eva and Czeslaw Petelski shot a hard drama The Return Ticket — the story of the sad
fate of a peasant woman, in the hope of wealth going overseas to Canada...

Janusz Morgenstern in the drama Need to kill this love (1974), protecting the purity of
feelings, denounced the commoner, sucking the main character of the film — a young guy who
traded the poor bride-nurse for a promising increase in the love affair with the wife of the boss...

An alarming refrain of the film was a symbolic scene of friendship and enmity between a
gunpowder warehouse guard and a dog. Lonely and gloomy man in rare moments of good mood
feeds a homeless dog. But usually, languishing from idleness, teasing and mocking him...
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The last "joke" of the watchman is fatal: having planned to blow up the dog, he straps it with
dynamite, burns the fuse and drives away... But the frightened animal, having smelled the wrong,
desperately screaming, rushes to the open door of a warehouse. The camera of one of the best
Polish cameramen, Zygmunt Samosiuk, is filming the flying fragments of a dilapidated building
and the surprised faces of people around...

They were silent many times watching a sadistic guard torment a dog, and only an explosion
made them distract themselves from everyday life for a moment...

It was a metaphorical protest of Y. Morgenstern against indifference, complacency, isolation
in the shell of comfort and complacency...

Roman Zaluski held a similar position in Polish cinema in the 1970s. In the melodrama
Anatomy of Love (1972), in a parable, ironic form, "anatomizing" the psychology of relations
between two 30-year-old heroes (they were played by Barabara Brylska and Jan Nowicki), he
opposed the replacement of true love "partnership”, "making love.

In 1978, R. Zaluski put Sanctuary — a picture on the theme of moral conformism.

... 1946. The protagonist of the film is confident that now that the war is over, he can safely
live somewhere in the middle of nowhere in the countryside, without interfering in anything,
thinking only about the daily bread. But in Poland, there is a civil war, you have to make a choice...

No less acute and problematic films were made in the 1970s by Janusz Majewski, Marek
Piwoski, Andrzej Trzos-Rastawiecki, Andrzej Kondratiuk, Janusz Nasfeter and other directors of
the older and middle generation.

Of course, there were also traditional genre films. How else could it be? The Polish film
industry, which produces about 30 films a year, cannot afford the luxury of total author's films.
The leader of the box office of the decade was the Flood (1974) of Jerzy Hoffmann. Successfully
passed through the screens of many countries and another made by Hoffmann screen adaptation —
Leprosy (1976). Unfortunately, it seems to me that in this melodrama the director changed his
taste, he failed to cope with the "tearful" element of the original source...

There were frankly unsuccessful, secondary imitative tapes, such as Western All and no one
(1978) by Konrad Natecki, who moved the scheme Seven Samurai — Magnificent Seven in postwar
Poland. There were allegedly significant, pretentious, but empty in fact pictures (The funeral of the
Cricket, 1978 by Wojciech Fiwek, The Complexity of Feelings, 1976 by Leon Jeannot, etc.) were the
stupidest and vulgar comedies (A million for Laura, 1975). There were films with naturalistic
meticulousness restoring episodes related to anti-Nazi resistance (Action at the Arsenal, 1978; One
hundred horses to a hundred shores, 1979; Death Penalty). But because of the average of the
author's view, weak development of characters, they were undoubtedly inferior even to the average
films of the "Polish school" on the military topic.

A strong professional Jan Batory in the films Unusual Lake (1972), Con amore (1976) and
Stolen Collection (1979) in a simplified, adapted for young people in the genre of melodrama and
comedy tried to reveal the problems of morality and ethics of love, which became the leading
leitmotif of the leading filmmakers in Poland. Unusual Lake calls for sensitivity, generosity and
responsibility, but the action is subject to chance, it is melodramatic, the images of characters are
shallow, and as a result of moral problems is not seriously disclosed (Kolodyazhnaya, 1974: 86).

In short, the repertoire of the decade was diverse in genres and themes, and the problems
raised in the films were addressed at different levels of skill and were designed for different levels
of perception. Epic poems, dramas, comedies, detectives, melodramas, westerns, musicals and
parodies... Good luck was in all genres, except, perhaps, the movies on a military topic. Here, it
seems, since Landscape after the Battle (1971), Wajda has not been created a single outstanding
film. Maybe it happened because the leading masters of Polish cinema turned to the present day,
and the military theme went to the middle-class directors.

The debuts of young directors

At the end of the 1970s, Polish critics started talking about the "fourth generation" in national
cinema. Indeed, the arrival of talented young people in directing in 1975-1976 showed that the
debutants won the recognition of the audience, critics and jury of festivals. Moscow Festival Golden
prize (1979) to socially acute and satirically caustic Amateur by Krzysztof Kieslowski. Prize for the
best film of 1979 Clinch by Piotr Andrejew (prize awarded by the editors of "Film" magazine).
Awards in Karlovy Vary, Mannheim, Cannes, Venice, Berlin... The Polish press has pages of
interviews with young masters...
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What was the reason for these success? Film directors’ talent and professionalism?
The knowledge of the laws of the genre and the mechanism of influence on the emotions of the
audience? It seems, first of all, in other — in sharpness and freshness of a sight at the world, in
aspiration to touch painful points of life.

Let's consider for example Piotr Andrejew's first feature film Clinch (1979) — a dramatic story
about the fate of the working guy hedgehogs, who became a professional boxer.

Piotr Andrejew is a former documentary filmmaker, so it is not surprising that the movie was
shot in an emphasized documentary manner — with an abundance of naturalistic details,
sometimes even physiologically unpleasant. The image is deliberately darkened, no artificial light.
The use of distorting wide-angle optics emphasizes the texture and volume of the interiors.

The main topic of the film echoes Constant and Contract: the rebellion of a nonconformist
character against the machinations of the traffickers...

In the interview given by the director to the magazine "Film" (Andrejew, 1979: 4), Piotr Andrejew
emphasized that "everyone makes a career. It's all about how they do it. He echoed the criticism of
Oskar Sobanski: "Athletes are only an occasion to show the usual career (...). Andrejew interprets sport
only as an example. We are talking about the morals of our lives" (Sobanski, 1979: 9).

Thus, both the director himself and one of the leading Polish film critics argued that the
picture had a generalizing meaning, sport in it was just a pretext to show the life of the entire Polish
society of the 1970s.

How is it presented on the screen? The leaders of the sports committee are fattened
businessmen and lecherous, for whom boxers are a means for profit, coaches are desperate, drank
people... The main character of the metal in a gloomy, oppressive atmosphere. Old, dirty factory.
Next to the passageway — a beer house, frequent drunken fights (shooting with a hidden camera),
etc. This is the world of Clinch: society on the eve of the dramatic crisis...

Former cameraman Andrzej Kostenko chose the genre of melodrama on a modern topic for
his directorial debut — One on one (1978).

...Thirty years of fashion, wealthy fashion designer, around which are constantly woven easily
accessible women, and in many ways naive twenty-year-old student... Their relations are formed
quite "modern": love meetings without burdening mutual obligations. Fatal case: some scum beat
the fashion designer to death, and he will blind...

Here's the classic melodramatic turn of the classic melodrama. Of course, now all yesterday's
friends and fans turned their backs on the hero. He doesn't need a new car and a luxuriously
furnished apartment. And only one person stays next to him. Who? It is not difficult to guess — of
course, a young student...

Skilfully using the classical scheme of melodrama, without fail influencing the feelings of the
audience, Andrzej Kostenko inflated with concentrated doses gloomy, disgusting details and
details: the hopeless drunkenness of the main character, his accentuated physical injury, rhyming
with the damage of the world around him. There is no happy end to the usual melodrama — the
former fashion designer tries to poison himself in some park. The camera captures for a long time
how the poor man beats in convulsions, how his body gets cramped (an evil parody to the final of
Ashes and Diamond?). Although Andrzej Kostenko did not let his hero die, after watching the film
for a long time remained a feeling of hopelessness, loneliness among people caused by the film...

An even scarier, naturalistic chain of events arises in Philippe Bayon's debut Aria for Athlete
(1979). In this retrodrama of the life of stray circus artists of the beginning of the century again
becomes the main theme of loneliness, hostility, viciousness of the world ...

P. Bayon, not sparing the audience, saturated the picture with bloody scenes of violence. In a
terrible purple light, in a smoky, staggering haze are held in front of the audience orgy of the
protagonist and his friends. Drunkenness, drug addiction, debauchery, lack of the slightest hint of
spiritual communication... Everything here is based on physiology: from performances in the arena
to bed scenes. Sometimes a series of images was in counterpoint with the essence of the depicted.
Bizarre, sophisticated colors and compositions of images even more vividly drawn the main idea of
the film: behind the external beauty lurks flaw, inferiority, vice. Like Clinch, Aria for an athlete is
also a kind of pessimistic generalization, performed with the virtuoso brilliance of directing,
editing, the work of the operator and the artist.

Against this background, Janusz Kidawa's The Sinful Life of Frantisek Bula (1980) seemed
quite optimistic. Not all the episodes in the film are of equal value, some of the characters are not
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developed, only sketched out. But it should be noted that this is only the second film of a talented
director (the first was Horizontal Landscape, 1978).

The main character of the film is also an artist of the circus — Franciszek, the son of a miner
from Shlensk, a former miner himself... In the beginning it seems that the genre of the film is a
farce. The comedy is on the verge of decency, funny love affairs of the character, satirically ironic
sketches of everyday life of stray artists in the border areas of pre-war Poland... But gradually in
the film there appeared disturbing motives (funny Volksdeutsch, boasting of his relatives in
Germany, the collection of donations for a machine gun for border guards). September 1939.
Germans occupy Shlensk almost without a single shot... And then Janusz Kidawa shows the birth of
the Polish resistance, and among the disobedient — the freedom-loving funny Franciszek...

4. Conclusion

During the decade of the 1970s about 300 films were released in Poland. Among them there
were a lot of movies, staged by debutants.

Of course, Polish filmmakers of the 1970s could not foresee the upcoming events of the
triumph of “Solidarity” and martial law of the 1980s. However, as time has shown, the films of
"moral anxiety" were a sensitive barometer of the inevitable social explosion...
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Technology of Using Audiovisual Media Texts about School and University
in Media Education: Television Studies

Galina V. Mikhaleva 2.~
a Rostov State University of Economics, Russian Federation

Abstract

The article deals with the problem of using audiovisual media texts about schools and
universities in television and film studies. Analysis of Russian and foreign practical experience in
implementing audiovisual media texts shows that the use of media texts for educational purposes
allows students to expand their horizons, especially if their environment differs greatly from what
they see on the television screen. The author of the article arrives at the following conclusions:
1) media education based on studying television media texts should contribute to promoting active
citizenship among school and university students; 2) students should be given an opportunity to
analyze various genres of media texts about schools and universities and comprehend the impact
that the media have on the public opinion and contemporary social values, gender and socio-
cultural stereotypes; 3) students can study the ideological and political role of mass media,
interpret and evaluate the effectiveness of television social campaigns aimed at promoting a
healthy lifestyle among young people, fighting bullying, intolerance, aggression and other negative
manifestations in schools and universities; 4) students should learn to objectively evaluate mass
media messages, be critical of different conventions and biases in the media, discredit one-sided
media coverage of events; 5) students should be invited to create their own media projects to
highlight important social and cultural events, offer more objective versions of events taking into
account various documented sources of information.

Keywords: media education, media text, school, university, television, mass media,
audiovisual text.

1. BBegenue

AXTyaJIbHOCTH ITPOOJIEMBI UCIIOJIb30BAHUS Ay TUOBU3YAIBHBIX MEAUATEKCTOB O IIIKOJIE U By3€
B MennaoOpa30BaTeIbHOM IIPOIleCcCe CBsI3aHA C TEM, UTO CPEJCTBA MAacCOBOM KOMMYHUKAITUU
IIOMOTAIOT ITO3HAKOMHUTH YyYaIMXCS C COOBITHUAMHU, KOTOPble WMEKT KYJbTypHOE WJIH
nojuTA4eckoe 3HaueHue. CoBpeMeHHBbIE Macc-MeZla, B YAaCTHOCTH, TEJEeBUIEHUE HCIIOJIb3YIOT
Takue MeJiia Pecypchl (Xy[0o:KecTBeHHbIe (PUIBMBI, HOBOCTHBIE M KYJIbTYPHO-IIPOCBETHUTEIHCKHE
IIPOrpPaMMBbl), KOTOPbIE 00JIaZIal0T CIIOCOOHOCTHIO BBIPAKATh CJIOKHBIE WJIEM B OTHOCUTEIHLHO
KOPOTKHUH BpeMeHHO# mepuona. Kpome Toro, Meama crocoOCTBYIOT Pa3BUTHUIO KOTHUTHBHOU U
SMOIMOHAJIPHONM cdep 3pUTEJbCKONH ayJuTOPHUM, TMOBBINIAIOT II03HABATEJbLHBIA WHTEPEC,
(opMupyIOT MOpaJIbHO-HPAaBCTBEHHBIE IIEHHOCTH.
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HoBocTHBIE CIOKEThI MOTYT OBITh UCIIOJIB30BAHbI JJIA WTIOCTPAIIU TE€M, IIPEI0IaBaeMbIX B
KJIacce, B KaueCcTBe KOHKPETHBIX IPUMEPOB U PEaTbHBIX COOBITUH, IIPOUCXOAIINX B COBPEMEHHOM
mupe. IlomysipHbIE cpefcTBa MacCcOBOM MH(OpPMaIMK — 3TO 3HAKOMAas U MPHUBBIYHAS CPeJia JJIs
ydJaluxcsi, KOTopasi ITOMOTaeT MOTHBHPOBATh M IIOJJIEP’KHBATh HMX HWHTEPEC K O0OCYKIaeMbIM
npobsiemaM. Fcrnosib30BaHUE CPECTB MAaccOBOM WH(MOPMAIIUK B KJIacCe TO3BOJISIET PACIIHPATH
KPYT030p | OIBIT yUAIINXCA, OCOOEHHO, €CJI MUP U OKPYKEHHUE yJalllerocs pe3Ko OTJIMYAIOTCA OT
TOTO, UTO OH BUJIUT HA TEJIEBU3UOHHOM HKPAHE.

