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Articles and statements

Participation of Municipal Government in Providing Premises of Educational
Institutions of the Russian Empire at the County Level at the beginning
of the 19th Century: on the Example of the Sumy City Council

Sergey 1. Degtyarev 2P

aSumy State University, Sumy, Ukraine
bInternational Network Center for Fundamental and Applied Research, Washington, USA

Abstract

The article covers the process of organizing the construction of a new building for the Sumy
district school in 1809-1814. The author emphasized the important role of the municipal
government and the individual residents of Sumy. The main sources were the documents from the
State Archive of the Kharkiv region, which represent the correspondence between the Sumy City
Council, the leadership of Kharkov University and the civil governor of the Sloboda-Ukrainian
province (1811-1814). According to the author, the described events and ways of solving the issue of
building a school building were typical of the majority of district cities of the Russian Empire at the
beginning of the nineteenth century. Construction of buildings for educational institutions are
often slowed down by numerous bureaucratic delays, rise in prices for construction materials.
In such situations, locals often came to the rescue and were patrons of the arts.

Keywords: District (Uezdnaya) School, City Council (Duma), Sumy, Kharkiv University,
Slobodsko-Ukrainskaya Province.

1. BBegenue

B mavayje XIX B. HOMyJIIPHOCTb Ye3QHBIX YUYWIWIL CPEAU PAa3HBIX CJI0EB OOIIECTBa,
JKeJIAIoIUX JaTh CBOUM JeTsIM oOpa3oBaHHe, ObLIa JOBOJIBHO BBICOKOH M IIOCTOSIHHO POCJIA.
9T yueOHbIe 3aBeZileHUs OBUIM BO BCEX Ye3JHBIX TOPOJIAaX U MOTJIM OXBAaTHUTh 3HAYHUTEIIBHO
6oJiblllee KOJIMYECTBO MOJIOZEKH, UYeM MaJIOUHC/IeHHble I'yOepHCKUe TMMHAa3uu WIH JIUIEU, He
roBopss 00 yHuBepcureraX. K ToOMy ke B THUMHA3WH, JIUIEM U YHHUBEPCUTETHI, 32 PEIKUMHU
HCKJIIOUEHUSIMHU, MOTJIM TONACTh TOJBKO IPEACTAaBUTENU BBICHIUX CJIOeB HaceseHus. [Ipu sTom
COIMIBHBIM COCTaB yyal[UXcs Ye3JHBIX YUYWINIL ObUI CyI[ecTBEHHO Oosiee pa3HOOOpas3eH.
[TosToMy »kesamIIUX 37ech 00ydaThcs CTAHOBWJIOCH Bce Oosiblile. Takoe MosiokeHUe Bellei
COBIIQIAJI0 C TOCYZApPCTBEHHBIMHM HHTEpecaMH, TaK Kak HMIepcKas BJIACTh CTPEMHJIACHh K
IIPOCBEIEHNI0 KaK MOKHO OOJIbIIEro KOJMYecTBa CBOMX TIpak/laH, HO 00d3aTesJIbHO B KIIIOUE
JIOSIJIBHOCTH K MOHapxuu. Peanuzanusa 3ToMl MOJUTUKA BO MHOTOM BO3Jjarajiach MMEHHO Ha
yes3JIHble YYWIHIA. B 3ToM KOHTeKcTe mepesi MecTHBIMU (TOPOJCKUMU) BIACTAMU MEPUOAUYECKHT
BO3HUKAJIN BOIIPOCHI, CBSI3aHHbIE B TOM UYHCJIE U C HEOOXOAMMOCTBIO IOHUCKA HEOOXOJUMBIX
MIOMeIIeHUH MU TOCTPOMKU HOBBIX, O0JIee IPOCTOPHBIX, JJIA 3TUX YUUJIUIIL.
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2. MaTepuaJjibl U METOABI

PazysimyHbIM acriekTaM UCTOpUH 00pa30BaHUs B [I€JIOM HJIU OT/AEIbHBIX y4eOHBIX 3aBeIeHUN
MIOCBSAIIAJIA CBOM Hay4YHble pabOThl MHOTHE HcciienoBarenn, HaunHass ¢ XVIII Beka. O6paranu
BHUMAaHUeE yUYeHble U Ha BOIPOCHI, CBsI3aHHBIE ¢ GYHKIIMOHUPOBaHUEM B XIX Beke TaKuX y4eOHBIX
3aBe/IeHUH, KaK ye3/lHble yuminina (ApxaHresabckui, 1875; Mepycanmmckas, 2006; JlerTsapnos,
2013). B BegOMCTBEHHBIX U3JAHHUAX MEPUOAUYECKH I[1€UATAINCH CTATHCTHYECKHE 0030pbI
JlesITeJIbHOCTH 3TUX 3aBefieHuil ([lamsaTHas KHIKKA, 1865). MHOrO MHOpMAaNuu 1Mo 3ToH TeEME B
JacTHOCTH cozepkutcess B «)KypHasme MunucrepcrBa Hapomuoro IIpocBemienus» (1834-1917).
Paga acmektoB wucropuu HemocpeacTBeHHO CyMCKOTO —Ve3IHOTO YYWJIMINA HEKOTOPbIE
HCCIeIoBaTeI TakKe Kacayiuch. IIpexxze Bcero 310 paboTsl A. Boponmosa, JI. CamyxuHOH,
B. Biracenko u muorux aApyrux (Boponrios, 1865; Camyxina, 2000).

B manHO# paboTe MBI UCIOJIB3YEM JOKYMEHTHI U3 ['oCyapcTBEHHOTO apXuBa XapbKOBCKOU
00J1acTH ¥ TPEACTABJISEM TEKCThl HEKOTOPBHIX M3 HUX. DTO MaTEPUAJIBl UX TPEX apPXUBHBIX JIEJI:
«/leno mo oTHoIIeHHI0 XapbKOBCKOTO VMmepaTtopckoro yHuBepcutera 06 oTBozie B Cymax Jijist
MTOCTPOMKHU YUHJIUIITHOTO IOMa MecTa», «/leso mo pamopty CyMCKOM J[yMbI KacaTeJIbHO MMOCTPOUKH
B ropojie Cymax yUYHJIHIITHOTO JjoMa U 00 OTIIyCKe Ha OHBIU JileHer», «Jleso mo pamnopty CyMckoin
JIyMBI O ITOCTPOUKE I YE3HOTO YUUJIUIIA HOBOTO oMa». OHU MPEJICTAaBIIAI0T cOO0M IEPENUCKY
1811-1814 rr. mexay CyMCKON rOpojicKO! JTyMOH, PyKOBOJICTBOM XapbKOBCKOTO YHHUBEPCHUTETA U
rpakgaHckuM rybepHaropom Cio00/1CKO-YKPaUHCKON I'yOepHUN KacaTeJIbHO IMOCTPOUKHA HOBOTO
3panua 7y CyMmckoro ye3gaHoro yuwiauia. OO003HAUYeHHbIe apXWBHBIE JOKYMEHTBHI OCBEIAIOT
ocobeHHOCTH (POPMHUPOBAHUSA MAaTEPUATLHO-TEXHUYECKOU 0a3bl yUeOHBIX 3aBefleHN PocCHUCKOM
HMIepuu ye3ZHOTo ypoBHA Hadasa XIX B. XOTdA OHM U KacaiTcesa TOJIBKO CyMCKOIO ye3JHOTO
YUIJININA, BCE K€ CHUTyallusl B HUX HM3JIOKEHHAs W OIMCAHHBIA IIPOIECC PEIIeHUs BOIIpoca
CTPOUTEJIHCTBA YUMJIUIITHOTO TTOMEIEHNA ObLTH TUITMYHBIMU 711 OOJIBIITMHCTBA Ye3HBIX TOPO/IOB
UMIIEPUU.