C npyro#l cTOpPOHBI, Oyy4:d MOIIHOU HHIYCTPHEH, TeJIeBUJIEHNE TaKiKe SBJIAETCS KPYITHOH
MHUIIEHBIO /I KPUTUKU. TesieBUieHME — 5TO OJHOBPEMEHHO U «3€pPKajio», OTpaKalolee
JIOMUHUPYIOIIE COIUAIbHBIE, KyJbTYPHbIE U MOpaJIbHbIE IIEHHOCTU B O0OIIEecTBe, W KaHaJI
nHOpMaNKK, IOA/IEPKUBAIOIIUN CTEPEOTUITHBIE ITPEACTABIECHUA W MeanaoOpasbl OTAETbHBIX
Mpe/icTaBUTeNIell JaHHOTO ofInecTBa. Hampumep, «ycCHelIHble» TeJIeBU3HOHHbBIE TIEPCOHAKU
3a4acTyl0 TPEJICTABJIAIOTCA CPEeACTBAMH MacCOBOH WHGOPMAIUM KaK HeIpPeMEHHO BHEITHE
MIpUBJIEKaTeIbHbIE, OOecIIeYeHHbIe JIIO CTPOMHOTO TeJIOCI0KeHNsA. VIHaue TOBOps, TeJIeBH/IeHHE
HACTOMYHUBO IOJIEPKUBAIOT MU} O TOM, UTO BCE yCIIEITHbIE JIOAU JOJIKHBI BIIUCHIBATHCSA B 3TOT
crepeotuil. Koryia cpesictBa MaccoBoi HH(POPMAIIUU «yBEKOBEUUBAOT» MMO00OHBIE MeAHA00OPA3bl U
CTEPEOTHIIbI, KOTOpPble HEe OCHOBaHbI Ha (akTax, y MOJIOAEKH (POPMHUPYIOTCS JIOKHBIE
TIpe/ICTaBJIEHUsI U WJleasibl. TesleBHIeHHe 4acTo OOBUHSIOT B JIe3WH(OPMAIIUU, PACIPOCTPAaHEHUH
JIOXKHBIX U/IEJI0OB U MU(OB, B IPUIACTHOCTH K POCTY arpecCUU CPeIU MOIPOCTKOB U MOJIOZIEXKH, K
CHIDKEHUI0 WHTepeca K UYTEHHIO y MOJIOEKH M TICHXOJIOTHYECKOM MAaHUIIYJIUPOBAHUM JIIOJIbMU
(Livingstone, Hargrave, 2006). HekoTopble Tak:ke CUMTAIOT, UTO «TEJEBU30P JIOJLKEH BKJIIOYATH
YeJIOBEKA B IMAJIOT, B CIIOP, @ 9KPaH HU B KOEM CJIyyae He MOXKET 3aMeHHUTh KHUTY» (I1epries, 2008).

Orco/1a B /IOTIOJTHEHME K MHOTOYHCIEHHBIM ITPEUMYIIECTBAM, CYIIECTBYET TaKKe P
MpeiocTepeKEHNH, KOTOPhIe JOJIKHBI YUUTHIBATh IPEIOaBaTe/I P HCIIOJIb30BAHUU CPEJICTB
MaccoBoi uWHGOpPMAIMKU B MeauaoOpa3oBaTeIbHOM IIpollecce. Kpome TOro, HCIOJIb30BaHHE
MeINHHON MPOAYKIIUU TPeOyeT IMOJIHOTO MMOHUMAaHUA 3aKoOHa 00 aBTOPCKOM ITpaBe, COIPSI?KEHO C
BBITIOJITHEHWEM OOJIBIIION IOJTOTOBUTEIPHON PabOThl CO CTOPOHBI YUYUTEJIs, KOTOpas IpU3BaHa
YJIyUIIIUTh 00Oy4YeHUe, a He MPOCTO IIPUBJIeYh BHUMAaHKE 00yJaroIUXcs K U3y4aeMOMy MaTepPHay.

MO3KHO TO-pa3HOMY OTHOCUTHCS K POJIM TEJIEBUIEHUSI B COBPEMEHHOM MHpE, HO, B JIIOOOM
cyyae, Mbl COIJIACHBI C MHEHUEM, UYTO «HEJIb3s He IPU3HATh €ro OrPOMHBIM IOTEHITHAJ
BO3EHCTBUSA HA ayJIUTOPHUIO, 0COOEHHO Ha JIETCKYIO U IOJIPOCTKOBYI0» (JIeBHIKas, 2005: 14-15).

2. MarepuaJjbl 1 METOABbI

Ilesib HAIIETO WCCJIEJIOBAHUS — WU3YYUTh OTEUECTBEHHBIN U 3apyOeKHBIA MPAKTUYECKUU
OIBIT MPUMEHEHUs] ayJUOBU3yaJIbHBIX MEIUATEKCTOB B MeaoOpa3oBaTeIbHOM IIpollecce Ha
IpUMepe TeJEBUIEHUSA, a TakKe pa3paboTaTh MPUMEPHYK TEXHOJOTHIO WCIHOJIb30BAHUSI
OTEYECTBEHHBIX M 3apyOeKHBIX ayIMOBU3YAJIbHBIX MEAUATEKCTOB (TeJIenTp, TeJiernepeaad,
TeJIEIPOrPaMM, JOKyMEHTAJIbHBIX U Xy/I0?KeCTBEHHBIX TesIe(UIbMOB, TEJIEIIOY) O IIKOJIE U By3€e Ha
Menrao0pa30BaTeIbHBIX 3aHATUAX. [IpU  3TOM IO/ TEDMUHOM «ayJAHOBU3YaIbHBIA TEKCT» MBI
Bosien 3a A.B. @efopoBhIM MOHUMAeM «cooOIeHue (Tesernepenadya, BUIEOKIUN, GUIbM U TIp.),
U3JI0KEHHOE B JIDOOM BHJIE U JKaHPE, U MpeJHa3HAYEHHOE JIJI1 OJHOBPEMEHHOTO 3PUTEIBHOTO U
CJIyXOBOTO Bocupusatus ayauropuein» (Fedorov, 2017: 6).

Hamvu wucrnoss3yroTcsi ciefyroriue MeToAbl: cOop W aHamu3 WH@OpMAIUH, KacaroIercs
TeMaTHKU UCCJIEIOBAHUS, aHAIN3 HAyYHOU JINTEPATYPbhl, IMEIOIEH OTHOIIIEHNE K UCCIE0BAHUIO,
TEOpPETUYECKUN aHAIN3, CHHTe3 W 00001eHne (aBTopedeparbl, MOHOrpauu, HayIHbIE CTATHH,
y4eOHbIe IT0COOH S, TEPMUHOJIOTHYECKHE CJIOBAPH U TJIOCCAPUH, U T.J.).

MeTo0/IOTUYeCKOl OCHOBOI HAIIIETO HCCJIEJIOBAHUA ITOCTYKIUTH KOHIIENIIUA U METO/IbI
aHaJIN3a MeIuaTeKCToB, padpaboTanubie K. bazaarat (ba3airat, 1995), A. CuiBepbsiatom (Silverblatt,
2001: 80-81) u VY. 9kxo (Eco, 2005: 209) BKIOYAsS aHAIM3 TaKUX KJIIOUEBBIX ITOHATHH
MeAnao0pa30oBaHusA KaK «MeQUHHbIE areHTCTBA», «KATerOPUH Meara/MeIUaTEKCTOB», «MeIUHHbIE
TEXHOJIOTUU», «SI3BIKA MEIUA», «MEIUIHbIE PEITPEe3EeHTAIUN » U «MEAUHHbIE AyIUTOPU».

3. O6¢cy:kneHue

Kakyo »xe poJib TeseBUJIEHHE MOKeT urpaTh B cdepe obpazoBaHusa? Bo MHOrmx crpaHax
TEJIEBUJACHUIO YAEJIAETCA 6OJ'ILI_HO€ BHHUMAHHE B KaUeCTBE HCTOUYHUKaA I/IH(i)OpMaI_II/II/I U CpeacrBa
obyuenwus. [IpuMepsl yCIIENTHOTO HCIIOJIb30BAaHUSA TeJIEBUIEHUS B 00pa30BaTEJIbHBIX IEJISIX BO
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MHOTHUX CTpaHax OIIPOBEPIJIM OBITYIOIIYI0 KOHIIEIIIHIO, COTJIACHO KOTOPOH TeJIeBUIEHUE,
MIPENMYIIeCTBEHHO, ODPHEHTUPOBAHO Ha Pa3BJIEUEHHUs U HCKIIOUYUTEJIBHO NaryoHO BO3JEHCTBYET
Ha YMCTBEHHOE Pa3BUTHE JIETCKO-IOHOIIECKON ay/IUTOPUU.

TpasUIIUOHHO CUUTAETCs, YTO TeJIEBU/IEHUE MOXKET IOMOYb B JIOCTHKEHUU CJIEAYIOIINX
00pa3oBaTeIbHBIX IeJIeH:

1) TOBBIIIEHNE COIUAJIBHOTO U KyJIbTYPHOTO YPOBHS U KauecTBa 0Opa30BaHUS;

2) yMeHbBIIIEHHe 3aBHUCHUMOCTH yJYaIIUXCA OT BepOAIBHOTO OOY4YeHUS U JOMUHUPYIOIIEH
pOJIU yIUTENEN;

3) obecrieueHne paroOHAJIBHOTO UCIIOJIb30BAHUSA BpEMEHU B 00yUEeHHH;

4) CTUMyJUpOBaHHE CaMOOOyYeHHs U pacIIipeHHe BO3MOXXKHOCTEH  MaccOBOTO
obpazoBaHUs.

TeneBuieHNEe MOKET OBITH aJAIITUPOBAHO K KOHKPETHBIM 00pa30BaTeIbHBIM YCIOBUAM. OHO
ucrosb3yercss B cdepe dopMasbHOTO W HedopMmaabHOro oOpasoBaHuA. I TOAJIEPIKKH
dopmanbHOrO OOpa3oBaHUs TeJIEBH/IEHHE OOBIYHO BBICTYIIA€T B KayecTBE BCIIOMOTATEIbHOTO
cpencrBa oOyueHus. TeseBuieHEe MOXKET JOIOJHATH IIKOJBHYI0 00pa3oBaTEIbHYI0 IIPOTPAMMYy
WIM TPUHUMATh (QOpMY IIKOJHHOTO WU YHHUBEPCUTETCKOTO BellaHusA. B HedbopmasibHOM
oOpa3oBaHUU TeJieBHJeHUE urpaeT 0Oosee coerududeckyro posb. OOpa3oBaTeIbHbBIE
TeJIEBU3MOHHBIE IIPOTPAMMBI IIOMOTAIOT YUYHUTENAM IpenojaBaTh TOT WM HWHOU MpPeMET
IIIKOJIBHOM WJIN YHUBEPCUTETCKOU IMMPOTPaMMBbI O0yU€eHH .

[Ipobsieme MCIOIHP30BAHUSA AYAMOBU3YAIBHBIX MEAHUATEKCTOB B 00Pa30BaTEIbHOM IIPOIECCE
B IIIKOJIE M By3€ IOCBSAIIEHO OOJIBIIIOE KOJIMYECTBO OTeUueCTBEHHBIX (YcoB, 1989; ®emopos, 2007;
CeneBko, 2002; NBaHoBa, 2009; I'puropoa 2008; KanTtop, 2006; HoBukoBa, 2005; Ilensus,
2005; Peokux, 2007; CanbHbIN, 2010; [1lak, 2010 u 7p.) u 3apyoexkHbix (BFI, 2003; Burton, 1997;
Bonface, 2016; Browne, 1999; Fisch & Shalom, 2004; Bazalgette, 2006; Buckingham, 1990; Hobbs,
1998 ® 7Ap.) Hay4yHBIX IyOauKanuid. TemMaTWka HCC/IEIOBAaHUMA BKJIIOYAET IIUPOKUHA CIEKTD
BOIIPOCOB, CBSI3aHHBIX CO CIENU(HUKON MeauaoOpa30BaHUs HA MaTeprajie KUHO W TeJIEBUIEHUSI:
BJIMSTHUE MEIMATEKCTOB MOJIOJIEXKHBIX Tejlerepenad Ha pPas3BUTHE KPUTHYECKOTO MBIINIEHUS
CTapIIIEKJIACCHUKOB; Pa3BUTHE MEIMAKOMIIETEHTHOCTH U KPUTHUUYECKOTO MBINUJIEHUS CTY/IEHTOB;
KUHOOOpa30BaHHE KaK CPEACTBO SCTETHYECKOTO BOCIHTAHUA M XyA0KECTBEHHOTO Pa3BUTHUA
IITKOJTbHUKOB, MenaoOpa3oBaHUE CTYZIEHTOB II€JarOTMYeCKOro By3a Ha MarTepuase
QHIJIOA3BIYHBIX SKPAHHBIX HCKYCCTB; COIIMAJIbHOE BOCIIUTAHUE CpPEACTBAMU MAaCCOBOU
nHGOPMAIIUA U KOMMYHUKAIIMH; CO3/IaHUE TBOPYECKOTO TEJEBU3HMOHHOTO M MEJUANPOEKTa B
chepe  [IOMOJTHUTESPHOTO  OOpa30BaHUs;  pa3BUTHE  AyJUOBU3YAJbHOTO  BOCHPHUATHA
XyI0KECTBEHHBIX METUATEKCTOB Y IITKOJIBHUKOB U CTYJEHTOB.

Uro kacaeTcsi WCHOJb30BAaHUSA MEAUATEKCTOB IIMKOJIBHOM ¥ BY30BCKOM TEMAaTHUKH B
MeTnao0pa3oBaTeIbHOM IIPOIecce, a TAaK:Ke KPUTUUECKOTO aHAIN3a MeInao0pa3oB IIKOJIBI U BY3a,
MIPE/ICTaBJIEHHBIX B TEJIEBU3MOHHBIX Ilepe/lavax, CO3JaHHBIX B HAIlleW CTPaHe WJIU 32 PyOeKoM, TO
9Ta TeMa HEIOCTaTOYHO OCBAIleHAa B OTeUYeCTBEHHONM U 3apy0eKHOU Hay4dyHOU JuTeparype.
HeckosibkO TpUMEPOB TepMEHEBTUYECKOTO aHAIN3a TEJEBU3UMOHHON MTPOAYKIIUH O IITKOJIE U By3e
MO>KHO BCTPETHUTH B paboTax HEKOTOPBIX poccuiickux uccienonaresneit (Pegopos u ap., 2017, 2018;
Myprokuna, 2017; Mikhaleva, 2018). OueBuaHO, UTO JlaHHAs TeMa HYKJAeTCA B JaJbHEHIIEeM
u3ydyeHun u paspaborke. Ilpu 3TOM MHOTrHMe WUCCIEJOBAHUA MOATBEPIKAAIOT BAKHOCTH
TeJIEBUJIEHUs I Tepesauu wHGOpManuu, wuaed, (GOPMUPOBAHHUSA HABBIKOB W IIEHHOCTEU
3PUTEJILCKOU ayINTOPUH.

4. Pe3yabTarsl

TexHonoz2usn pabomwvlt ¢ ayoduosu3yanbHuiMu meduamexcmamu O WKoae U 8Y3e Ha
MeduaobpazosamenbHOM 3aHAMUU

Ileav  obyueHusn: m1oOMOYb OOyJamINHECs OCO3HATh CTEPEOTHUIIbI, CBSI3aHHBIE C
pernpe3eHTaIeid 06pa30B yuuTeaed U yJaluxcs B MeuaTeKcTax (TeJIeBU3MOHHBIX ITPOTPAMMaX,
nepeziavax, puabMax) o IIKose u/uau Byse. /[y 3Toro HeobXoAUMO HayUYUTh 00YJaIOIIHUXCA:

® IOHUMATh, YT0 CMU «KOHCTPYyUPYIOT» PeabHOCTb;

® AHAJIN3UPOBATh Mennao0pas3bl y4yuTesled W YYEHUKOB, IPEZCTABJIEHHBIX B IIKOJIBHBIX
TEJIECBUBMOHHBIX IMPOrPaMMaX, BBIABIATh U APTYMEHTHPOBAHHO OOBACHATH MPEAB3ATOCTh U
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MpeJIPACCyIKK, CBSI3aHHBIE C pelpe3eHTaIeld 00pa30B yuuTesJeld W yJallluXCs B MeauaTeKCTax
(TesIeBU3MOHHBIX IPOrpaMMaX, Iepeiadax, puibMax) o IIKOJIe U/ UK BY3€;

¢ IOHUMATh YCJIOBHOCTH H CTE€PEOTHIIbI, KOTOpPble OOBIYHO HCIIOJIB3YIOTCSA B IITKOJBHBIX
TeJIEBU3MOHHBIX IMPOTPaMMaXx JIJIs pelpe3eHTaIlUH YUUTEIeN U yIaIuXCs;

® AHAJIM3UPOBATH IIPEJICTABJIEHUS O COI[UATIBHBIX, TOJIUTHUECKUX U KYJIbTYPHBIX IPOOIeMaXx,
dbopMupyeMble B IKOJIbHBIX TEJIEBU3UOHHBIX ITPOrpaMMax/ nepeaavax,/ GribMax;

® AHAJTM3UPOBATH COOCTBEHHOE BOCIIPUATHE PA3JIMYHBIX MEIHIHBIX CTEPEOTHIIOB;

® C0O3/1aBaTh COOCTBEHHBIE MEMATEKCTHI O IIIKOJIE U/ WU BY3e€.

TpebosaHus K IPeTbBISIEMbIM ayJUOBU3YATbHBIM MEAUATEKCTaM:

1) MeIUATEeKCThl JOJUKHBI HMMETh BOCIUTATEJIbHYI0O ¢  Pa3BUBAIOIIYI0 IIEHHOCTD,
HPAaBCTBEHHBIN MOTEHIIHAJ, T.€. CIIOCOOCTBOBATh HPABCTBEHHOMY BOCIHTAHUIO U COITMAJIM3AIAN
obOyJarmuxcs, OpMUPOBAHHUIO MOPATbHO-3THYECKUX HOPM U IIEHHOCTEH;

2) MeIUATEKCTHI JOJKHBI UMETh IT03HABaTeIbHAS IEHHOCTD;

3) MeaMaTEKCThl JIOJDKHBI COOTBETCTBOBATh BO3pAcTy OOydYaloNUXCs, YPOBHIO UX
WHTEJUIEKTYaJIbHOTO Pa3BUTHS U OTBEUATh UX IMO3HABATEIbHBIM M SMOIIMOHAILHBIM HHTEPECAM.

IIpeddemoHcmpayuoHHdlil sman

3adauu: co3aaTh HEOOXOAUMBIN YPOBEHb MOTHUBAIIUHN Y OOYUAIOIINXCS; HACTPOUTD YUAIIHXCS
Ha KPUTHYECKUU aHAJIU3 CTEPEOTUIIOB, CBS3AHHBIX C M300pa’KeHHEM YYEHUKOB W yUUTeJIeHd Ha
TeJIEBU/IEHUU U B KMHO; IO3HAKOMUTD UX C MEITUMHON TEPMUHOJIOTHEN.

Budst pabomut u npumepHbvie 3a0aHus

1. OG6cyxneHue u pa3bop KIOYEBbIX TEDMUHOB (CTEPEOTHII, PENPE3EHTAIHS).

Cmepeomu n (om Op.-epeu. 0TEPEOS — 00BEMHBLUL + TUTOG — OMNEeUamox) U3HauUaAbHO —
MOHOAUMHAA newamHas gopma, Konus ¢ munoepadcko2o Habopa uau Kauile, UCNOAb3YeMas
012 neuamHbvlX MAwuH. B cogpemenHOll coyuanvbHOll Meopuu u NCuxo/n02uu cyujecmsyrom
pasauuHsle onpedeneHus noHsamus cmepeomun. B obwem cayuae, cmepeomun — HegepHoe,
N0JCHOe npedcmasaeHue o0 uém-aubo (Hanpumep, 06 ocobenHocmax Atodell UAU S68AEHUSX)
(https://ru.wikipedia.org).

B cpennem, 3a KOpPOTKOe BpeMs TeJIEIPOrpaMMBbl Y CO3/aTesied ecTh He Gosiee 1Ba/IaTH
MUHYT, YTOOBI PAcCKa3aTh OCHOBHYIO HCTOPHIO. M1 B 3TOM CMBICJIE CTEPEOTHUIIBI PEIOCTABJISIOT
mpojiocepaM yIOOHBI U OTHOCUTEJIBHO «KOPOTKHI» CIIOCOO pernpe3eHTAllid CBOEH HCTOPUH.
C moMONIpI0 CTEPEOTUIIHBIX NEPCOHAXKEU, TAKMX KaK «MATEXXHBIA MOJPOCTOK», «aBTOPUTAPHBIN
OTel», «CTY/IEHT-00TaH», MPOU3BOIUTETN MOTYT JIOHECTH KJIIOUEBbIE H/IEU U MOCTYIKU TEPOEB /10
IITUPOKOH ayJIUTOPUH, HE UCIIOJIB3YS CJIOXKHBIE U IJIMHHBIE TOBECTBOBAHUS.

Penpesenmauus — cnocob6 npedcmasaeHus, ¢ NOMOWbI0 KOMOPO20 KMO-Mo UAU HIMO-MO
uzobparicaemes uau onucblieaemcs 8 cpedcmeax maccosotl ungopmauuu (Danesi, 2009: 253).

PempesenTanusa kak croco0 IIpe/CTaBJIEHUs] CONMAIBHBIX TPYII B CPEACTBAX MAaCCOBOM
WHGOPMAIUH YaCTO COIPOBOXK/IAETCS HCIOJIb30BAaHUEM CTEPEOTUIIOB. JTHU CTEPEOTUITHBIE
n300pakeHus1 MOTYT OKa3bIBATh BJIMSHHME HAa OTHOIIEHWE 3PUTEJIBCKOM ayIUTOPUU K HUM B
peaTbHOM JKU3HM.

2.  IIporHosupoBanue JKaHpa, MecTa u BpEMEeHU JENCTBUA,
TeMaTUKU/IpobJieMaTUKU/ co/lep:KaHUs ay/IMOBU3yaJIbHOTO MeauaTeKcTa o ero
HA3BaHUIO/TIOCTEPY/CEPUU  KaZpOB U3 TejedwibMa WA KIIOYEBBIM ¢dpasaM/muratam u3
MeIuaTEKCTA.

3.  OO6cyxmeHue MPUYKH, 10 KOTOPBIM CO3/[aTeTN METUATEKCTOB UCIIOJIb3YIOT CTEPEOTHUITBI
JUIS penpe3eHTalluy Pas3JIMYHBIX TPYII Jito/iel (MIperMyInecTBa U HEeIOCTaTKHA HCIIOJIb30BAHUSA
CTEPEOTUITHBIX TeJIePenpe3eHTaIHH ).

4. CocraByieHue O6yanOHII/IMI/ICH CIIMCKA  PaACIIPOCTPAHEHHBIX TEJICBU3UOHHDBIX
CTE€PEOTHUIIOB 13 ITKOJIbHBIX TEJICBU3NOHHBIX HpOI‘paMM/(i)I/IJILMOB, KOTOpbIE€E UM HPABATCA.
5. O6CY)K,I[€HI/IG C ydJaliuMHCA THUIIMYHBIX HpO6JIeM, C KOTOPBIMH CTAJIKHBAIOTCA

TeJIeTIePCOHAKM B MeJIMaTeKCTax O IIKOoJIe U By3e, a TaKKe C KOTOPBIMH CTaJIKUBAJIUCh CaMU
ydamuecsi B CBOeM >XKU3HU; KaKHe U3 IepeurC/IeHHbIX UMU TeJIelporpaMM Haubojiee TOYHO
OTPaKAIOT PEATHbHYIO HIKOJIBHYIO XKU3Hb.

6. CocraBieHne O0OyYaIOIUMUCA CIHCKA IOMOPHUCTUYECKUX KJIMIIE O CTY/IeHTaX WU
IpenojaBaTessax (HampuMep, «CTy/IeHT-00TaH», «CTYyAEHT-TIO0NMYUK», «YOKHYTBIN mpodeccop»,
«TPYAHBIN peOeHOK», «MATEKHBIN IIOJPOCTOK», «aBTOPUTAPHBIN OTEI» U AP.).
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3adanusa 0aa camocmosamenvHoll pabomul

1. B cenTabpeckoM HoMepe KypHaya Rolling Stone 2000 rosa pelakTOpbl B IIYTKY
PEe3I0MUPOBAIH, KaKue MeInao0pasbl MOAPOCTKOB CO3/IAI0T TeJIEBU3UOHHBIE IIOY:

e  OHU BCe BBIIVIA/AT CEKCYaJIbHO;

OHU 00J1a71al0T KaBKa3CKOU BHEITHOCTHIO;

cOo371aeTcs BIIeUaT/IeHUe, YTO Y HUX HET POJAUTENEN;

UM He Hy>KHO 00pa30BaHue;

OHU CUHUTAIOT IIKOJIy CKYIHOM;

OHU >KUBYT B MHP€, KOTOPBIH OTJINYaeTcs OT peayIbHOCTH.

C yueToM BBHIIIEONMCAHHBIX CTEPEOTHIIOB COCTAaBbTe CBOU COOCTBEHHBIM CIHCOK
IOMOPUCTMYECKUX  KJIMIIe  WIM  KApPUKATypHBIX  CTEPEOTUIIHBIX  IIPeJICTaBJIeHHUHd O
IIKOJIPHUKAX/CTyleHTaX U  YUUTENAX/IPENo/iaBaTessAX, OCHOBAaHHBIH Ha TeJeBU3NOHHBIX
nIoy/mporpamMmmax;/ puibMax, KOTOpbIE BbI CMOTPHTE.

2. CouuHeHUe-paccyxkaeHue o poau TB.

3HaMeHUThId aMepUKaHCKUH KypHaiaucT J.P. Mappoy onHaxpl ckazan: «TejeBujieHue B
OCHOBHOM HCITOJIb3Y€eTCS, UTOOBI OTBJIEKATh, BBOJIUTH B 3a0JIy>K/IeHHE, Pa3BJIEKaTh U U30JUPOBATH
Hac». B cBere JaHHOM ULMTAThl, HANUIINTE, KAKYy0 pPOJIb, HA Ball B3IVIAJ, BBINOJIHAIOT
TeJIEIPOTPaMMBbI (WJIH TeJIEIIOy), OMUCHIBAIOIINE IIKOJIBbHYIO *KU3Hb? OHHM Bac OoTBIeKaoT? Eciu
Ja, TO oT yero u kKak? Miam onm obmansiBaioT? Koro onm obmanbiBaroT? Kaxkue mMeToanl OHU
ncnosbp3yoT? Eciin oHM 3a6aBJIAIOT, TO KOTO OHH 3a0aBJIAIOT, M KAKHWE METO/Ibl OHU HUCIIOJIb3YIOT?
Ecin oHUM W307MPYIOT Hac, TO OT Yero OHU U30JIUPYIOT HACc U KaK OHU 3TO JiesainT? B cBoeM acce
00bsicHUTe (YHKIUU, KOTOPHIE BHIMIOJHAIOT JJAHHBIE TeJIEBU3UOHHBIE ITPOTPAMMBI O IIKOJIE TN
BYy3e, IIPeJI0OCTaBUB IIPUMEPHI U3 TeJIeIPOTPAMMBI, KOTOPBIE IIOATBEPK/IAI0T Ballly TO3UIIHIO.

JlemoHcMpayuoHHbLil U NOCA0eMOHCMPAYUOHHDLLU Imanbt

3adavu: HAyIUTh ydyalUxcs Pa3andaTh Pa3HbIE TEJIEBU3UOHHBIE KAHPHI ayIUOBU3YAJIbHBIX
Me/INaTEKCTOB; KPUTHYECKU aHAJIM3UPOBATh CTEPEOTHUIIbI, CBA3AHHBIE ¢ N300pakeHUeM yUeHUKOB
U yyuTeJied Ha TeJIeBUIEHUU U B KUHO.

Budst pabomut u npumepHbvle 3a0aHus

1. 2Kawupoewlli anaau3. Yyaupecs MPOCMATPUBAIOT BCTYIUTEJIbHbIE TUTPHI (POJUKU C
TUTPAMU) K Pa3HbIM MeauaTekcTaM (K KHHODIWIbBMY, Tejenepefade, TEJIEMOy U IIp.). YUUTEIb
IIOMOTaeT UM OIPEAEJIUTD KAHP, I[eJIEBYI0 ayINTOPUI0 MEAUATEKCTA, & TAKKE IPOTHO3UPOBATH €TO
cojiep;KaHue ¥ OCHOBHYIO HJIEI0 C IIOMOIIBI0 HABOAAIIUX BOIIPOCOB:

e It0 TeneduabM (Xy/10KECTBEHHBIHN /JOKYMEHTAIbHbBIN) WX TeJIEBU3NOHHAS TIepeaada’?

e  Jt0 pakT unu BeIMbIcesa? [1o KaKUM IPU3HAKAM MOKHO 00 3TOM CYAUTH?

e KoMy aspecoBaH 3TOT MeAMaTEKCT, HA KaKYI0 3pUTEJIbCKYIO0 ayZJUTOPHUIO OH PACCUUTAH?
Cy11ecTBYIOT JIM IPU3HAKU OIIPe/ieJIeHHOH 1eJIeBOY ayAUTOPUY Y JAHHOTO MeinaTeKcTa?

e 3auyeM OBLI CO3/1aH JaHHBINA MeauaTeker? Kakosa ero ocHoBHadA ujes («IIocjaaHue»)?

o Kakue 1esu mpecsie/ioBajid €ro co3aTesIn: pa3pjiedb, TPONHOOPMUPOBATH 3PUTEJIA WU
MIPEICTABUTH KaKyI0-JIU0O0 TOUKY 3peHUs?

2. AHaauz cmepeomunos. OOyuamwmiuecsi BHHUMATEIBHO W3yJalOT IJIABHBIX TePOEB
TEJICBUBMOHHOU IIPOTPAMMBbI/II0y/buibMa, y/esisis BHUMAaHUE OCOOEHHOCTSM perpe3eHTaIuu
repoes.

A. TIpocMoTpuTe TesenmporpaMmy/Tesenioy/TeiepuibM O IIKOJE W By3e U OTBEThTE HA
cyleyolyie BOIPOCHI:

e KakoBa 11aBHasg mpobisieMa, ¢ KOTOPOU CTaJKUBaeTcs ydamuiics/cryneHt? Kakoa
NpUYrHA KOHPIUKTA?

¢ Kak pemaercs sta npobJsiemMa Win KOHQIUKT?

¢ Kak BbI cuuTaeTe, B peyIbHOH KU3HU HOJIPOCTKU TAKUM K€ CIIOCOO0M peIIaioT nofo0HbIe
npobsiembr? Ecytu HET, TO Touemy?

¢ UTo MOXKHO CKa3aTh O MeAnaobpa3ax IJIaBHBIX TepOeB TAHHOTO Meauarekcra? Hackosbko
OHU pPeaJIbHbBI?

o EcTh 111 TeJlerepcoHaku, KOTOpbIe N300paskeHbl IO3UTUBHO?