YHUKQJIBHOCTh OTHUX MaTepUaJiOB 3aKJIOYaeTcsi B TOM, YTO OHU IIO3BOJIAIOT
PEKOHCTPYHPOBAaTh MaJIOM3BECTHBIN SIU30/] U3 UCTOPUHU OJHOTO U3 MEPBBIX ropoioB C1000/1CKOM
Yxpaunbsl — ropoaa CyMmbl, KOTOPBIM CHJIBHO IIOCTpPaZlajJ BO BpeMs Mmoxkapa B Mae 1839 T.,
YHUUTOKUBIIIETO HE TOJIPKO 3HAYUTEJIPHYIO YacTh TOpOjia, HO U 3/IaHUE IPUCYTCTBEHHBIX MECT
(momerreHue, T/Ie PacIoJIaTaICh TOCY/JapCTBEHHbIE YUPEXKIEeHUs), T/le XPAHUINCh BCE apXUBBHI,
KOTOpbIE CMOTJIK OBl MOMOYb PEKOHCTPYHPOBaTh MHOTHE HEW3BECTHBIE CTPAHUIIBI HCTOPUU
r. Cymbr XVIII-XIX BB.

3. O6cy:kneHue

lena, KOTOpble JIETJTU B OCHOBY JAaHHOW pabOTHI, BKJIIOYAIOT IEPENMHCKY KacaTeJIbHO
nocTporku B T. Cymbl momerreHus 1isi CyMCKOTO ye3JHOTO yUMJIUINA, HAYMHASA C Hadayla aBrycTa
1811 r. Ho B camux JJOKyMeHTaX YIIOMHHAIOTCA U O0Jiee paHHHE MOMBITKH PEIINTh 3TOT BOIPOC.
W3 HUX CTAHOBUTCSA U3BECTHO, YTO IIPOIIECC 3TOT HAYAJICA HE MO33Ke OKTAOPs 1809 T.

ITouckom Mecta B Cymax Jisi ye3QHOTO YYWJIMINA elle B 1810 TI. 3aHUMAJICA 3eMJIEMEP
Mouysibckuii. VMeHHO 10 ero peKOMeHZAIlUM OHO U ObLIO OIpeAeeHO «MEXIY
MIPUCYTCTBEHHBIMU MECTAMU U COJISTHBIM MarasuHoM». I1o 3TOMy MOBOJy CyMCKO€ OOIIeCTBO JjazKe
BBIPA3WJIO OECIIOKOMCTBO, He OYy/IeT JIM KaKUX-JTU00 HeyI0OCTB OT OJIM3KOTO HAaXOKAEHUS COJITHOTO
marasuHa (F'AXO. @.3. Omn.18. /1.208. JI. 5-6).

B cenTsabOpe-okTs0pe rpakgaHckuii ryoepHatop Ci1000/ICKO-YKPAWHCKONW TyOEepHUHU
N.U. baxtun u Cymckas Topojckas JayMa ObLIM YBEIOMJIEHBI O BO3MOXKHOM IIOMEXe CO CTOPOHBI
coJisHOTO MaraswHa. OXKHUJAJIOCh, YTO IMOC/IE OKOHYAHUS CTPOUTEIHCTBA YUMJIMIITHOTO KOPITyca
COJITHOW MarasuH OyJeT HaxXxOJUTbCA CIUIIKOM OJIMBKO OT €ro OKOH U IPUBEIET K
HEJIOCTATOYHOMY OCBEIEHHI0 yJYeOHBIX KOMHAT. JlyMe HpeaIuchIBAJIOCh HAWTH MECTO, KyZa
MOKHO OBLIO OBl TlepeHecTH MarasuH. IIpu 5TOM pPEKOMEHI0BAJIOCh, «UYTOOBI MEHBIIE
ynotpebseHO OBUIO Ha CUe W3JAep:Kek». BO3MOXKXHO JeHbrd Ha IIepeHeceHrue Mara3uHa
MIPEJINOJIAaTaJIOCh BBIAETUTh U3 CYMM CYMCKOTO OOII[ecTBa, KOTOpbIe OBbLIM 3alylaHUPOBAHBI Ha
noctpoiky yumnuima (FAXO. @.3. Om.18. /1.208. JI. 8-8006).

Temneps Ha yTBepKeHHE TyOepHATOPY CJIEA0BAJIO TOAATH IJIAH BCEX IMMOCTPOEK JIJIS YIMITHIIA.
Takoil npoekT emy 6bL1 IpegocraBiaeH CymMckod roposckoil aymoit. Ho B mocsanum rybepHaropa
XapbhbKOBCKOMY YHHBEDPCHUTETY YKa3bIBAJIOCh, UYTO «II0 IUIAHY JIOCTABJIEHHOMY KO MHE OT CYMCKOU
JIyMbI CTPOEHUE YE3THOTO YUMITHIIA IIPOU3BECTh HE MOKHO». UTOOBI €10 IOCTPOUKH YIMJIHIIA HE
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IIpepBajioch, TyOepHATOpP TMOPYYMJ XapbKOBCKOMY VHUBEPCHTETY BBIOpATh y TIyOEpHCKOTO
apXUTEeKTOpa HaubOoJiee TOJMXOAAINNN TPOEKT U, IpPeABapUTEIbHO CHSIB C HEro KOIIHIO,
pefocTaBUTh ryoepHatopy Ha yrBep:kaeHue ([AXO. @.3. Om.18. /1.208. JI. 11-1306). V3 umcia
YTBEPIKAEHHBIX BJIACTSMH IUIAHOB Y apXHUTEKTOpa ObLI BhIOpaH IPoeKT N967, KOTOPhIA M ObLI
YTBEPIK/IEH TyOEpPHATOPOM KaK IIPOEKT OYAYIIEro YUHIUIIHOTO Kopiryca B Cymax.