¢ EcTh 111 TeslerepcoHaku, KOTOpble N300paskeHbl HETATUBHO?
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e XoTes OBbI BBl OBITH MOXOKUMHU Ha TeJIEIEPCOHAKEH, M300paKEHHBIX B MeUATEKCTE?
Ecsm Het, TO mouemy?

¢ Kakre 0cCOOEHHOCTH TIOBE/IEHUS TeJIeNIePCOHAKEN IOKA3bIBAIOT, YTO OHU PEAJIbHBI, a KaKHe
Ka’KyTCs CTEPEOTUITHBIMHY WJIH JIa’Ke KAPUKATYPHBIMU?

e HackOoIbKO ecTeCTBEHHO TeJIelIEPCOHAKHU BBIPpAXKAIOT CBOM smonuu? HMx smonuu
mpefcKa3yeMbl?

¢ Kak MOKHO OmIHCcaTh peueBoe MOBeJEHNE TelellepCOHAXKeH: OHU TOBOPAT TO, YTO AyMAIOT,
WJIH K€ TOJIBKO TO, UTO SIBJISETCS MOJUTKOPEKTHBIM /IS JAHHOU TeJIETPOTPAMMEI U €€ TEMATUKH ?

e Kak MOXXHO OXapaKTepU30BaTh BHEUIHUU BUJ TEJIET€POEB: OHU BBIIVIAAAT KaK OOBIUHBIE
peaJIbHBIE JIFOJTH WJIM KaK aKTepbl/ KHUHO3BE3/Ibl/ MO ?

¢ B Kakoii cTeneHu MMOBE/IEHHE TeJIeTePOeB MpeJICKa3yeMo ?

b. M3yuuTe cremeHb peaiidMa KOHKPETHOHW TeJIEBU3MOHHOW ITPOTPAMMBI O COBPEMEHHOU
IIIKOJIE WJIM By3€ W HAIUIIUTE KOPOTKHUHA paccka3 ¢ OObsACHEHHEM, YTO MOMKHO H3MEHHUTH B
TeJIelporpaMMe, YTOObI c/iesIaTh ee 60Jiee peayTUCTHIHOM, TOIPOOHO OIKCaB U3MEHEeHMsI, KOTOphIe
BBI OBI Ce/IaJIN.

3. Tendepmoviii ananu3. OOyuvawiiuiecs BHUMATEJIbHO U3YYAlOT TIJIABHBIX TepPOEB
TEeJIEBU3UOHHOTO  IIOy/IporpamMMbl/duibmMa,  yaesis  ocoboe  BHUMAaHUE  TeHJIEPHBIM
XapaKTEePUCTHKAM TeJIeTIEPCOHAKEN.

A. TIpocmoTpuTe TesenporpaMmy/Tesemnioy/Tese¢mwibM O IIKOJE M By3e U OTBEThTE HA
CJIETyTOIIE BOTIPOCHI:

¢ Kakoe 3HaueHHe MMeeT TeH/Iep TJIABHOT'O TeJIErePOs LIS POJIM, KOTOPYIO OH/OHA UTPaeT?

e CMor OBl TeJIellepCOHAK ITPOTUBOIIOJIOKHOTO I0JIa TaKKe (XyKe WJIM JIydllle) ChIrpaTh 3Ty
poJB?

¢ Kak reHjiepHOe NIOBe/IEHUE TeJIeNIEPCOHAKEN YCUIMBAET BIIeYaT/IEHHE OT MeUaTeKCTa WIH,
Ha000pOT, OTBJIEKAaeT BHUMaHUE 3PUTEJIEH ?

¢ Kakue reHjiepHble CTEPEOTUIIHI TIOBEAEHUS TeIeMePCOHAKEeH MOKHO HAOJII0ZIaTh B JAHHOM
MeauaTekcre?

¢ Kakue nepcoHaXKy UTPAIOT TPAIUITUOHHbBIE TeH/IEPHBIE POJIU B IAHHOM MEUATEKCTE?

b. Bribepute JI000M TMEpPCOHaXK  TeJIENIOy/TeJiemporpaMMbl O  IIIKOJIE/By3e H
paccKakuTe/HAMUININTE, KaK W3MEHWJIach OBl TeJIeBU3WOHHAsA IporpaMMma O IpobseMax
coBpeMeHHOro obOpasoBanus B Poccum (wam 3a pybexxom), ecyid ObI 3TOT TeJIEIIEPCOHAK OBLI
IIPOTUBOIIOJIOKHOTO MOJIA.

4. AH@Au3 MenesU3UOHHbIX penpe3eHmauyuil. Boibeputre [Be  TeIEeBU3UOHHBIE
porpamMMbl/TesiepuibMa O IIIKOJE WA By3€e, B KOTOPBIX pAacCMaTPUBAETCA OFHA M Ta JKe
pobJieMa, HO ¢ Pa3HBIX TOYEK 3peHus (HalpuMep, POCCHHCKYIO TEJIEIIPOTPAMMYy U 3apyOeKHYIO).
CpaBHHTe CIIOCOOBI OOCYKIEHUSA U IMyTH PEIIeHUs MPOo0IeMbl: KaKre XapaKTEePUCTUKH OCTAIOTCS
HEN3MEHHBIMHU HE3aBUCHUMO OT TOTO, KaKyI0 TeJIelepefady BBl paccMaTpuBaeTe, U Kakue
MeHATCA? [loMHMO pas3MBIIUIEHUA O CXOJICTBE M PAa3JIMYUU, 0053aTeIbHO PacCMOTPUTE
MIPUYUHBI U3BMEHEHUH.

5. Anaaus MY3blKU u 38YK0BbILX agdexmos. [TpocmoTtpuTte
TeJIEPOrPaMMYy/ TeJIeNIOy/ TeIeUIIbM O IIIKOJIE U By3€ U OTBETHTE Ha CJIEAYIONIHE BOIIPOCHI:

e Kakylo posib urpaetr My3blka W 3BYKOBble 3(G(EKThI B MeAHaTeKCTaX, KOTOPBIE BbI
OCMOTpeIn?

o CBsI3aHBI JIU OIIpe/ieJIEHHbIe 3BYKU C OIPe/IeJIeHHBIMHU TeJlellepCOHaKaMU MU TEMaMU?

¢ COOTBETCTBYIOT JIU 3BYKH HACTPOEHHIO ITepCOHaKa (MJTHU ITEpPCOHAMKe)?

¢ UTo 3ByKOBbBIe 3 (PeKTHI JOOABIIAIOT B IPOTPAMMY — OHH SIBJIAIOTCA HEOTHEMJIEMON YaCThIO
MeIMaTeKCTa, WIN IIPOCTO CO3/1AI0T My3bIKaIbHBIN (HOH?

e Ecoiu ompejiesieHHbIE MYy3bIKAJIbHBIE ITPOUBBENEHUS W 3BYKOBblE 3(PQEKTHI SABIAIOTCA
HEOTHEMJIEMOH YaCThI0 MEUATEKCTA, TO, KAK OHU HUCIIOJIb3YIOTCA?

e3aueM W TIpH KaKUX OOCTOATENHCTBAX J00ABJIAIOTCH JOIOJHUTEIbHBIE WU HOBBIE
3BYKOBBIE 93D DEKTHI?

6. AHaAU3 MenesU3UOHHO20 UHMEPBbLID UAU AHAAUMUYECKOU Npo2pammbvl O
wkone/8ya3e.
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A. TIpocMOTpHUTE TeJIEBU3MOHHBIA BBIMYCK O IMpoOsemax oOpasoBaHUS B IIIKOJIE/By3e U
OTBETHTE Ha BOIIPOCHI:

¢ KT0 co371aeT / BBIIIyCKAaET JAHHYIO TeJIEIPOTPAMMY U 3a4eM?

¢ KakoBBI OCHOBHBIE XapaKTEPUCTUKH 3TOT'0 TUIIA IPOTPAMMBI?

o OruuTe 1eEBYI0 ayIUTOPUIO JJAHHOU IMPOTPAMMBI.

¢ Kakue aHaJIOTUYHBIE TUIIBI TEJIEIPOTPAMM BbI 3HaeTe, U KAaKUM 00pa30M OHU COOTHOCSTCS
¢ 00pa30oM KU3HU UX IeJIEBON ayJUTOPUU?

e Kakum 00pa3oM pacrosiokeHue U BBIOOP repoeB TeJemporpaMMbl U IIPEAMETOB B Ka/pe
BJIMSIIOT HA Ballle OIIyIIeHNe PeINCTUYHOCTH N300paKeH!s U TIOHUMAaHUe repoeB?

e [IpesicTaBieHbl JIU B TeJleIpOrpaMMe IPOTUBOIOJIOKHBIE TOUKHU 3pEHHs IO Ipobseme?
MoO3>KHO JI IPOTHO3WPOBATh UTOT IPOTPAMMEBI, CyZiA 110 BCTYIUTEIbHOU YacTu?

e MOXHO JIM yTBEPXK/IATh, UTO KOHEIl IIPOrPaMMBbI (a TakKe SMU30/bl Iepe]] BKII0UYEeHUeM
PEKJIAMBI) CIIENNATIBHO CIUIAHUPOBAHBI PEXKUCCEPOM ?

Bb. CocraBpTe CIHCOK TOUEK 3PEHUSA, HE OXBAUYEHHBIX WJIM IMPOTHUBOIIOJIOKHBIX MHEHHSM,
MIpe/ICTaBJIEHHBIM B IAHHOU TeJlellpoTrpaMMe.

7. Hepa «Kancyaa epemeHu».

IIpocmoTpuTe HECKOBKO Tese(WIBMOB WM TeJIENIoy O IIKose/By3e. IIpencraBpTe, UTO
TeJIEIPOTPAMMBI O IIKOJIE/By3€, KOTOPbIe BBl IIOCMOTPEJIH, — 5TO BCE, UTO COXPAHUJIOCH, YTOOBI
pacckazaTh OyAyIIMM HOKOJIEHUSM O Hallled JKU3HU U O cucteMe obpasoBanus. [IpeacraBpre, UTO
BH/IEO3AMNCh HTUX IMPOrpaMM Oblaa oOHapy:keHa yepe3 1000 JeT. KakuM-To 4yzoM, HaIIuM
IIOTOMKaM yJIaJIOCh IIOCMOTPETD 3TU TesieUIbMBI U TeJlellporpaMMbl. UTO OHU ITOAYMAIOT O HAC U
HamreM Mupe? Bo3pmute Ha cebs POJIb OTHOTO U3 IMOTOMKOB M HAIUIIUTE OTUYET, OOBACHAIONINH,
YTO BBl y3HAIM 00 0Opa3oBaHUU U JKU3HU BAllIUX IPEJKOB HA OCHOBE 3THX TEJENPOrPaMM U
TesepUIbMOB.

3adaHus 04 camocmosmenvHol pabomwl

1. IIpocmoTtpuTe COBpeMeHHbIE MOMYJ/IAPHbIE TEJIETPOTPAMMBI U TEJIEIIOY O MIKOJIE U/ WJIH
By3e U 3amoyiHuTe Tabuily 1 ¢ y4eToM TeHJIEPHBIX CTEPEOTHUIIOB U YCJIOBHBIX INITAMIIOB,
XapaKTEPHBIX ISl pENpe3eHTAI[UH TeJIErepOeB JAHHBIX MPOrpaMM (YKa3bIBAIOTCS BHEIIHOCTD,
0CcOOEHHOCTH TTOBE/IEHUS U B3aUMOOTHOIIIEHUsI, XapaKTep, CTHUJIb OOIIEHHS U TIp.).

Taosmmia 1. ['eH/iepHbIE CTEPEOTHIIB, XapaKTEPHBIE /I PEIPE3EHTAI[UH TeJIETEPOEB
B [lepe/iavyax o LIKOJIe U By3e

YueHuk Yuenuna
Tumosnorusa Yuureinb YuuTtenpHUIA / na/
CTYJIEHT CTyZIEHTKA
«TlomynsApHBIH»
«HemomysisipHbIH»

2. CpasHumenvHblll aHaru3 meduamexcmos o wkone/sy3e: TB u npecca.

OOyyarmuMcsl TpeAJiaraeTcs CPaBHUTHh CTAThl0 W3 HAYYHO-TIOMYJIAPHOTO JKypHaysia M
TeJIEBU3UOHHBIH BBIIYCK, HAIIPUMEDP, O IMpobsieMe 60pHObI ¢ OYJUTMHTOM B IIIKOJIE.

Hagsogsiue BOIIpocCHI:

¢ UTO MOKHO BBIPDA3UTh B MEYaTHOH (popMe U OJHOBPEMEHHO HEBO3MOXKHO BBIPA3UTh Ha
A3BbIKe KUHO miu TB?

¢ UTO MOKHO BBIPA3UTh C IIOMOIIBI0 SKPAHHBIX Me[ia U HEBO3MOYKHO BBIPA3UTh CPEJCTBAMHU
nevyaru?

¢ Kakoro pojia crokeTbl / cBeZileHus / TpeICcTaBIeH!s] 00IbIle OAOUAYT JJIs TIeYaTHBIX VTN
S5KpaHHBIX MeJina’?

Teopueckuil aman

3adauu asmana: HAy4UTh YYaAlIUXCSA CO3/7aBaTh COOCTBEHHBIE TBOPYECKUE ITPOEKTHI
(MysIbTUMEIUITHBIE TIPE3EHTAIlNM, BUIEOKOJUIAKU, <«BUIEOXKYPHAJIbI», CIl€HApUH W Tp.) II0
TeMaTuKe 00pa30BaHUs.
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Budvt pabomut u npumepHvle 3a0aHU

1. ITpoexm wau aHoHc meaenpoepammysl o wkoae/8y3e. Kinace neanTes Ha HECKOJIBKO
IPYyIII, KOTOpble BBICTYIIAIOT B  POJM  TEJEBU3UOHHBIX  IIPOJIIOCEPOB,  CO3/AIOIIUX
TeJlecepuasl/Teyenepeiady/TeJIEMHTEPBBI0O O  MpobJyieMax  COBPEMEHHOU  IIKOJIBI/By3a.
B pexylaMHBIX IeIX UM HEOOXOAMMO pa3paboTaTh peKJIaMHBIA aHOHC CBOETO MeIUaIlpOIyKTa
(mampumep, onucaHue 3MU30/a). ITO MOXKET ObITh ipama uinu komeausa. OHU MOTYT UCIIOJIb30BaTh
CTEPEOTHUIIbl WJIH MOMBITAThCH «CJIOMATh IAOJIOHBI» U MPEIJIOKUTHh PEATUCTUYHOE U300parkeHNe
COBPEMEHHBIX YUEHUKOB U YUUTEJIEN.

IIpoexT o1KeH copepKaTh:

e nHGOPMAILIHNIO O KPATKOM COZIEPKAHUU U TeMaTHUKe MeNaTeKCTa;

¢ hbopMar IMpoOrpaMMBbI U IEeJIEBYIO ayIUTOPHUIO;

e OIIMCAHNE OCHOBHBIX MepCOHaKel (YIEHMKOB U yuuTesiell), BKJIIOUas UX UMeEHa, BO3PACT,
¢doTorpacduio, BHEITHOCTD, UEPTHI XapaKTepa, UTOOBI cO3/IaTh MPAB/IOIO0I00HbBIE IIEPCOHAXKY.

VYyamuecss MOTYT HaIlMCaTh CLIEHAPWH JJIs OJHOTO U3 3MHU3070B (He Oojiee MATH MHUHYT),
KOTOpBhIN Oy/leT TpezicTaBieH B kiacce. Kakmas w3 Ipynn INpeACTaBiseT CBOI IPOrPAMMY
oJlHOKJIaccHUKaM. ITocse TOro, Kak Bce TPYIIIBI IPECTABAT CBOU MaTepUasIbl, ydaluecs JT0JKHbI
BBIOpATh Ty MPOTPaMMYy, KOTOPYIO OHH XOTeJI! ObI YBU/IETD IO TE€JIEBU30PY.

2. ITpoexm «O0uH deHdb U3 Hcu3HU Moell wKoavl/yHugepcumema». Ilepen yuamummucs
craBUTCA ydyeOHasA 3a/[aua — HANKCATh CIEHAPUU IS Teslenepefadyd WIH KOPOTKOMETPAaKHOTO
JIOKyMEHTIPHOTO (pubMa (5-10 MUH) JJII MECTHOTO TeseBUieHusA Ha Temy: «OQuH JeHb U3
JKU3HU MO IIKOJIBbI» Win «OJINH JIeHb U3 )KU3HU MOETO YHUBEPCUTETA».

KitroueBble BOIPOCHI:

¢ O yem OBI BBI paccKa3aju, ecyiv ObI BB CMOIJIM TIOCMOTPETH HA CBOIO HIKOJIY/BY3 «TIJIa3aMHU
HE3HAKOMIa/MHOCTPaHIA» ?

e UTto OBbI BBl pacckasayyu 00 yJaliuxcs M YIUTENAX, O MPaBHIaX MOBEAEHUs, O CTPYKTYpe
06pa30BaTEIbHOTO YUPEKAEHUSA, O €T0 TPAAUIUAX U UCTOPUU, O IPOOIEMAaX U JOCTIKEHUSAX ?

¢ Kakoii mHTEpeCHbIN MaTepHaJl Bbl ObI IPEJIOKIIIH BBIITYCKAIOIIEMY IIPOIIOCEPY?

¢ B yem 3aksro9aeTcsi 0cOOEHHOCTD ITPE3EHTAINHU IOKYMEHTAIbHBIX (DAKTOB B Teslenepeaaye?

[Ipu HaMYUU OOBEKTUBHOW BO3MOXKHOCTH JIYUIIWH IPOEKT MOXKET OBbITh peayin30BaH U
oOHaApoJOBaH.

3. Hepa «TpaHcgopmauus».

Yyamuecs «IepeBOAsAT» MeAUaTEeKCT — JOKYMEHTAJIbHBIN (PUIbM, TEJIEBU3UOHHBIN BBIIYCK
HOBOCTEH, PEKJIAMHBIA CIOJKET, SIN30/T U3 XYA0XKECTBEHHOTO (PUIbMa O IIKOJIe/By3€ B OJIUH U3
IeYaTHBIX }KAHPOB (HAIpUMep, ra3eTHYI0 3aMETKY, )KyPHAJIbHBIN OUepK, OTPHIBOK M3 POMaHa WU
KOPOTKHI pacckas). Maum HaobopoT, — ydaluecs «IIepeBOJISAT» IeYaTHBIH TEKCT B SKPaHHBIUA
MeqatekeT B ¢GopMe clieHapus WiIN BuAeopsza (packaJpoBKHM), a 3aTeM, ecJId BO3MOXKHO, B
BHU1e0dIIHM (KOPOTKUH OTPHIBOK WJI SIIH307 / ClieHy U3 TeJedIbMa).

5. 3aKJII0oYeHue

Menunaobpa3oBaHue Ha MaTepuase TeJIeBUAEHU JOJDKHO ClI0COOCTBOBATh (POPMUPOBAHUIO Y
IIIKOJIPHUKOB aKTUBHOU TPAK/IAHCKOMU Io3unnu. Ha MemnaoObpa3oBaTeTbHBIX 3aHATUIX YIAIIMCS
cylelyeT ImpeJjiaraTh pa3Hble YKaHPbl MEIUATEKCTOB O IIKOJIE U By3e JIJIs aHAJIN3a UX BIIUSHUA Ha
dopmupoBaHme 0OIIECTBEHHOTO MHEHUS I COBPEMEHHBIX COITMAJIBHBIX IIEHHOCTEH, TreHIEPHBIX U
COIIMOKYJIBTYPHBIX CTEPEOTHIIOB. YdYaluecs TaKyKe MOTYT HCCIeA0BaTh HE0JOTHUECKYI0 U
MIOJIUTUYECKYI0 POJIb Macc-MeZiua, HWHTEPIPETHPOBaTh U  OIeHUBaTh 3(PDHEKTUBHOCTH
TEJIECBUBUOHHBIX COIMAJIBHBIX KaMIIAaHWI, HANpaBJIE€HHBIX HA IPOIAraHjay 370pOBOro obpasa
JKU3HU Cpeu MoJjofie’k, OoppOy ¢ OyJUIMHIOM, HeTepIIMMOCTbIO, arpeccueil W JpyrUMU
HeraTUBHBIMU NIPOSABJIEHUAMU B IITKOJIaX U By3aX.

C apyroii CTOPOHBI, IITKOJIBHUKU JIOJI?)KHBI YMeTh 00'beKTUBHO OIIEHUBATh MeANaco00IeHus,
KPUTHUYECKU OTHOCUTHCA K YCJOBHOCTSM U IIPEJIB3ATHIM CYKJEHUSAM B Macc-MeJina, He JIOBEPATh
OTHOCTOPOHHEMY OCBEIIIEHUIO COOBITHH.

Kpowme Toro, yyamnumcs ciieyeT mpejjaraTb co3/aBaTh COOCTBEHHbIE TBOPUYECKHUE ITPOEKTHI
(MyIpTUMEUIIHBIE TTPE3eHTAI[UN, BUIEOKOJUIAXKH, «BUE0KYPHAIbI», CIIEHAPUH), B KOTOPBIX OHU
MOIJIM OBl OCBETHTH BaKHbIE COIMAJIBHO-IIOJIUTUYECKHE COOBITUA, IPEJIOKUTh Oosee
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00BEKTUBHEIE BEPCUU IIPEACTABJIEHHBIX COOBITHH ¢ yd4€ToM pa3HbIX JOKYMEHTAJIbHO
IIOATBEPKACHHBIX UCTOYHHUKOB I/IH(1)OpMaLII/II/I.

6. baarogapHocTu

CraTbs HamucaHa B paMKax HcCIefoBaHUSA Tpu (PUHAHCOBOM TMOJJEPKKE TpaHTa
Poccuiickoro HayuHoro ¢onza (PH®). IIpoekt N2 17-18-01001 «IlIkosma m By3 B 3epKaje
COBETCKHUX, POCCHUCKHX W 3alaJIHbIX ayMOBU3yaJIbHBIX MEINATEKCTOB», BBHITIOJHAEMBIH B
PocToBckoM rocyzapcTBEHHOM 3KOHOMUYECKOM YHUBEDPCHUTETE.
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TexHOJIOTNA HCIOJIb30BAHUA AYANOBU3YAJIBbHbBIX MEIHUATCKCTOB O IIIKOJIE U By3€ B
MeI[I/I306paBOBaTeJIbHOM mnmponoecce: Ha nIpuMepe TeJiIeBUJ1CHUA

l'anuna BuktopoBHna Muxasesa 2"
2 PocTOBCKUM rocyZilapcTBeHHBIN 5KOHOMUYECKUH YHIUBepcUTeT, Poccuiickas ®esepanus

AnHoTamua. B craThe paccMarpuBaercs mpo0OJsieMa HCIOJIB30BAHUSA Ay/IMOBU3YJIBHBIX
MeINAaTEKCTOB O IIIKOJIE U By3e B MeAHUaoOpa30BaTEIbHOM IIpoIlecce Ha IMPUMeEpEe TeJIEBU/IEHUA.
AHaM3 OTEeYeCTBEHHOTO U 3apy0e’KHOTO MPAKTHUECKOTO OIbITA MPUMEHEHUs ay/IMOBU3YTbHBIX
Me/TMATEKCTOB ITOKA3bIBAET, UTO HCIIOJIb30BAHHUE CPEICTB MAacCcOBOW HMHGOpPMAIUM B Y4eOHBIX
1eJIAX TT03BOJISAET PACIIUPUTD KPYTro30p yUYaIluXxcsa, 0COOEHHO, eCTU OKPYKEHHE YJaIllerocs pe3ko
OTJIMYAIOTCSA OT TOTO, YTO OH BUAUT HA TEJIEBU3MOHHOM B3KpaHe. ABTOP CTaThbU IPHUXOJUT K
CJIEAYIOIUM  BBIBOIAM: 1) MenuaoOpa3oBaHWE HA Marepuayie TeJIEBHAEHHUA JOJKHO
CIocoOCTBOBAaTh  (POPMUPOBAHUIO Y  IIKOJBHUKOB AaKTUBHOM  TIPaKIAHCKOW  IO3UIIHM;
2) Ha MeauaoOpa30BATEJIPHBIX B3AHATHUAX YUYAIIUMCS CJelyeT IpeAsaratb pasHble KAHPHI
MeJIMaTeKCTOB O IIKOJIE U BY3e ]I aHAJIW3a WX BJIUSHUSA HAa (GOpPMHUPOBaHUE OOIIECTBEHHOTO
MHEHUS U COBPEMEHHBIX COIMATIbHBIX IIEHHOCTEN, TeH/IEPHBIX U CONMOKYJIBTYPHBIX CTEPEOTHUIIOB;
3) yuamquecsi MOTYT H3y4aTh WJIEOJIOTHUECKYI0 M IOJUTHYECKYID PpOJIb MAacc-Meaua,
WHTEPIIPETUPOBATh M OLEHUBATh 3(M(PEKTHBHOCTh TEJIEBU3UOHHBIX COIUAIBHBIX KaMIIAHUMH,
HaITpaBJIEHHBIX Ha MPOIaraHay 37J0POBOT0 00pa3a *KU3HU CPEIU MOJIOZIEXKU, O0PHOY ¢ OyJUTHHTOM,
HETEPIUMOCTBIO, arpeccuell W JPYyTMMU HETaTUBHBIMHM TPOSBJIEHUSIMU B IIKOJaX U BYy3aX;
4) MKOJIbHUKUA JIOJKHBI YUHUTHhCS OOBEKTHBHO OIEHHUBATh MEAUACOOOIEHUs], KPUTHUYECKU
OTHOCUTBCS K YCJIOBHOCTSIM U TIPEAB3ATHIM CYXKIAEHUSAM B Macc-Me[ua, He JIOBEPATH
O/THOCTOPOHHEMY OCBEIEHHUIO COOBITHH; 5) YYallMMCA CJIeIyeT IIpeJjlaraTh CO3/1aBaTh
cOOCTBEHHBIE TBOPUYECKHE MMPOEKTHI, B KOTOPHIX OHU MOIJIM ObI OCBETUTH BaKHbIE COITHATIbHBIE U
KyJIbTYPHBIE COOBITHS, IPEMJIOKUTh 0oJiee OOBEKTUBHBIE BEPCUU COOBITHI C yYETOM PAa3HBIX
JIOKYMEHTAJIPHO IO TBEPK/IEHHBIX HCTOYHUKOB HH(MOPMAIIHH.

KialoueBsble cjioBa: Mennao0Opa3oBaHUe, MeAUaTeKCT, IIKOJIA, By3, TeJleBHAEHUE, Macc-
Me/Iia, ayINOBU3YIbHBIHN TEKCT, TeJIEBU3UOHHAS IPOTPAMMa, CTEPEOTHII, PEITPE3EHTAIHS.
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Development of Professional Education System in the Udmurt Republic:
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Abstract

The article presents an analysis of the training of qualified personnel in the Udmurt Republic
during the formation of the system of vocational education from the end of the XIX to the
beginning of the XXI centuries. The reformation and modernization of the system of vocational
education in the sectors of the economy in the region are considered. It also describes a gradual
change in the structure, continuous updating of the content and ways to improve the quality of
training of qualified specialists in modern conditions.

Keywords: system of professional education, qualified personnel, the problem of training
qualified personnel in UR.

1. BBegenue

Bynyiee 060 ctpaHbl (popMupyeTcss €€ MPOIUIBIM U HACTOAIIUM. PojuHa HayWHAeTcs ¢
YBaXKEHUSA K €€ UCTOPUU U UCTOPUUYECKOH MaMATH. MHOTHE JIOCTHKEHUS B HAIIIEM PETUOHE ObLIN
ObI HE BO3MOXKHBI, O€3 CYIIEeCTBYIOIed B €€ HACTOSIIEM BHJE, CHUCTeMbI IMPOMECCHOHATHFHOTO
obpazoBaHus YIMypTCKO# Pecrybukm.

B srom roamy B YamypTuwm OBLJIO MHOTO 3HAKOBBIX MepoOnpuATHH. IIpexzae Bcero, 5To
npa3zHoBaHue 100-jtetuss M. T. KajamHukoBa, 100-JIeTHE TOCYZAPCTBEHHOCTH YIMYPTHUH.
21aBrycta B AQY JIIIO YP «HMHCTHTYT pasBuths 00pa30BaHUA» TMPOILIA AaBIYCTOBCKAs
KOH(epeHIUs Ie/JaroTHYecKUX pabOTHUKOB /I BceX 00pa30BaTeJIbHBIX CHUCTEM, B TOM YHCJIE U
JUISl KaTerOpUM I1eJIarOTOB CHUCTEMBI NMPOdecCHOHATIBHOTO 0oOpaszoBaHusda. OOmas TemaThuecKas
HAIIPpaBJIEHHOCTh KOH(epeHINU Obly1a 0003HaueHa, kKak HanmmoHambHbIN MpoeKT «OOpa3oBaHuE»:
HOBasl PeaJbHOCTb, I/le JJIA KaXKJOU ayJAuTOpPUU IefaroroB OBUIM O3BYUeHBI JaJIbHEHIINe
aKTyaJIbHbIE ITIepCIeKTUBHbIe HallpaBJIeHUs JIeATeJIbHOCTH.

B nmanHOU craTthe XOTeJIOCh OBl OCTAHOBUTHCA MMEHHO HA HCTOPUM DPa3BUTHUA CHUCTEMBI
mpodeccHoOHaTLHOTO 00Pa30BaHUsA B PETUOHE U €€ TaJTbHEHIINX IMEPCIEeKTUB, O1aroiaps KOTOPOi
MBI CETOAHs HMMeeM, ObITh MOXKET, HE camble JIy4Illhe pe3yJIbTaThl B CPAaBHEHWH C JIPYTUMH,
OT/IeJIbHO B3ATHIMU peruoHamMu P®, HO, TeM He MeHee, Bcerfa CTAaOWIbHbIE W HMEIOIHE
MIOJIOKUTETBHYIO JUHAMUKY POCTa II0 HEKOTOPHIM HAIIPABJIEHUAM.