Ho npo6iema, cBsA3aHHasI ¢ HEYIOOHBIM PACIIOJIOKEHHUEM COJITHOTO Mara3uHa, 1o IpekKHeMY
ocraBasack. CyieoBaji0 WM HAWTH HOBOE MECTO JUUIsl YYWJIHINA, WIN IIEPEHECTH MarasuH Ha
Jipyroe Mecto. Jlaske AeHbIW Ha 3aKYIIKy MaTEPHAJIOB /I CTPOUTEIHCTBA I'YOEPHATOP MO3BOJISI
BBIJIEJIUTD JIUIIH ITOCJIE OKOHYATETBHOTO PEIIEHUS 3TOTO BOIPOCA, KOTOPHIM BCKOPE Pa3pPENInICs
MMEHHO B II0JIb3y IlepeHoca Mara3wHa. Bce paboThl, CBSI3aHHBIE C TAKUM IepeMeleHrneM ObLITH
oreHeHbI B 2988 py0b. 20 kom. Ho rybepHaTop, 03HAKOMUBIIIUCH CO CMETOU HA ITEPEHOC COJITHOTO
MaraswHa, OTMETWJI, YTO CyMMa J/JIsI 3TOro OOO3HadyeHa JIOBOJIbHO Oosibinasg. OH Ipejiaras
CyMCKOM TOpOJICKOM JIyMe COBMECTHO C TOPOJHUYUM «CJleJIaTh Ha 3aKOHHOM OCHOBAaHUU
O03HAYEHHOMY Mara3uHy oleHKy». M.V. bBaxTuH paccMaTpuBasl BO3MOKHOCTb IPOJAXKU 37aHUSA
(Ha pacxomHble MaTepHasbl) U MOCTPOUKH B APYroM MecTe HOBoro. Ilo ero MHeHWIO pa3HHIIA
MEXKIy IEHOU HOBOTO 37JaHMsA JJIsi MaraswHa U JeHbIaMU, BHIPYUYEHHBIMH 32 MPOJAXKY CTapOro,
MOJKET COCTaBJIAAITH CyMMY, MeHbIIyl0, yueM obo3HaueHHas B cMmeTe ([AXO. @.3. Om.18. /1.208.
JI. 25-2500).

ComHeHUs1 ry0epHaTOpa He TOATBEPAWINCh, TaK KaK /Jake 3a BBIUETOM CYMMBI OT
BO3MOJKHOU IPOJIA’KH CTAPOTO 3/IaHUSA, KOTOpOe OBLIIO OlleHEeHO B 800 Py0., CTOUMOCTh ITOCTPOUKH
HOBOTO MarasyWHa 3HAYWTEJLHO IpPEBBINIAJa 3aTpaThl Ha mepeHoc (3875 py0. 20 KOII. MPOTHB
2988 py6. 20 ko1.). Takum obpazom, N.1. baxTuH npusHaj, YTO COJISTHON Mara3uH BBITOJHEE BCE
JKe TIEPEHECTH, YeM CTPOUTh HOBBIH, O YEM U COOOIIMJI CYMCKHUM TOPOJHUYEMY H AyMe, Iopydas
UM 3aHATHCA 3TUM BorpocoM ('AXO. @.3. On.18. /1.208: 28-2900). /laibIie BOIpoc 0 mepeHoce u
IIepeCcTPOUKe COJITHOTO Mara3dWHa peIlajcsi CyMCKUMHU TOPOACKHMHU BjacTsAMU oTaenbHO ([AXO.
®.3. Om.19. /1.730).

Bech komIuiekc moctpoek misi CyMCKOTO Ye3IHOTO YYHJIWINA JIOJDKEH OBbLI BKJIIOYATH
IVIaBHBIN (yueOHBIN) KOpIyC, /iBa QJIUTEINs IS YIUTEJIeH U CMOTPUTEJISI, a TaKKe OTPasKIeHUs.
[To mepBOHAYaJIPHBIM CME€TaM €ro oOIas CTOMMOCTb OIleHHBaJiach B 30512 py0. 40 KOIL
CTouMoOCTh TOJIBKO IJIABHOTO KOPILyca COCTaBJsAia 16711 pyb. QO KOI. © UMEHHO 00 3Toil cymMe
peub IUIa MOYTH BO BCEX JIOKYMEHTaX. BeposiTHO, Bce OCTaJIbHBIE COCTABJIAIOIIUE YUUJIUIITHOTO
KOMIUIEKCA CYUTAJINCh BTOPOCTEIIEHHBIMU ¥ UX CTPOUTEJBCTBO [0 NPUYUHE OTCYTCTBUS
HEOOXOUMBIX JIJIS 3TOTO CPEACTB MOKHO OBLIO OTJIOKHUTH. Bo BCSIKOM cirydae, BOIIPOC 00 OCTPOM
HEOOXOAUMOCTH B (QJIUTesIaX IS CAYKAIMUX YYWIHUINA B IEPENUCcKe MeXAy I'yOepHaTopoM,
PYKOBOZICTBOM XapbKOBCKOTO YHUBEPCUTETA U CyMCKHUM CaMOYIIPaBJIEHUEM He TTOHUMAJICH.

W3 neHer, HeOOXOAMMBIX Ha ITOCTPOUKY y4eOHOTO KOpITyca, 9500 Py0. yke ObLIN BbI/I€JIEHBI.
OcraBmmecs 7211 py6. 90 korm. V.M. baxtun pacropsiauiics BbiaTh Pe3aHoBY B cOOOIIUTH 06 3TOM
B XapbKOBCKUN YyHUBEPCUTET. BeposATHO, B IepeNUCKe KacaTeJbHO IOCTPONKU 3/IaHUA JJIs
ye3iHoro yumitnina B Cymax Mek/Iy CyYMCKHUM CaMOYIIPABJIEHHEM U TyOEPHATOPOM B CHITY KAKHUX-TO
IIpUYUH HacTynwiaa HebOosblias maysa. Pamopt o mosydyenuu npemyioxkenus M.U. baxtuaa o
BbIJIaYe JIeHeT cMoTpuTtestio PezanoBy Cymckasi ropojickasi iyMa HalpaBuia TyOepHATOPY JIUIID B
KoHIle Maprta 1812 r. [Ipuuem pamopT 3TOT BBI3BAI HEJOYMeHHE TybepHATOpa, TaK KaK B HEM
YKa3bIBaJIOCh O BbIIaue Pe3aHOBY 2711 py0. 9O KOII. BMECTO IOJIOKEHHBIX 7211 py6. 90 Ko1. XOTs B
JIOKYMEHTaX CyMMa yKa3bIBaJlach MPOIHMCHI0O U MOKHO OBLIO OBI MPEAIIONOKUTH YMbBICENI B TAKOM
HCKa)KEHWHU pasMepa JieHeT, 0oJiee MO3/IHUe MaTepHUasIbl CBUIETEICTBYIOT, UYTO 3TO BCe JKe ObLia
omeuarka. Tem He MeHee, V1.11. BaxTuH TpeboBas HeMeJIEHHO YTOYHHUTh, B UeM IIPUYHHA TaKOH
OIIMOKHU, W IIPEIOCTEPEral OT TAKUX OIIUOOK B JaJIbHEHIEM: «YcMaTpUBasl U3 CEro Pa3HOCTh B
CyMMax M CyJisi 4YTO OHOE€ IPOU3OIIIO IO OIIMOKE IHCIA, JOJTOM IOCTaBJISIO0 IPEJIOKUTD
CyMCKOI TpaJICKOH JayMe JOHECTh MHE HeMeJIJIEHHO, OOBSCHUTHh CKOJIBKO ... OTIyIIeHO JlymMoio
JICHET TOECTh CEMb JIU THICAY JIBECTH OJMHAANATH PyOJIed JIeBAHOCTO KOIEeK, KaK MHOIO
IIpeAIIUCcaHo WK 2711 pyOsiell QO KOlleeK, KaKk B palopTe IIOKa3aHo, a BIpeAb ObITh B MOJOOHBIX
cay4dasx octopoxkHbIM» ('AXO. @.3. Om.19. [1.496. JI. 2-6, 8-9).