2. MarepuaJjbl 1 METOAbI
B maTepuasie npejicTaBieH CUCTEMHBIN U KOMIIEKCHBIM aHAJIN3 BO3HUKHOBEHU S, PA3BUTHSA
U CTAaHOBJIEHUS CHCTeMBbl NPO(ECCHOHATBPHO TEXHUUYECKOTO O00pa3oBaHUA B YAMYypPTCKOU
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Pecniybsiike ¢ y4€TOM ero permoHaJIbHBIX U HAI[MOHAJIBHBIX ocobeHHOCTel. Paccmorpena
I[eJIOCTHAs HCTOPHSA IOJIMTEXHHYECKOT0 00pasoBaHUsA, KOTOpOe SBJISAETCS HEOTheMJIEMOM
COCTaBHOH YacThI0 UCTOPHUH IPOdeccroHaTbHOTO 00pa30oBaHUs B peruoHe B 1es1oM. Co CTOPOHBI
OpraHOB yIIpaBJIeHUs 0Opa30BaHUEM BCEIr/Ia OCYIIECTBJISETCS IOMBITKA YIUTHIBATH B KOMILIEKCE
MIOJINTUYECKUe, COIINAIBHO — HKOHOMHYECKHe, HAllMOHAJIbHbIE U Jpyrue (aKTopbl, KOTOphIe U B
JlayibHeNIIIeM Bceraa OyAyT BJIUATh HAa Pa3BUTHE CUCTEMbBI IPO(ECCHOHATLHOTO 00pa3oBaHus B YP.
He cmoTpss Ha Bce, OOBEKTUBHO CYIIECTBYIOIIE€ CETOJHSA CJIOKHOCTH, B CHUCTEME
npodecCHOHATPHOTO 00pa30BaHUA YAMYPTHUH, IPUCYTCTBYeT CTAa0MJIbHOE Ppa3BUTHE CETH
npodecCUOHAIbHBIX 00pa30BaTeIbHBIX OpraHuU3aIui. EjKeroflHo MPOUCXOAUT IIOMOJTHEHUE WU
YVKpeIUIeHNe MAaTePUAJIbHO TeXHUYeCKOU 0aspl, 0 UéM OBLIO OTMEYEHO B CTaThe MUHUCTPA
obpazoBanua u Hayku YP, C.M. BonotHmkoBoit «OT Hamiero TpyZa B3aBUCHUT MHOTOE...»
(BosroTHHKOBA, 2019: 4).

3. PegyabTaTsl

B 1917 rogy BpeMeHHBIM ITPAaBUTEIHCTBOM ObLIO u3/1aHO «IlosoxkeHHe 0 TpodecCHOHAIBHO
TeXHUYECKUX y4eOHBIX 3aBe/leHHsAx». llesocTHass cucreMa MPOMECCHOHAIPHO — TEXHHYECKOTO
oOpa3oBaHUs BO3HUKJIA B CTPaHE 2 OKTAOpS 1940 roja, mpu npuHATUH Ykasa [Ipesuamyma
BepxoBoro Cosera CCCP «O rocymapctBeHHbIX TpyAoBbiXx peszepBax CCCP». Ha ToT mepuoj
BPEMEHH B CTpaHe ObUIN OIpezieIeHbl TPU THUIA YUWJIHI: KeJIE3HOJIOPOKHBbIE, PEMECIEHHbIE, U
TaK Ha3bIBaeMble, IIKOJIBI (abpuyHO — 3aBojickoro obydenmsa. Cama cucTeMa CO37aBajiach B
KpaTJyauIlve CPOKH, U MPUEM B yUPEKJIEHHUSA MPOBOJWICH, KaK IyTEM MOOWIU3AIUU, TaK U B
TOpsiZIKe T0OPOBOJILHOTO HabOpa 00yJaOIIEHCs MOJIOIEKH.

OueBUAHO, UYTO Ha IpodeccHoOHATLHOE 0Opa3oBaHUE B 3TO BpeMs ObLJIO 00paIleHo 00JIbIIoe
BHHUMAaHHE, MIOCKOJIBKY 5TO YBA3BIBAJIIOCH C HAaUaIoM Besnkoit OTedecTBEHHON BOWHBI U MpobyemMa
KaJIpoB, KakK /i1 OOOPOHHBIX IPEANPUATHH, TaK U i1 IPOMBIIIEHHBIX, CTOfAJAa OYeHb OCTPO.
B HameM pernoHe 3Ta mpobsieMa ObUTIa NPAKTUYECKU peEIIleHa 3a CYET MIKON (HabpuIHO —
3aBojickoro obyudenus. /lo cux mop, Bce IpodeccuOHaTbHble 00pa3oBaTesibHblE OpPraHU3AIUU
CHUCTEMBI cpeaHero mpodeccuoHambHoro obpazoBanusa (manee — CIIO) feHb 2-TO OKTAODPA
OTMeYaloT, KaK CBOU NMpodeCcCUOHATbHBIN ITPA3/IHUK.

CorylacHO apxXWBHBIM JaHHBIM, B Mapre 1895 rojia ObLI NMPOM3BENEH NEPBBI HAOOp B
[Tap3UHCKYIO CEJIbCKOXO3SIMCTBEHHYIO KOy (HbIHe [J1a30BcKuil paiioH). ITO OBLIIO IEPBOE B
pecIry0JInKe CeJTbCKOX03SHCTBEeHHOe yuebHoe 3aBesieHre. B 1918 roay oHO 6110 TpeoObpa3oBaHO B
TEXHUKYM I10JIeBOZICTBA. [IepBhle yueOHbIE 3aBe/IEHUs TEXHUUECKON HAIPABJIEHHOCTH B Y IMypPTHH
MOSIBWJINCHh B 1790 roxy. B ropome Caparysie GbUIO OTKPBITO Majioe HAPOJHOE YUWJIHUIIE, T7IE
oOyJasnch MaJbuuKu. B mepuoz pedopmbl 06pa3oBaHus, TPOXOAUBIINEH B 1804 rofy, YAMYypTHS
Bonwia B KazaHckuil yu4eOHBIN OKPYT. Ye3iHble U MPUXO/ICKHE YIUJIUINA ObUTH MO3Ke OTKPBITHI B
Capamnyzse (1817) u I'mazoBe (1817 u 1827). ITpu MkeBcKOM 3aBOie IEUCTBOBAJIH IITKOJIBI JIJIST JieTEN
MacTepoBbIX. B cénax T'osbsaHbl, 3aBbATOBO U YCKOBO, a TakKe B JiepeBHe [lepeBo3HOe, ObLIN
CO371aHbI MIKOJIBI /11 pabounx. B KamMcko-BOTKMHCKOM TOPHOM OKpyTe JeHCTBOBAJIN OKPY>KHbIE
yumnuiia. C 1896 roga 6pl1a oTkpbITa Kambapckas mkosa peMecaeHHbIX YIeHUKOB.

B mavasme XIX Bexka B YaAMypTHUH 3apofwaoch IPO(PECCUOHAIBHO — TeXHUYECKOe
oOpa3oBaHue, KOTOpOe OBbLJIO CBA3AHO C JIeSATEIbHOCTHIO M>keBCKOTO U BOTKMHCKOTO 3aBO/IOB.
[IIkona apceHaTbHBIX ydamuxcsa Ha VkeBckoM 3aBozie roroBwia OpyKeWHBIX MAacTepoOB C
1827 roga. BoTkuHckoe opy:keliHoe yumiuiie ¢ 1848 rozsa Beso npodecCHOHATIBHO — TEXHUYECKYIO
MIOITOTOBKY paboumx OoJsiee HU3KOW CTymeHW NTpodecCHOHATBPHON TIOJITOTOBKU. BepuinHOM
CUCTEMBI TPOGECCHOHATBHO-TEXHHYECKOTO O0pa30BaHHUsA HA STOT IEPHUOJ] CTAJIO0 BOTKMHCKOE
cpeHee MeXaHUKO-TEXHIYECKOE YUIJIUIIE, KOTOPOe Hadajio paboTaTh ¢ 1907 Tofa.

A.H. KyraBuH, wucciaeayss BOIPOCHI 00IeoOpa3oBaTeIlbHOUM ©  HPodeCcCHOHATbHOU
MIOAITOTOBKKM Paboyux M crernuaiuctoB B Kamcko-BoTckoMm OKpyre, paccMaTpHUBAaeT CHCTEMY
npodTexoOpa3oBaHUsA, COIJIACHO BCEM BO3MOXKHBIM 3TamaM ee pa3BuTua. B Hauanme XX Beka,
B pe3yJIbTaTe BO3pOCIIed COMAIbHON aKTUBHOCTU PaboOYUX, ObLJIO OTKPBITO CpPeHEe MEXaHUKO-
TeXHUYEeCKOe YUWJININE, 3aBepIINBIIee IIyTh CTAHOBJIEHUA NpodTexobpazoBaHusa HA BOTKMHCKOM
3aBO/Ie B IOPEBOIONUOHHBIN nepuof. Ha mpotsokenun XIX Beka YAMypTUs BbICTyIIaIa KaK OJUH
U3 [EHTPOB MeTaJUTypriuy, MAIlIMHOCTPOEHU U Opy»KeiiHoro mpou3sBojicTBa (Kyrasun, 1986: 100).

B mauase XX Beka 3apo:KJalOTCs HOBbIE OTpaciu HOpoMbinuieHHOcTH. Ha MokeBckom
MAaIlIMHOCTPOUTEJIBHOM 3aBOJie OPTraHM30BaHO MOTOIMKJIETHOE IIPOU3BOJCTBO, IKcTanmb3aBoj
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COCTaBWJI OCHOBY Pa3BUTHSA CTAHKOCTPOEHUs B peciiyOsinke. B 5To ke BpeMs moJiyyaeT pa3BUTHE U
nepepabaTpIBaONIas MMPOMBIILIEHHOCTh. IlocTpoeHbI AepeBooOpabaThIBaromyie KOMOWHATHI U
MebesbHBIE (abpuku B ropogax MkeBcke m [71a3oBe, B pailioHaX pecIyOJIMKU CO3/IAI0TCS
MpeANpUATUS 1O IepepaboTKe JIbHA, KUPIUYHBIE U CTEKJIOJleIaTebHbIE 3aBOABL. B ciiokHOE
BOEHHOE BpeMs B DETHOHE MOABWINCH HeTAHAs U DJIEKTPOTEXHUYECKAs IIPOMBINLIEHHOCTD,
IIEHTpaMU KOTOpol ctasu ropoaa Capamyn u Borkunck. Ilo3zke HauMHAIOT pPa3BUBATHCA
paluOTEXHUYECKAsA W aBTOMOOWIbHAsA NpOMbINUIeHHOCTh. Ha mnporsxkeHun XIX-XX BeKkoB
YaMypTusa BBICTYNIQIa KaK Ky3HHIIA OpPY:KUs, IMPOU3BOJSA Pa3jIMYHOE BOOpY:KEHUEe, HAaYyWHAsA C
BUHTOBKU MocuHa B rojipl IlepBoit MupoBo# BOMHBI, aBTOMATOB M aBUAIIMOHHBIX IyIIEK B TO/AbI
Benmukoit OteuecTBeHHON BOWHBI, 3aKaHYMBAsA 3€HUTHO-DAKETHBIM KoMIuiekcoM C-300 B
HACTOsIIee BpeMs.

Bosplioe 3HavueHMEe MMeNIO U JajIbHeHIee Pa3BUTHE CEJIHCKOTO XO3fIHCTBa, KOTOpPOe B
XX Beke NIPEBPATWIOCh B MOIIHOE IIPOU3BOZICTBO, COCTOSAINEE M3 MHOTOUYHCIJIEHHBIX OTpacei.
B YamypTun cTaOWIbHO U HENPEPBIBHO PAa3BUBAIOTCS PACTEHHUEBOJCTBO, >KUBOTHOBOJICTBO,
IITULIEBOZICTBO. Bce 3TO mpeBpaTusio cerofHs YAMYpPTCKylo PecmybiukKy B OfMH M3 KPYITHBIX
IIPOMBIIIIEHHBIX [[eHTPOB [10BOJIKBS C pA3BUTBHIM CEJTBCKUM X035 HCTBOM.

ITepros 1940—-1980 rofioB B CTpaHe HEMOCPEICTBEHHO IIPEJIIIECTBYET IIEPUO/TY ITEPECTPONKI
SKOHOMUKH, O0Opa3oBaHUs U 00IlecTBa B IEeJOM. B 3TO BpemMsa NPOUCXOJAT OCHOBHBIE
WHHOBAIIMOHHBIE OTKPBITUS, KOTOPBIE 3a7jajiu BeKTop pasButus cucrteMbl IITO B crpane Ha
necATwaeTus Brepes. [IpuHOMI HMCTOpPM3Ma IO3BOJISIET BCECTOPOHHE M HAYYHO OOOCHOBAaHHO
MIOJXOINTh K OIlEHKE IIPOIIECCOB, KOTOPblE MMEJIHM MECTO B CTPaHE B 3TOT IE€PUOJ, BPEMEHH,
U YYUTHIBATh, KAK 3TO MOIJIO BJIMATH HA COOBITUSA B PETHOHAX. Y/IMyPTHSA 3/1eCh TAK:Ke HE SIBJISETCSA
HUCKJIIOUEeHHEM. BakHoe MecTO BcerJja 3aHUMAaeT PEeTPOCIEKTUBHBIA aHAIN3 JeATEeIbHOCTU
KaXKZI0TO M3 YIeOHBIX 3aBeZIeHUH cucTeMbl MpodTexo0Opa3oBaHUs B PETHOHE, TPUHAIIEKAIIUX K
TOH, WJIM UHOU OTPaC/I¥ SKOHOMUKH, B 3a/JaHHbBIE OTPE3KU BPEMEHHU.

V3 Tex opraHu3anuil, KOTOpbIE CETOJHS JMHAMUYHO Pa3BUBAIOTCA U COOTBETCTBYIOT
aKTyaJIbHbIM TpeOOBAaHUAM COOTBETCTBYIOIIMX OTpacjedl 3KOHOMHKH, MHOI'He /100UBaIoTCsA
HEIUIOXUX I[IoKa3aTejied NpPU IPOBEJIeHUM BaXKHBIX M 3HAUYUMBIX MeponpuATtuil. K Takum
MEpOIIPUATUAM CeroJlHsA MOXXHO OTHECTHU, IOATOTOBKY U cady JEMOHCTPAIlMOHHOIO 3K3aMeHa,
yuactue B Uemmnuonarax npodeccuonanbaoro macrepersa WorldSkills, pa6oty co mkosibHUKaMu B
paMkax mpodecCHOHAIPHOW OpUEHTAIlUH U Ap. «YAMYypTCcKas Pecry0Jivika yCIIEIHO y4acTBYeT B
yemnuoHare 1o craHmaptam WordSkills. B ¢eBpane Tekymero roma TmpH  MOIJEPIKKE
[IpaBurenbctBa YP, Coro3a «ATeHTCTBO pa3BUTHA MPO(ECCHOHATBHBIX COOOIIECTB W pabodmx
kaapoB  WordSkillsRussia»  coctostzics  II PervioHanbHBI ~ yemMnuoHaT  «MoJtofbie
podeCcCUOHANIBI», IEJBI0 KOTOPOTO SBJISIETCA IIOBBIIIEHHE TIPeCcTkKa paboumx mpodeccuid,
IIPUBJIEYEHNE MOJIOJIE’KU B IIPOU3BOICTBEHHBIE CEKTOPHI SKOHOMUKHU. B paMKax rocyzapcTBeHHON
nporpaMmMbl  P® «JloctymHas cpema» Ha 2011-2020 TOJbl B peciyOJMKe IIJIAHOMEPHO
peanusyoTcs 3a71aun onpesiesieHus TEXHOJIOTUI peanuzanuu VHKJIIO3UBHOTO
npodeccoHaIbHOTO 00pa3oBaHusA. B okTAOpe 2017 roza BIiepBble B YIMYPTHUU OBbLI NPOBEJIEH
YEeMITHOHAT JIJIs JIFOAEN C HTHBAJTUTHOCTBIO «Abmmumnukce» (IToaroToBka Kaapos..., 2019).

«BnepBpeie B Yamyprum 3apaborama mporpamma JuniorSkills — cocrasanus B
po¢eCCHOHATIBHOM MAaCTepCTBe IS YUAIINXCs IIKOJI. ITO HalpaBjieHne HabupaeT 000pOTHI IO Beel
Poccuu. Boo6e, JuniorSkills — ato mwromazka, mpodopreHTanoHHas IIOMAAKA [ IIKOJIBHIKOB.
Kaxaplil MIKOJIBHUK MOKeT IoIpo0oBaTh cebs B JiT000M HarpapiieHuu. IlocMOTpeTh cBOU CHIIBI, HA
YTO OH CIIOCOOEH W B JTAJIbHEUIIIEM BO3MOXKHO 3TO IOBJIMSET HA BBIOOP €ro Oyayiied mpodeccuu.
IToTomy uTo, B JuniorSkills 1 WorldSKkills ecTb o/inHakoBbIe KOMITETEHIIUH, TO €CTh PEOEHOK, YIACTBYIO
B JuniorSkills, Hanpumep, B MoOmwibHOU poboToTexHuke, BUumuT, uro B WorldSkills ects Takas xe
KOMIIETEHITUsA, TaM OoJiee CJIOKHBIE POOOTHI, O0JIee cepbe3Hble MPOTPAaMMBbI, TO €CTh OH BHUIUT CBOE
oymymiee» (JuniorSkills-2017..., 2019). Kaxkmas, u3 5TUX IpodecCHOHATBHBIX 00pa30BaTeIbHBIX
OpTaHU3AINI, UMEET CBOE IOCTOHHOE NCTOPUUECKOE ITPOIIUIOE.

MeTo10/10THYECKU Ba)KHBIM 37eCh OyzieT, 0e3yCJI0BHO, SABJIATHCA ydeT oO0leuesoBeYecKux
IIEHHOCTEN ITPU HAJIMYHNU BOCIUTATEIbHO-00pa30BaTEIbHOU JIeATETbHOCTH, KOTOpAas Beeraa Oblia
IpucyIa cucreMe mpodeccuoHaIbHOr0 00pa3oBanusA. VICTOUHUKAMU IOCTOBEPHOUN MH(OpMAaIUu
3niech sABJsiIOTCA perieHuss cbe3noB KIICC, Ilocranosaenuss IIK KIICC u CoBeta MuHHCTPOB
CCCP, 3akonbl CCCP 06 obpa3zoBaHuUM U ApyTHe OIMyOJIUKOBAaHHbIE HOPMATUBHBIE JIOKYMEHTHI,
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B KOTOPBIX  COZiep:KaTca  JUPEKTUBBI,  Kacaomuecs  (GYHKIMOHUPOBAHUSA  CUCTEMBI
npodrexobpasoBaHUs, B TOM YUCJIE, B YAMYPTHH.

OKOHOMHUKA YIMyPTUH HMeeT HHYCTPUAIBHO-CBIPHEBYIO CIIeNHAIN3aINi0. B cTpyKType
BJIOBOTO PpErMoHAJIBHOTO mpoxaykra (manee — BPII) Haumbosnpuiyio 010 3aHUMAeT
IIPOMBINIJIEHHOE IIPOU3BOACTBO (OKOJIO 50 %, BKIIOUAs JOOBIBAIOIIYI0O W 00pabaThIBAIOIIYIO
MIPOMBIIIJIEHHOCTh, IMPOW3BOJICTBO U pAacIpejieJieHue 3JIEKTPOIHEPTUHU, Ta3a U BOJbBI), Jiajiee
CJIEAYIOT ONTOBAasi M PO3HUYHAS TOProBis (11 %) u ceybckoe X035 UCTBO (8 %). Cpemu ceKTopoB
SKOHOMUKHU Haubosiee pa3BUTHI (110 0s1e B cTpyKType BPII): mo6prua He(pTH 1 MAaIIMHOCTPOEHHUE,
BKJIIOUAsA MIPUOOPOCTPOEHUE, IPOU3BOJCTBO 3JIEKTPOOOOPY/IOBAHUSA, aBTOMOOWJIECTPOEHHUE,
IIPOU3BO/ICTBO BOOPY?KEHUH (paKeThl, Jierkoe crpesikoBoe opyxkue) (I'ocynapersennas [Iporpamma
VYP..., 2015).

ITpodrexobpa3oBanre B YIMYpPTHUH U €ro JOCTIDKEHUsS B paccMaTpHUBaeMble IEPUOJIBI,
XapaKTEPU3YIOTCS PE3KUM CKAUYKOM CO3J[aHUS Pa3BETBJIEHHON CHCTEMBl YUeOHBIX 3aBeJIeHUH I10
OTpacJIsAM, IIEPECTPOUKON CTPYKTYPHI YIIPABJIEHUSA BCEH CHUCTEMOM, a TAKXKEe, POCTOM KOHTHHTEHTa
00YJaIOIIMXCSA U UX BBIITYCKOM JIJIS TAJIbHEHIIEeH paboThl HA OTPAC/IEBBIX IPEAIPUATHAX

Bce sty mporiecchl, B OCHOBHOM, JIOCTATOYHO IPOJYKTUBHBIE JJI T€X IEPHOJIOB BpEMEHH,
OB 00YCIJIOBJIEHBI CIIEAYIOIIMMU COIUATBHBIMU U 9KOHOMHUYECKUMHU (PaKTOpaMHU:

-CTPEMJIEHHEM MECTHBIX TOCYZAaDCTBEHHBIX OPIraHOB HENPEPHIBHO IIOBBIIIATH POJIb
PeCITyOJIUKY IyTEM YCUIEHUS] SKOHOMHYECKUX U COIMAILHO — KYJIbTYPHBIX IPUOPUTETOB;

-Ilepexo/i Ha obsi3aTesibHOE BceoOlllee cpefHee oOpa3oBaHHWe, peanu3ys, TaKUM 00pas3oM,
cpemHee mpodeccroHaIbHOE 00pa3oBaHue 1A 00YIaAIOITHUXCS;

- OCYIIEeCTBJIEHHE Y3KOU MPO(pECCHOHAIM3AIUN CTAPIIEKJIACCHUKOB OCHOBHOUM W CTapIei
00111e00pa3oBaTEIbHON IITKOJIBI;

- BO3MOXKHOCTb O0Y4YeHUsI B CHCTEME HEIPePhIBHOTO MPOdeCcCHOHATBHOTO 00pa30BaHUA 10
tuny «IIkosna-By3», win «Illkosa-yuunuiiie-By3»;

-yCWIEHHE POJIM CUCTEMBI CpeJHEero mpodeccHOHAIbHOTO 00pa30BaHUA B YIMYPTHH, KaK
OCHOBHOTO ITOCTaBIIMKA KBATUDHUIIMPOBAHHBIX PAO0YNX KAJ[POB U CIIEIIATNCTOB CPEAHETO 3BEHA

CeroziHs COIUAIBHO-9KOHOMUYECKHE TPEHBI B PETUOHE CTPEMUTEIBHO U3MEHSIOTCA. JTO,
BCBOIO OYepenb, BJIEUET HU3MEHEHHe TIOTPeOHOCTH B HEOOXOAUMOM  KOJIMYECTBE
KBUTN(UIMPOBAHHBIX PA0OYUX KA/IPOB M WHIKEHEPHBIX PAOOTHUKOB JI PA3JIUYHBIX OTpacyIed
SKOHOMUKU. «Ecyii TOBOPUTH 0 MOTPEOHOCTH B Kapax, TO ceiyac mpeobsasaer moTpebHOCTh B
pabounx nmpodeccusax (63,7 %): CTAHOYHHUK, CJIecapb, KOHTPOJIEP CTAHOYHBIX U CJIECAPHBIX paboT,
TOKaph, CBApIIUK u Apyrue» (Tymun, 2019: 8).

TeHAEHIINN, OMNpPEAESIONe COIUAIIbHbIE W HKOHOMHUYECKHWE IIPOILIECChl B YAMYPTHH,
KOTOpblEe 3aKJIIYAIOTC B IOCTOSHHOM CHCTEMHOM €aMOOOpDa30BaHWU U  IOBBIIIEHUN
KBaTU(PUKAIUY, B TOM YHCJIE, MI€JaTOTOB CHCTEMBI IPO(eCcCHOHATFHOTO 00pa30BaHUsl, CETOTHS
OUeHb SIPKO BBIPDa’KEHBI. B TepByl0 ouepenr peub HAET O CIHEIUAIMCTAX — IeJarOTHYECKUX
pabOTHHUKAX TEXHUKYMOB U KOJUIEMKeH YamMypTckoil Pecrybivku. 9To mpenogaBaTesn, MacTepa
IIPOU3BOJICTBEHHOTO OOyYeHWs, 3aBeAyIOlue IPAKTHKAMH, METOJUCTHl U  CIIEIIHAIFCTHI
Metoguueckux ciay:xk0. C sAHBaps 2016 rofa 5TU TPYHIBI CIENUAINCTOB PabOTAalOT HA OCHOBE
[TpodeccHoHAIBPHOTO CTaHAAPTA MTeJarora CUCTEMbI TPOGECCHOHATIBHOTO 00pa30BaHUS.

K uwmeimy mpuopuTeTHBIX OTpacjell B HACTOsIee BpeMs B YJIMypTHH, MOKHO OTHECTH:
CeJIbCKOe XO3SIHCTBO, HedTernepepabOTKy, MAIIMHOCTPOEHNE, WHAYCTPUIO MUTAHUA U Jp. Harma
Pecny6iinka Bceryia ropZiuiiach ¥ TOPAUTCS TEMU KaJpaMu, KOTOPbIE OHA B3paluBasa, 6iaromaps
CYILIECTBYIOIIIUM 0Opa3oBaTeJIbHBIM CHUCTEMaM B IpOodeccCHOHaIbHBIX 00pa30BaTeIbHbBIX
opranusanusax. Cucrema CITO Bcerjia urpasia oco6yr poJib B BOITPOCAX MOATOTOBKH CIIEIUAIFICTOB
CpeZIHETO 3Be€HA U KBATM(UIIMPOBAHHBIX PAbOUMX KaJ[POB. ATH U MHOTHE JPYTHE CIIEIIHAIUCTHI,
BbITyCKHUKH cucteMbl CITO, koTopble 06siaiain U 00J1a7al0T BHICOKUM MPO(ECCHOHATU3ZMOM U
aKTyaJIbHOW COI[MAJIbHOH U TMPOGECCHOHATBHOW KOMIETEHTHOCTHIO, IOJIEPKUBATH KOTOPYIO
yZaéres 3a cU€T cOaTaHCUPOBAHHOM CJIY:KOBI TOBBIIIIEHUsT KBATU(PUKAIUA U TIEPETIOTOTOBKHU 10
oTpacyisM, Be3Zle W BcerJa O4YeHb BocTpeboBaHbl. Ha Ham B3IVISAA, CUCTEMa IOBBIMIEHUS
KBUTU(UKAIUK B PETHOHE, HE 3aBHUCHMO OT CYIIECTBYIOIIUX OOBEKTUBHBIX CJIOKHOCTEM,
crenuUYHBIX B PA3JIMYHBIX OTPACIIAX SKOHOMHKHU, PabOTaeT BCer/a MPOAYKTUBHO U CJIAKEHHO,
B COOTBETCTBUU CO BCEMH AKTYaJIbHBIMU HOPMATHBHBIMU TPEOOBAaHUSIMU.

[TpoBeneHHBIH aHAMWU3 AMHAMUKH H3MEHEHHH pPAcCMAaTPHUBAEMBIX IPOIECCOB B CHUCTEME
MIOITOTOBKY KBAJIU(PUIIMPOBAHHBIX PAOOYNX KAJPOB U CHEIUAIINCTOB CPEJHETO 3BEHA, 03BOJISET
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TOBOPUTh O TOM, UTO IIpollecCc HUHTEHCUPUKAUMNW U UHTErpallid Pa3JIUYHBIX CTPYKTYp OT
00pa3oBaHUsl, MPOMBIILIEHHOCTH, COIUAIBHBIX CIY:KO C Te4eHHeM JI0CTAaTOYHO JJTUTEIBHOTO
OTpe3Ka BpeMeHH, IMMPOXOIHJI IOCTATOUYHO JUHAMUYHO U MPOAYKTUBHO. ONTUMAaILHO paboTaroiast
cucremMa mpodecCHOHATBPHOTO 00pa30oBaHUs (IIPH CYIECTBYIOIHNX OOBEKTUBHBIX (DUHAHCOBBIX W
SKOHOMHUYECKHUX YCJIOBUAX) B YAMYPTUH IOJHOCTHIO OIIPAB/IbIBAET BO3JIOKEHHBIE HA HEE IEeJIH U
3aymayu. ITocTaByieHHbIE, B YACTHOCTHU, 3a/]Ja4 HACHIIIEHUS PA3IUUYHBIX SKOHOMUUYECKUX CTPYKTYP
0oJiee KOMIIETEHTHBIMH W KBaJIM(DUIMPOBAHHBIMU KaJIpaMH, B II€JIOM, OBLIM BBITIOJTHEHBI.
Ha coBpeMeHHOM 3Tare pa3BUTHs, CTPYKTYpa SKOHOMHUKH Hallled PecryOsUKYM MPUHITUITHATIHLHO
WIN KapAWHAJIbHO He u3MeHsercs. OCHOBHOW BKJIAJl, KaK BHOCHJIO, TaK U OyZeT BHOCHUTH
MIPOMBIIIIJIEHHOE TIPOU3BOJICTBO B €0 POCT. «Ero /10711 B MpOU3BOICTBE BAJIOBOTO PETHOHAIBHOTO
MIPOAYKTa COXPaHUTCA B nipefieniax 45 %» (Tymun, 2019: 8).