Takue oOmUOKK B JOKYMEHTax IIOPOKJAAIN JIOTIOJIHUTEJBbHYIO TEPENHUCKY MEKIY
YUIPERAEHUAMH, YYACTBYIOIIUMH B OPraHU3aIlMU CTPOUTEIBbHBIX paboT. UTO, B CBOIO OUYEpE/b,
BEJIO K 3aTATHBAHUIO 3TOTO Ipollecca. B pesysnbrare cocTrosiHmeM Ha Mad 1812 T. IeHBI Ha Bce
MaTepUaIbl yCIEIW BHIPACTH ¢ CTPOUTEJIHCTBO BCErO0 YYWIHINHOTO KOMILJIEKCA TeNepPh
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OLIEHUBAJIOCH B 37411 py0. 98,5 kom. 113 HUX IleHA TOJIBKO IJIABHOTO KOPITyca COCTABJANIA 25514
py0. 15 KOI., YTO IpEBBINIAJIO IpeaplAylylo Ha 8802 py6. 25 kom. B mesnom ke cMmera Ha
IIOCTPOMKY 3/1aHUSA 71l yUUJIUIIA COCTABJIAIACh HECKOJIBKO pa3 B TeueHue 1812-1814 IT.

Haxke npu Takux neHax CyMckas ropojckas JyMa BbIpa3ujia TOTOBHOCTh Y4acCTBOBaTb B
OpraHU3alNH CTPOUTEIBCTBA C TEM, YTOOBI HEJOCTAIOIINE CPEZICTBA CO BpEMEHEM B3ATh U3 JIeHer
BUHHOTO OTKyIa, KOTOpble HaxoAwinch B BeaeHUU Ci1000/ICKO-YKPAaUHCKOTO IIPUKAa3a
o01recTBeHHOTO Npu3peHusd. [Ipumyem ayma xoTesia HauaTh 3aKyIKy CTPOUTEIbHBIX MAaTEPUAJIOB U3
uMemuxcss 16711 pyo. 90 kom. IIpum 3TOM ocTtasmbHble 20700 pyd. 8,5 kom. (cymckoe
caMOyIIpaBjeHUe HaJesI0Ch OJIyYUTh (PUHAHCUPOBAHUE, JOCTATOYHOE JJIsl CTPOUTEIHCTBA BCETO
YUHJIUIIHOTO KOMILJIEKCA) MPEAIarajioch BBIZIEIATh U3 CyMMbl BUHHBIX OTKYIIOB B TeueHUe 1813-
1814 rr. Ho Takas nHunuaruBa CyMCKON TOPOACKOHN JIyMbl TPOKIAHCKUM I'yOepHATOPOM He ObLia
noazep:kana (F'AXO. @.3. Om.19. /1.496. JI. 12-3).

CoxpaHWINCh MaTepHUasIbl, CBUJETENBCTBYIOIINE, YTO B 1814 T. OBUIM IPEANPUHATHI
ouepesiHble IOIMBITKU pPa3penIuTh 3Ty mpobsiemy. A u3 pamopta CyMCKOH TOPOACKOH AyMBI K
rybepraropy U.W. BaxtuHy oT 20 ampess 1814 I. CTAaHOBUTCA U3BECTHO, UTO PAJI PACIOPSIKEHUI
10 YKa3aHHOMY BOIIPOCY JIeJIaJICSl CO CTOPOHBI BhICIIeH aaMuHucTpanuu Ciao0601cKo-YKpanHCKON
ryoepauu B 1812 u 1814 rr. (0T 26.06.1812 U OT 14.01.1814), HO TEKCTHl STHX JOKYMEHTOB, K
COXKAJIEHUI0, HE COXPAHWINCH ([0 KpailiHell Mepe, B TOCyJapcTBeHHBIX apxuBax CyMckou u
XapbKOBCKOH 00s1acTel OHU He ObLTi HaMu oOHapykeHbI). Kak MbI y2ke oTmedasu Boiie, CymMcKas
rOpo/iCKasi AyMa ObLla TOTOBA BBIIEJIUTH HA CTPOUTETHCTBO 20700 py0d. 8,5 KOI. M3 CYyMM BUHHOTO
orkyma. Ho ucmosip30BaTh 3TH JIEHBTW Cpa3dy HeE IPEACTABIISAIOCh BO3MOXKHBIM. DaKTHUECKU
JlaHHas CyMMa OTCYyTCTBOBAJIa B Ka3HE, TaK KaK ellle PaHbIlle 3TU JeHbI'H ObLJIN PO3/IaHBI B 3a€M:
YacTh — CPOKOM Ha 1 roji, HO ocHOBHas cyMmMa — Ha 8 jieT (['AXO. @.3. On.20. /1.298). ITockoIbKy
CPOKHU 3aeMa He HCTEKJIU, TO U TpeboBaTh JIeHbI'M ObLIO HeJb3s. K ToMy 2Ke CuMTasoch, 4TO 3TO
ObLII0 OBI He IIeJIEBOE UCII0Ib30BaHUe cpeicTB. Takum 06pa3oM, yMa Tak U He Pean30Bajia TaKylo
cBor0 MHHUNMATUBY. [upekTop yummin Cro60AcKo-YKPanHCKON TYOepHUN HA/IBOPHBIA COBETHUK
Annpeti ViBanosuu Illpezniep Takike obparmasncs K rybepHAaTOpY 3a paspelleHHeM HCIIOJIb30BaTh
20700 py6. 8,5 KOIl. U3 CyMMBbI BUHHOTO OTKYIIa, HO TOXKE€ ITOJIYYMJI OTKa3 C BBIIIEYKa3aHHBIMHI
aprymeHTamu ot rybepHckux Biacrei (FAXO. @.3. Om.23. /1.136. JI. 1-300).

ITockonbKY JieHer Ha IOCTPOMKY YYWJIMINA BCe PABHO He XBAaTaJl0 U BO3MOXKHOCTH HAWTU
HEeJIOCTAIOIIYI0 CyMMYy IIOKa He ObLI0, ObLJIO IMPUHATO pellleHue MOJIOKUTH 16711 pybd. 9O KoIl.
«C IPUCOBOKYIUIEHHEM K HeH W3 HKOHOMHYECKON HAJIWYHOU YYWJIMIIHOW CyMMbI» 288 pyo0.
10 KoTII. B 6aHK «/j1s1 MprobpeTerus: mpoueHToB» (IAXO. @.3. Om.23. /1.136. JI. 206).

Hepmocrarorye AeHbru IJIAHUPOBAJIIOCH CO BpEMEeHEM co0paTh U3 MOKEPTBOBAHUUA CYMCKHX
rpaxkgad. [[nma sroro gake ObLIa 3aBeieHA CIENUATbHAs TETPajb, KyZa JIOJKHBI ObLIH
BITMCBHIBATbCSA CYMMBI CPE/ICTB, MTOCTYTAIOITUX /IS CTPOUTEIHCTBA.