Takum oOpa3oMm, co3maHHAas, Kak cucreMa, B 1958 roiy, HOBas ciay:kba oOy4ueHUs
npodeccusiM, Tak HazbiBaeMmble I1TY, mosHOCTBIO cebsi ompaBaaia. bosee Toro, UMEHHO 3a CYET
9TOU CHUCTEMBI MOSBUJIACH CETOJHSA BO3MOYKHOCTh MPO(GUIN3AIUN CTapIeld CTYIEHU IIKOJIbI, YTO
MO3BOJISIET  HAIIMM  IIKOJBHUKAM, B  paMKaX  OpeAnpo@uJbHOM  IOATOTOBKU U
peanpodecCHOHAIBHOTO 00pa30BaHUsA, OIPEAESTUTHCA C IOCJEIYIOINIUM BBIOOPOM CBOEH
JlUTbHENIIe mpodeccuoHaIbHON AeAaTebHOCTH. VIMEHHO B5Ta cHcTeMa IT03BOJIsIET Pa3BUBATH
cefiuac TakKWe AaKTyaJIbHblE TPEH/bl, KaK, paHHdAd npodOopUeHTAlNsA IIKOJIbHUKOB,
npodeccuoHaIbHbIE KOMMYHUKAITUH, 00yueHue B cucreMe «IIIkosa-By3-nipeanpusaTue» u ap. Tax,
K MPUMEPY, B OTPACIU JIECHOTO XO3SHCTBA U JIECHON ITPOMBINIEHHOCTH HaMEUEHBI CIIEAYIOIre
maru. «Yamyprckass Pecrybinka — IeHTp IVIyOOKOHW IepepabOTKU JPEBECUHBI, B TOM UHCJIE
BBE3€HHOU U3 cOCeTHUX CyObeKTOB PD. IlesieBoe BUieHNE COCTOSTHUS JIECHOTO XO35TUCTBA U JIECHOU
IIPOMBIIILJIEHHOCTH Y IMYPTCKO¥ PecityOyimky Ha mepuo /10 2030 T. CeAyIoIee:

1) PazBuTHE JIECHOU OTPAC/IH, IIOJTHOCTHIO YIOBJIETBOPSIOIIEH 00IIleCTBEHHbIE TOTPEOHOCTH B
JIDEBECHOM CBhIPbE U JPYTHX JIECHBIX pecypcax IPU COXPAHEHHHU UX DKOJOTUYECKUX (PYHKIUU U
O6MOJIOTYECKOT0 pa3HOO0pa3us;

2) IlepeopueHTaluss JIECONPOMBIIIUIEHHOTO KOMIUIEKCA YAMYpTCcKo#i — Pecry6iauku
CTPaJUIIMOHHOTO THIIA MPOU3BOICTBA HA MPUMEHEHNE TIEPEIOBBIX TEXHOJIOTHHU /s 00ecrieueHust
3¢ PEeKTUBHOCTH IPOU3BO/ICTBA U KOHKYPEHTOCIIOCOOHOCTH ITPOIYKIIHH;

3) CoBepllleHCTBOBaHUE CTPYKTYPHI JIECOIIPOMBIIILJIEHHOTO IIPOU3BO/ICTBA, YBEJTUUEHHE JI0JIH
MIPOAYKINHU IJyDOKOU IepepaboTKy;

4) TloBblllIeHNE KaJPOBOTO MOTEHIMANIA JIECHOTO KOMIUIEKCA YAMYpPTCKOU PecmyOsmku u
np.» (KoHremnmus pa3BuTHs..., 2019).

JlocTaTOYHO JJIUTETLHBIN MEPUOJ] UCTOPUYECKOTO BpeMeHU o00Inee oOpa3oBaHUe OBLIO B
IyOoJauIeM IpruopuTeTe HaJl MpodecCHOHaIbHBIM 00pa30BaHUEM, B 9TO, HE CMOTPsI Ha TO, YTO B
OCHOBe JTI000TO cozieprKaHusA 1A JII000H Mpodeccuy WX CIeNHaTbHOCTH, 00Iee oOpa3oBaHUe
COCTaBJISIET JIMIIIb OCHOBY U (yHAaMEHT MPodecCHOHATBHOTO. OQUeBUIAHO, UTO IPOAYKTUBHOE
ocBoeHHEe TPOdECCHOHAIBHOTO co/ep:kaHusi o0pa3oBaHus, 0e3yCJIOBHO, HE MOIJVIO OBITh
yCIIEITHBIM 6e3 XOPOIIIero BJIaJIEeHUsl COJlep:KaHueM 00Iero oopasoBaHus. B By3ax 3TO KaKUM-TO
obpaszoMm, Bcerjga y4YUTHIBAJIOCh, U OBLIO IPEAYCMOTPEHO BCEMHU YYEOHBIMHU IPOTPAMMaMU IMPHU
MOJITOTOBKE K OOyYeHWI0 B JIFOOOM By3e. B yumiauimax W TeXHUKyMax IPU IIOJTOTOBKE
CIEIUAJIFICTOB IS CeNU(PUIHBIX OTpacaell SKOHOMHUKH M HAPOHOTO XO3SHCTBA MO PA3ITMYHBIM
npodeccusiM U CIENUATbHOCTSIM OUYeHb MaJIO YBSA3BIBAJIM KauyeCTBEHHYIO 001e00pa30BaTEIbHYIO
MO/ITOTOBKY, C TocjenyoomuM mnpodeccrnoHanbHbiM ob0yuenueM. Ceituac B cucreme CIIO sTa
KapTHHA ITOBCEMECTHO U3MEHETCS U 3TO IIPUHOCUT IT0JIOKUTEIbHBIE PE3YJIBTAThI IIPU ITOJATOTOBKE
OyAyIIUX CIIEIUATINCTOB U KBATU(GUITUPOBAHHBIX PAOOYHX.

«B mopenu «Poccuiickoro obpa3oBaHus 0 2025 TOJla I SKOHOMUKH, OCHOBAHHOU Ha
3HAHUAX», O0Opa30BaHUWE pacCMaTPUBAETCA KakK oO0eCHeYMBAIOIIUA PEecypc BSKOHOMHUKH U
CTpaTeruyecKUil OPHUEHTHDP B €e HWHHOBAI[UOHHOM pPAa3BUTHH. B CBA3M C BTUM CYII[eCTBEHHO
IIOBBIIIAETCA OTBETCTBEHHOCTh CHCTEMBI 00pa3oBaHUA 3a (pOpMHUpPOBaHHE KBATH(PUIIPOBAHHBIX
KaJIpOB, B KOTOPBIX HYKJaeTcs WHHOBAIMOHHO-PAa3BUBAIOIIASACSI HKOHOMHUKA. PecmyOinka
obJtaziaeT OTPOMHBIM ITPOM3BO/ICTBEHHBIM ITOTEHITNAIIOM. B HacTosIee BpeMs 12 TPOMBIIILIEHHBIX
MPeANPUATHN YAMYPTUH BHOCAT BKJIAJT B pa3BUTHE OOOPOHHO-IIPOMBIIIJIEHHOTO KOMILIEKCA
Poccun. BakHBIM (haKTOPOM 5KOHOMHUUYECKOTO POCTa SIBJISETCS O00ECIeYeHHOCTh SKOHOMUKH
pecIiyOoJIMKA WH)KEHEPHO-TEXHUYeCKUMU Kaapamu, HWT-cnenmanucramu, paboyuMu KaapaMmw,
OTBEUYAIOIIIUMU COBPEMEHHBIM KBUTU(PUKAIMOHHBIM TpeOOBAaHUSAM. YIAMYpPTHsS, B CBOEM
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COIIMATbHO-9KOHOMHYECKOM pPa3BUTUH OPUEHTHUPYSACh HAa WHHOBAIMOHHBIN IIyTh pPa3BUTHUA
SKOHOMMKH, aKTUBHO HCHOJIb3yeT KJIACTEPHBIM MPUHIIUI TOCYyaPCTBEHHOTO PETyJIUPOBAHUA
oTpacjel Kak pariOHaJIbHBIA UHCTPYMEHT yBEJIUUEHNUSI THHOBAIIMOHHOU aKTUBHOCTU SKOHOMUKH
pecyouku. KitacTepHBIH MPUHITAI UTPAET MO3UTHUBHYIO POJIb B IPUBJIEUEHUH WHBECTHIIUH He
TOJIbKO B IIPOU3BOJICTBO B OU3HEC, HO U B 0O0pa3oBaresibHyI0 cucTeMy. OOpa3oBaTesIbHbIE KJIaCTEPhI
SIBJIAIOTCS OHON M3 (OpM OpraHM3aluyd WHHOBAIIMOHHOTO oOpasoBaHwusa. KitacrepHas dopma
OpTaHU3AINH JIEATEIPHOCTH MPUBOJUT K CO3AHUIO0 COBOKYITHOTO MHHOBAIIMOHHOTO ITPOAYKTA U
MO/ITOTOBKE  BBHICOKOKBATU(UITUPOBAHHBIX  CIIEIUAJIMCTOB, OOJIaAlomuX  HeoOXOAMMbIMU
npodecCHOHAIBHBIMY KoMIIeTeHITUsIMU» (KoHIemmus co3qanus..., 2013).

BricokokBasmuUITMpOBaHHBIE KaJpbl HYKHBI BCerga U Be3Zle B JIIOOOH  OTpaciu
nmpousBoAcTBAa. OTCYyTCTBHE TaKUX KaJpOB CTAHOBUTCS IIPOOJIEMOH /I BCed DKOHOMUKU
rocygapcrBa. Crpoc Ha CHENHAIHUCTOB TEXHUYECKOW HAIpPaBJIEHHOCTH, KOTOpPbIE MOIJIH OBl
paboTaTh CO CJIOKHBIM OOOpPY/ZIOBAaHHWEM HA BBICOKOTEXHOJIOTHYHBIX ITPOM3BOJICTBAX, PACTET C
Ka’KJIbIM JTHEM, IIPUYEM, OT PSAZOBOTO paboUvero, ¢ XOPOIINM 3HAaHWEM HHOCTPAHHBIX S3BIKOB W
3HAaHUEM KOMIIbIOTEPA, /0 BBHICOKOKBAJIU(MUIIMPOBAHHBIX HHIKEHEPOB B PA3JIMYHBIX OTPACIIAX
SKOHOMUKHU.

«T'ocymapcTBeHHass mporpamMmma YaMmypTckod Pecmybnuku «Pa3zButre o0pa3oBaHUA»,
yrBepakieHa Ilocranosyienuem IlpaBurenbcTBa YaAMypTcKoi PectiyOiuku oT 04.09.20131. N2 301.
[IpuopuTteTHbIli TTPOEKT «IIOATOTOBKA BBICOKOKBATM(MHUITUPOBAHHBIX CIEIHAJIUCTOB M PabOUYMX
KaJIpOB C YYETOM COBPEMEHHBIX CTAHJAPTOB U IIE€PEJIOBBIX TEXHOJIOTHU» («Paboume Kagpwl Jis
IePeIOBbIX TEXHOJIOTHSI») YTBEPIKAEH ITPOTOKOJIOM KOOPMHAIIMOHHOTO KOMHTETA II0 BOIIPOCAM
CTPaTEerUYeCKOTO Pa3BUTHsA U peaTu3allii MPUOPUTETHBIX MPOEKTOB Hpu IJ1aBe YAMypTCKOM
PecryOsuku ot 19 utosist 2017 roga N2 4 (Hanmonanbsubii [IpoekT «ObpazoBaHue» B Y IMypPTCKOU
PecryOstuike, 2019).

«JIna TOro 4YToOBI peasiM3aliis HAIMOHAIBHOTO ITPOEKTAa CTala PeabHO JAEHCTBYIOIIHM
UHCTPYMEHTOM COIIMAIbHO-3KOHOMHUYECKOTO Pa3BUTUA TEPPUTOPUHN U (POPMUPOBAHUS KaJ[POBOTO
MOTeHI[hasIa, He00X0IUMa, MPEXKE BCETo, TOTHAs Tepe3arpy3ka CUCTeMbl 00pa30BaHMs, BCEX ee
ypoBHel. CoOCTBEHHO TOBOpsi, Ha 3TO M HaleJeH KaK caM HalIIPOeKT, TaK KW BCE €ro
cocTaBiisome. B kayecTBe WHHOBAIMOHHOW OCHOBBI HCIIOJIB3YETCSA KOMIUIEKCHBIN ITOIXO/I,
Bce desiepasibHbIE ITPOEKTHI B3aMMOCBSI3aHBI W YCUJIMBAKOT, JOMOJHAIOT APyr Apyra» (CeersiaHa
BosioTHHKOBA..., 2019).

4. 3akJaoueHue

Cropoc Ha CIEIUANCTOB, CIIOCOOHBIX pabOTaTh C 0COO0 CJIOKHBIM BBICOKOTEXHOJIOTHIHBIM
obopy/IoBaHHEM HeNpephIBHO pacTeT. CTaTyc HENMPEPHIBHOTO MPOGECCHOHAIBHOTO 00pa30BaHUA
CeroJHd YCII€EHIHO YKPEeIUIAETCA, 4YTO II03BOJIAET BSaHMOI[efICTBYIOHII/IM Cy6’beKTaM B CHCTEME,
OII€EpaTMBHO KW Ka4YE€CTBEHHO II€EpeXOJUTb Ha HOBbBI€ B3aMMOOTHOIIEHHA CO BCEMH APYTHMHU
o6pa3oBaTeyIbHBIMU CHCTEMaMH. Peub UIET, KaK O BCEX CTYIEHX IIKOJIBHOTO 00pa30BaHUsA, TaK U
O CHCTeMe JOTIOJIHUTEJILHOTO o0pa3oBaHUsA JleTeld. VIMeHHO Takas WHTerpanus pPa3IddHBIX
oOpa3oBaTeJIbHBIX CHCTEM B JaJibHEHIeM, IO3BoUT oOTBeuarh cucreme CIIO, Bcem Tem
TpeOOBAaHUAM U BHI30BAM COBPEMEHHON 5SKOHOMHKHU, KaK Ha PETMOHAJIbHOM ypPOBHE, TaK W Ha
denepanbHOM.
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PasBurtue cucremMbl NpodecCHOHAJIBLHOTO 00pa3oBaHuA B YAMYPTCKO Pecrnyoanke:
OIIBIT, JOCTUIKCHUA, IICPCIICKTUBDbI

Kanna Biagumuposaa Mopo3sosa 2:*, JIro6oBb JleonungoBHa CeMEHOBA 2
alHCTUTYT pa3BuTUs oOpas3oBaHus, Poccuiickas ®eneparus

AnHOTanuA. B craTbe mpejcTaBieH aHAIN3 MOATOTOBKU KBAJIU(MUIINPOBAHHBIX Ka/IpOB B
Yamyprckoii PecniyGiivike B IEPHO/] CTAaHOBJIEHUS CHCTEMBI MTPOGMECCHOHAIBHOTO 00pa30BaHUs C
koHna XIX-ro o Havana XXI-ro BekoB. PaccMmoTpeHbl pedopMHpOBaHHE W MOJIEPHHU3AIUA
CHUCTEMBI TPO(PECCHOHATBPHOTO 00pa30BaHUA II0 OTPAC/IsIM SKOHOMHKH B permoHe. Taxke
OTMCBHIBAETCA II0ITAITHOE H3MEHEHHE CTPYKTYPbI, HENPEpPHIBHOE OOHOBJIEHHE COJIEPKAHUSI U
CII0COOBI TTOBBIIIIEHHS KAUECTBA TO/ITOTOBKU KBATM(UITUPOBAHHBIX CIEIUATHCTOB B COBPEMEHHBIX
YCJIOBUSAX.

KiriroueBble cjioBa: cucreMa mnpodeccuoHaIbHOTO 00pa3oBaHUsA, KBaIUUIMPOBAHHbBIE
KaZ[phbl, IpobJieMa MoIrOTOBKY KBAaTU(UITMPOBAHHBIX KaJIPOB B YP.
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