Ho nmensru B 6aHK Tak W He ObLIH oTmpaBieHbl. CymMcKoO# Kyren AHzipedl BosikoB mogast B
CyMCKyI0 TOPOJICKYI0 JAyMy IIpOIlleHUe, IJ/le 3aCBUJETEJbCTBOBAJI CBOI T'OTOBHOCTb 3aHATHCA
CTPOUTEJILCTBOM TIJIABHOTO KOpIlyca /i ye3[AHOro yumsiauia. K 3ToMy BpeMeHU CTOUMOCTD
CTPOUTEJICTBA 3TOTO 3/IaHUSA COCTABJIANA yKe 26556 py0. 12,5 Kom. A. BoJIKOB ykasbIBaj, 4To,
Kor/ia OH ObLI B 001I[eM COOpaHUM FOPO/ICKOM AyMBI, TO Y3HAJI O TOM, YTO Ha MOCTPOUKY YUMJIUIIA
cobpano JyuIb 16711 pyd. 90 kom. [ToaToMy OH, «BUA U3 MPUCIAHHON B OHYIO IyMy OT IUPEKTOpa
YUWJIUI CMETHI, IOCTaBJAEHHOU ... OT CMOTPUTEJIA TOCHOJIMHA HA/IBOPHOTO COBeTHUKAa Pe3aHoBa,
YTO I10 €ro PacIHoJIOKEeHHIO, B Pa3Cy»KJeHNe BO3BBICUBIINXCA HA BCe MaTepUAIbl U IIPUIIACHI IIEH,
MIPEIIOJIOKEHO YIIOTPEOUTh HA MOCTPOMKY OHOTO YYHJIHIIHOTO KOPITyca ABAANATH IIECTh ThICTY
IATH COT IATAECAT IIEeCTh PyOsIed JBEHAAIaTh KOIEeeK C MOJIOBUHOIO, U XOTA JIEHCTBUTEIBHO I10
BO3BBICUBIIINMCS Ha MaTEPUAJIbI I[€HAM, JIOJDKHO Ty caMy CyMMY VIIOTPeOUTH IO HEOOXOAMMOU
HaJIOOHOCTH B TAaKOBOM KOPITyce €CTh B TOTOBHOCTH y HEro Ha TOCTPOMKY OHOTO KOpITyca
HEKOTOpasi 4acTh MaTEPHUAJIOB M TPHUIIACOB, a Kak OH [A. BosikoB — ABT.] mMeeT K IOHOIIECTBY
pacIioJIo}KeHre, JKEPTBYA TOT KOPITyC BBICTPOUT ... 3@ JIBAAIATh ThICSY pyOseld XoTsi ObI TO
IIOCJIEJIOBAJIO M BBINIEOOBABJIEHHOU MM CYMMBI KaKOBYIO IOCTPOMKY OOOBS3BIBAeTCA HauyaTh B
TeUYeHUe Cero rojia; KakoBoe JKeJlaHue O0bABIAA cel iyMe, IPOCUT O JOIYIIEHUH eTr0 K IOCTPOIKe
BBINIENTUCAHHOTO YUYHIUIITHOTO Kopiyca» ([AXO. @.3. Om.23. /1.136. JI. 3-300).

Takum oOpa3oM, payma Oblla TrOTOBa HUMeION[UeCs JIeHbI'M HayaTh BKJIQJIBIBATh B
CTPOUTEJIHCTBO YUMJIMIIHOTO 3/1aHuA. Cama ayma obpartuiach K ry0epHaTOpy 3a paspelleHHeM
COTpYZHUYATH ¢ A. BoJIKOBBIM Ha yc/I0BUAX nocsaenHero. Tem 6osiee mOTpeOGHOCTh B 3TOM 3/]JaHUU
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craHoBWIAaCh s T. CyMbI Bce 60jiee OCTPOH, TaK KaK KOJIMYECTBO YUYEHUKOB B YE3THOM YUUJIUIIIE
MIOCTOSTHHO YBEJIMYHBAJIOCH.

Ho pykoBoacTBO XapbKOBCKOTO YHUBEPCUTETA MPUHSAJIO pellleHNe He 3aK/I0UaTh KOHTPAKT
Ha CTPOUTEJICTBO C MeIaHUHOM A. BOJIKOBBIM, HO OOBSIBUTH TOPTU Ha CIIydail, ecId HaWyTCs
JIpyTHe JKeJIalolre B3SThCA 3a 3TO JIeJI0 Ha ellle 0oJiee BHITOTHBIX (PUHAHCOBBIX YCJIOBHSX.

UYepes cymckoro ropogaudero u CyMcKoON 3eMCKHH Cy/T ObLTH 0OBSIBJIEHBI CPDOKU TOPTOB: 1-U
— Ha 20 UIoHA 1814 I.; 2-11 — Ha 5 U014 1814 T.; 3-H — Ha 25uI0a 1814 T.

Eme 1o Hauasia TOproB, B UIOHE, HAIIEJICA ele OJMH MOAPATUYUK, TOTOBBIA IPUCTYIUTH K
CTPOUTEJIHCTBY YUMJIUIITHOTO KOpITyca Ha 0ojiee BBITOAHBIX YCJIOBHUAX. ITO OBLI CYMCKOU KYTIEll
Crenan Bosnkos (6patr Anzapes BonkoBa). OH 00BABWII, UTO «PEBHYs OOIIEH IOJIb3€ KEPTBYET C
I[eHbI YUYWIUIITHOMY KOPILyCY IO CMeTe, HA3HAUYE€HHOU BOCEMb THICSAY BOCEMb COT IATH/IECAT JIEBATH
pyOJieli IIeCTh/IECAT IATH KomeeK» (K 3TOMYy BpeMeHH CMeTa Ha IIOCTPOHKY 37IJaHHs COCTAaBJISIIA
2573 py0. 65 kom.) (F'AXO. @.3. On.23. /1.136. JI. 7-8).

Ho topru 661 00bSIBJIEHBI U JIOJIPKHBI OBLIIH COCTOATHCA. JIuIb 25 uroyist B CyMCKYIO IyMmy
SIBUWJIUCH TPOE KEJIAIONIUX B3ATHCA 3a MOCTPOUMKY yuwmiuina: noMmenuk H. CaBudy, KoJUIeKCKUMN
cekperapb B. PackoBuieHkoB u BbIleynoMsaHyThli Kkymern C. BoakoB. Ho Topru Tak u He
COCTOSIJTUCh, TTOCKOJIbKY HUKTO HE IPEIOCTaBUJI HEOOXOIMMBIX JIJISI 3TOTO JIOKYMEHTOB, a IepBbIE
JIBa YYaCTHHUKA IIPEJJIOKUIN He BHITOHbIE (PHAHCOBBIE YCJIOBUA.

Bruto mpuHATO pelieHne OOBABUTH JIOMOJHUTEIbHBIE TOPTH HAa 10 aBrycTa. B 3TOT JeHb B
IyMy ABWINCH Juiib AHAped u CremaH BoskoBbl. AHApel 00BABUI 00 OTKase OT ydacTus B
Toprax, a CTenaH MOATBEPAMII CBOIO TOTOBHOCTh 3aHATHCA CTPOUTEHCTBOM 32 16711 pyd. 9O KOIIL.
(TAXO. ®.3. Om.23. 1.136. JI. 11-1100, 14-1400).

K cepenune aBrycra CyMCKOM TOpOJCKOM TIyiaBa M. MejiBeZieB IOATBEPAHUI TOTOBHOCTH
corpyaunuaTth ¢ C. BOJTKOBBIM, ¢ KOTOPBIM U OBLI 3aK/II0YEH COOTBETCTBYIOIIUI KOHTPAKT
(«xoHUIUsA»). COTJIACHO C 3TUM JIOKYMEHTOM IJIaBHBIH Kopiryc CyMCKOTO ye3/THOTO YUYHJIHIIA
JIOJKeH OBITh MMOCTPOEH B 1817 T.

K coxanenuto, 3ganme CyMCKOTO YE€3HOTO YUYMJIMINA HE COXPAHWJIOCH /0 HAIUX JHEMH.
[IpocymiecTBoBaB 4yTh OOJIBIIE ABYX JIECATHJIETHH, OHO OBLJIO YHUYTOXKEHO BBIIIEYIIOMSIHYTHIM
mnoxkapom 1839 r.

4. 3axoueHue

B mesom cucrema obpazoBanusi Poccuiickoii mmmnepun B koHie XVIII — Hawame XIX BB.
HaXO/IWJIaCh B COCTOSTHUM CTAHOBJIEHUs. B 3TO BpeMs co3/1aeTcs CeTh TaK Ha3bIBAEMBIX HAPOJIHBIX
YUHJIHII, YyTh IT037KE€ PEOPTaHN30BAHHbBIX B Ye3/IHbIe YIMIHINA. ['ocyapcTBeHHAA MOJIUTHKA ObLIa
HaIlpaBJieHa Ha CO3/I[aHHE TaKUX YUHJIUII BO BCeX T'yOEpHCKHUX UM Ye3AHBIX ropojaax. JlocTmxkeHue
STOU eI COITPOBOK/IATIOCH PA3JIMYHBIMU TPY/THOCTSMH. B 4acTHOCTH, U3JIMIITHUN OIOPOKPATH3M,
MPUCYIIIUN TOCYJapCTBEHHOMY armapary PoOCCHHCKOM HWMIIEPUM B IEJIOM, OYE€Hb TOPMOBWJI
pellleHrie BaXKHBIX OOIIECTBEHHBIX BOIIPOCOB, HANPUMep, KaK B HAIlleM cjydae, obecreueHue
y4eOHBIX 3aBeIEHUN He0OXOAUMBIMHU MTOMEIEHUSMHU.

NuumuatuBa CyMCKOTO TOPOJICKOTO CaMOYIIpaBJI€HHs KacaTeJbHO IIOCTPORKU HOBOTO
YUHJTUIITHOTO KOMILIEKCA, TOJIZIEPKaHHAsT PYKOBOJICTBOM 00pa30BaTesIbHOUN chepbl B CJI000CKO-
YKPAWHCKOM pPEervoHe, HYy)KJajlach B TOCTOSIHHBIX YTBEPIKIAEHUAX U pa3pelleHUsX CO CTOPOHBI
ryOepHCKOTO HayajbCTBA HA BCEX JTaraxX PeIIeHUsl BOMpoca. DTO IPUBOJWIO K 3aTATHBAHUIO
CTPOUTEJIHCTBA HA MHOTHE TO/ibl. B 1TaHHOM citydae mpobsieMa perraiach B TeUeHNE HE MEHee TIATH
JieT. 3a 3TO BpeMs ycIleBajia BO3PAcTH CTOMMOCTb BCEX CTPOUTEIBbHBIX MaTEPUAIOB U pabOT, UTO
BBIHY’K/IQJI0O BJIACTH HCKAaTh HOBBbIE HCTOYHUKH (PUHAHCUPOBAHUSA CTPOUTEIHCTBA, CHOBA
OTKJIA/IbIBAsi €r0 Ha HeOolpe/esieHHble CPOKU. M Jlajieko He eIMHUYHBIMU CIydasMUd B TaKHX
CUTyaIUAX OBLIIO yUYacTHe B PEIIEHUH MTOI00HBIX MMPO0JIeM MECTHBIX JKUTEJIEH, YaCTO BBICTYITaBIIINX
B POJIM MEIEHATOB.
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JOKyMeHTBI rOCyAapCTBEHHOTO apXHuBa
XapbskoBckou oos1actu (F'AXO)

JOKyMeHT 1

TF'ocioguny etictButesnibHOMY CTaTCKOMY
Cosetnuky, Ci1060acK0-YKpanHckoMy ['pakianckoMy
I'y6epHaropy u kaBasepy 1Bany l1BanoBuuy baxTuny

W3 mneparopckoro XapbKOBCKOI'O YHUBEPCUTETA

B mponwtom 1810 romy oT 12 HosOpA 3a NQ777 YHHBepcHTET OTHOCHWJICA K Baremy
[IpeBocxoauTenbcTBY 00 0TBO/Ie B CyMax /iisl MOCTPOUKHU YUYMJIMIITHOTO IOMa MECTa HaXO/IAIIEr0Ch
MEXKAy HPUCYTCTBEHHBIMH MeCTaMU ¢ COJIAHBIM MarasmHOM, KOTOpPOE€, KaK W3BEeCTHO U3
otHoIeHus Barrero ITpeBocxoauTeIbCTBa OT 7 CEHTAOPS TOTO 3K roza 3a N26283 6b110 0OMepeHo
['ybepHCKMM 3eMJIEMEPOM U OKa3aJI0oCh MEPOI0 B JIIMHY 50 B IOIMEPEITHUKE 20 TPeXapIIHHHBIX
cakeHell. Ho He IIOJIyYMB HA TO OT3bIBa, YHHUBEPCHUTET HbIHE HMes OT JIUpeKTopa YYMJIHIIL
Cnobopacko-YkpauHckoit ['ybepHUU mpezcTaBieHUE H3BACHAIOINIEe HEOOXOMMYI0 Ha/IOOHOCTH B
CKOpEHIIIeM OTBOJIE MO/ YUYUJIUIIE TOTO MeCTa, MTPOCUT BTOpUUHO Bare IIpeBocxoauTeIbecTBO 00
Y/IOBJIETBOPEHUH BBIIIEYTIOMSHYTOTO OT 12 HOsIOpPs 1810 rojia OTHOIIIEHUS €0 J1aTh, KOMY CJIEAYET,
Ha/IJIeXKalye IPeIuCcaHus U YHUBEPCUTET O MOCIIEAYIOIEM HE OCTaBUTh O€3 yBeOMIIEHU .
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[Tpodeccop Iasen /.../
Ne843
5 aBrycra 1811
I'AXO. ®.3. On.18. 1.208. JI. 1-106

JOKyMeHT 2

TFocioguny JletictButenbHOMY CTaTCKOMY
Cosetnuky, Ci1060acKOyKpanHckoMy ['paskianckomy
rybepHaTopy U kKaBasiepy ViBany ViBanoBuuy baxtuny

N3 Nmniepatopckoro XapbKOBCKOTO YHUBeEpcUTETa

Jupekrop yumnuil Cao00CKO-YKPAaUHCKON TYOepHHHM JOHOCHUT, YTO II0 XOJIATAalCTBY €ro
CyMckoe Tpajickoe OOIIECTBO MPUTOBOPOM CBOHM 3aKJIIOUMJIO, K YUCIY IpeEX/e OTIYIEHHBIX
JIEBATH THICAY IATH COT pyOsell Ha MOCTPOEHUE I TAMOIITHETO YYMJININA 3/aHUA C OTPA/IO U
HY>KHBIMU IIOCTPOMKaMHU, OT/AEIUTDh U OCTaJIbHbIE 10 U3YNCJIEHHON Ha TO cMeTe 7211 pyd. 90 K. U3
nMempomeiicsa B Ci0604CKOYKPaUHCKOM IpHUKa3e o0IecTBeHHOro npuspeHus CyMCKON OTKYITHOM
CYMMBI C TeM 4YTOOBI ITOCTPOUMKA OHOTO NPOU3Be/IeHa ObLIa B CKOPOCTU U YTOOBI 3aTOTOBJIEHUE
MaTepHuajoB POU3BECTh B TE€UEHHE HBIHEITHETO JieTa U Oy/yIei 3uMbl, 1a0bl TEM OTBPATUTh, 11O
CJIy4aro BO3BBILIAIOIIUXCA [IeH, IepeMEHY, a Ype3 TO U U3JIUIIHNE U3/IeP>KKU; 110 IIOCTPOUKE KOero,
CyAsl 10 BPEMEHH U IIeHAaM HMEIOT aCCUTHOBATh OCOOEHHO CyMMy Ha IIOCTPOUKY iureei.
KakoBoe 1mos0jkeHHE O3HAUEHHOTO OOIiecTBa mpezcTaBieHO Bamemy IIpeBocXoguTeIbCTBY
IPUHAB B YBa)KEHUE IPHUBOJAUMBIE CYMCKUM OOIIECTBOM OOCTOATENHCTBA, O00ECIEeYNBAOIINE
HaBCeI/la YUYIJIHINE B BBITOJHOM U yIOOHOM IOMEIEHUU, B KOTOPOM JABHO YK€ OHO TEPIUT
HeJIOCTaTOK, HAHOCANIUM OIIYTUTEJIbHBI Bpej, U IOMeIIaTeJbCTBO B ycCllexaxX YdJalluXcs He
OCTaBUThb HACUJIBHUYECKUM YTBEPXKJEHUEM C/eJJaHHOTO II0 CceMy IIpeAMeTy 00IIecTBOM
IIPUTOBOPA, BHECEHHOTO Ha cell KOoHell K BaileMy [IpeBocxofuTesIbCTBY, IPEANICAaB KOMY CJIe/lyeT
IIPUBECTH OHBIN B HaJljIekalllee HUCIIOJIHeHUe OTIYCKOM B YUWJIHIIHOE BeJOMCTBO Ha3HAUEHHBIX
HbIHE 00IIeCTBOM 9500 pyO. emie 7211 pyd. QO K. BMECTe C CHM YHUBEPCUTET IIPOCHUT BaIle
[TpeBOCXOANTENHCTBO U 00 OTBOZIE U30PAHHOTO MO yYuui(Hble B CyMax 3aHUsS MeCTa, O KOEM
YHUBepcUTET OTHOCHMA y3Ke K Bairemy IIpeBocxouTebeTBy 1810 roga oT 12 HOs0ps 3a N2777 u
cero 1811 oT 5 aBrycra 3a N2843 mabbl MeXXay TEM Ha OTIIyIIEHHbIE Y>Ke 9500 py0. IPUCTYIIUTH
MO?KHO OBLJIO K IIPEABAPUTEBHBIM PACIOPSIKEHUAM O TPOU3BEIEHUU CEH IOCTPOUKHU; U O
MIOCJIETYIOIIEM HE OCTAaBUTh Y HUBEPCUTET O€3 YBEIOMJIEHUS.

IToamuce / IIpodeccop Ilasen [...]/

Neg27y

26 asrycra 1811

I'AXO. @.3. Om.18. /1.208. JI. 2-3

JOKyMeHT 3

TFocioguny letictButesnibHOMY CTaTCKOMY
Cosernuky, Ciro60acK0-YKkpanHckoMy ['pakianckomy
I'ybepuaropy u KaBanepy lBany iBanoBuuy baxtuny

I'ybepHCcKkoro 3emiiemepa MouyIbCKOTO

Pamnopt

Bo ucnosHeHMe op/iepa Ballero MpeBOCXOIUTeIbCTBA JAHHOTO MHE OT 5 YHCJIa Cero Mecsana
o N°6684, c¢ nmpezacraBieHreM oOpaTHO I1aHa U dacana Ha CyMcKoe ye3iHOe YUIJIUIIE YeCTh
HMMeI0 JIOHECTH, UTO MO ceMy IUIaHY YYWJIMIIHBIA JIOM HAa Ka3eHHOM MecTe B ITycTe JIeXKalleM,
Mexly CyMCKUMU IPHUCYTCTBEHHBIMHU MECTaMU U COJIIHBIM MarazelHOM yI00HO ITOMEeCTUTHCSA
MOXKeT ¢ yOaBjeHHeM TOJIbKO B Ha3HAaYaeMbIX /JII OHOTO TpeX /JABOpaxX MO 4 apIiMHa H0Oo 1o
M3MEPEHUI0 OHOTO MeCTa B HAType OKa3ajoCh JUIMHHUKY 50 IOIEPEelIHUKY 20 TpeXapUINHHBIX
CakeHel; KacaTeJIbHO K€ COJITHOIO MaraszeiiHa, TO XOTh OH M BBIXOJAUT 3a JIMHUIO JIBOpa
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IIPEANIOJIaraeMoro JUIs CYMCKOTO YYIJIMINA, HO B TaKOM OJIM3KOM pACCTOSAHUU OCTaeTcs K
nepeiHeMy dacajy OHOTO UYTO MOKET 3aKPHIBATh CBET OOJIBIIIOrO YYMIUIIHOTO KOPILyca, a IIOTOMY
I10 ITIOCTPOMKE OHOTO, He0OXOIUMO COJITHON Maras3erH JIOJKeH OBITh CHAT € TOTO MeCTa.
I'ybepHCKHi 3emeMep MoUyIbCKUT
CeHTsOpPS 20 AHA
1811 roga
No187
T'AXO. ®.3. Om.18. /1.208. JI. 7-700

JOKyMeHT 4

Ero IIpeBoCXOUTEbCTBY

TF'ocnoguny lelictButesnbHOMY CTaTCKOMY

CoBeTtHuky, C1o607cKo-YKkpanHckoMy I'paskianckomy
I'ybepuaropy u kaBasiepy MBany llBanoBuuy baxTuny

N3 Cymckoit rpaZickou iyMbl
Panopt

B Cymckoii rpaiIcKo¥ iyMe T10 BBICJIYIIIAHUU IPUTOBOPA YYMHEHHOTO B Ced [yMe OOIIEeCTBOM
KYIIIOB U MEIIaH B KOEM 3HAYHT, UTO OHHU BBICJIyIIaB cooOmieHre CyMCKOTO Ye3/JHOTO YUFJIUIIA
CMOTPHUTEJSA KOJUIETCKOTO accecopa Pe3aHOBa U3BACHAIOIIETO, UTO MPOULIOTO 1810 To/ia OKTAOPSA
7 9ucyia CUs AyMa IpU BblFjladye acCUTHOBAHHBIX Bamum I[IpeBOCXOUTENHCTBOM HA IOCTPOUKY
CyMCKOTO ye3HOTO YYWJIMINA JEBATH THICAY MHATH COT pybsei, B cmwiy CyMCKOTO TPajiCKOTO
o0IecTBa MPUTOBOPa, U3 BUHHOW CYMMBI OTAEJIE€HHBIX, OT TOTO K YHCJIa B CBOEM K HEMY IIOJI
No286 coobuienuii mpeanucana, yto roposa Cym rpask/iad O6bIB B OHOE BpeMs B 001eM coGpaHuu
U co0Opakasich C yYYMHEHHBIM 1809 rojia OKTAOPSA 24 JAHSA MPUTOBOPOM: U HBIHE IIOATBEPIK/IAs TOT
CBOM NPUTOBOp MPEAIOJIONKWIN, AAa0bl OTHAesseMas HMU Tellepb U AaCCUTHOBaHHas Bammm
ITpeBOCXOANTENHCTBOM JIEBATH THICAY IIATH COT PyOJIel cymMMa, He MHaYe yrnoTpebsieHa ObLia, Kak
Ha MOCTPOMKY BHOBb YYIUIHIITHOTO JIOMA; a MOKYIKY Yero Jinbo U3 OMOB OTAAINTH, IOTOMY YTO
BCAKUHA M3 HUX CBEPX 3HAYUTEJIHHOU 3ariaTé, TpeboBaTh Oy/leT HEMAaJIbIX U3/EPIKEK U 3/1eIaeT
OLIyTUTEJIFHYI0 HEBHITO/Y, B COOJIIO/IEHHE KAKOBBIX OOIIECTBEHHBIX IPEATIOJIOKEHUN BBEPUIIO
OHOE 0OCTOSITEIHCTBO B PACIIOPSIXKEHHE TOPO/ICKOH JlyMe; KOTOpasi YIIOMSHYTHIM K€ COOOIIeHUEM U
TpeboBasia OT HEro /aabbl OH O TAKOBOM MHEHHUM T'PajICKOTO OOIINEecTBa OTHECCSA KyAa CJIeyer,
BCJIEZICTBHIE YETO OH TOTO 2K TOZ[a OKTAOPS 14 YHCJIa U MPEJICTAaBUJI €T0 HAYaJIbCTBY OHOE IPA/ICKOTO
o0IecTBa MHEHUE, a UMes JIOJT B CHJIy IMPEANNUCAHUA K HEMY OT HAaYabCTBA ITOCJIEIOBABIIETO
YUUHUTh W JIOCTaBUTh CMeTy EMy BO YTO OOOWETCS CTPOEHWE BCEro IPOKEKTUPOBAHHOTO
YHUBEPCUTETOM YUYWJIHIIHOTO JIOMa, YYUHSA OHYID COOOpa3HO IIeHaM TOTJAIIHEr0 BpEMEHHU
MaTrepuasaM, Hallles YTO, IJIABHBIN YUMJIUIIHBIN KOPITYC C OTPaJIOI0 IBOPA U HY:KHOIO IOCTPONKOIO
K HeMy, o0oHieTcsl B IIECTHAAIATh THICAY CEMb COT OAMHAAIATH PyOsel JIeBIHOCTO KOIIEEK,
CJIE/ICTBEHHO K OTIYIIEHHBIM TOTO ro/ia I'Pa/ICKOI0 JYMOIO JIEBATH ThICAYAM IIATU cTaM pyOJsiew,
TpeboBaJioch HAa OHOM B /00aBKy B CHJIy OOIIECTBEHHOTO IIPUTOBOpa OIIpeJleIUBIIEro Ha
MIOCTPOUKY YYMJIMIIIHOTO JIOMa He OTPAHHYEHHYIO CYMMY, - a TOJIBKO MOTPeOHO Oy/IeT ceMb ThICTY
JIBECTH OJMHAJIATD PYOJIeli IEBAHOCTO KOIEEK; O UeM U IIPEACTABIII OT TOTO K€ 14 YKCJIA OKTAODS
[JIABHOMY HA4YaJbCTBY, KaKOBOE €ro IpeJICTaBJIEHHE, YaATeJbHO II0 MPOU3LIEAIINM TOTAA 3K
OJIMHHOU CyMMe JPYTUM IPEAIOI0KEHUAM, B I0OABKE TeX JIEHET U MPUOCTAHOBJIEHO OBLIO HEX
KOI/Zla KaK HM3BECTHO YK€ YTO OHAs CyMMa M OISTh YaCTUIO CBOEK COCTOUT B COOCTBEHHOM
pacropsoKeHUH TPAJICKOTo ODIIEeCTBA; TO U3 32 TOTO He GJIarOyroJTHO JIU OYyZAET cel tyMme o 1oO6aBKe
TeX HEeJOCTAIIINX K MPOU3BEAEHUIO MMOCTPOEHUS IVIABHOTO YUYMJIMIITHOTO KOPIIyca C OTpajio U
HY>KHBIMHU ITOCTPOHKAMH CEMH THICAYAM JIBYM CTaM OJMHAJIIATH PYOJIAM JIEBIHOCTY KOTIEHKaM: a
PaBHO U elle U Ha 00a Quuresns s yIuTeaed U CMOTPUTEIIS MPEJIOIOKEHHBIX IO €r0 CMeTe
TPUHAAIATD THICAY BOCMH COT pyOJsiel MATUAECATH KOIleeK, IPUXO/IAIINX; a BCero ABaIIaTH OJTHOU
TBICAAYM  JIBEHAJIATH pPyOJiell copoKa KOIleeK, fAKO HEKOHYEHHYI0 BCEro IPOTUBY
MIPO’KEKTUPOBAHHOTO IIAHA YYWJIMIIHYIO MOCTPOUKY MOTPEOHBIX JIEHET B CHJIy OOIIeCTBEHHOTO
1809 rosma OKTAOpA 29 umMc/Ia IPUTOBOpPA OIPE/EMBIIETO0 HEOIPEJIeJIEHHYIO Ja)ke CyMMy Ha
IIOCTPOMKY BHOBB YUWJIUIILY JIOMa OTIIyCTHUTb, U T€M CZleJIaTh TO YTO TaK JABHO IpeJIosaraeMas
rPaICKUM OOIIECTBOM IOCTPOMKA HOBOTO YUMJIMIIIHOTO JIOMA II0 CHUJIE €r0 IPUTOBOPOB OKOHUYEHA
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Oyzmer, yeM cobOiofieTcss o00mas T1MoJb3a, MOJMYYUTCSA YKpalleHWe TopoZia U COJesIaeTcs
IIOTOMCTBEHHBIN NMAMATHUK yCEPAUA CYMCKHUX I'PaK/IaH, K IIPOCBEIEHHI0, a 00yJaromuecs AeTH U
TEPIALINE Telepb OT HeyOOCTB U TECHOT YYIJIMIIHBIX KBAPTUDP, B UX 37I0POBbU HEOOXOIUMBIN
Bpesi, u30aBATCA OHOTO, U CJIEAICTBEHHO COOJIIO/IETCS UX JIParolleHHOe 3/10POBbe TOJIb MOTpPeOHOe
JUIA CIIY>KOBI OTEYEeCTBa, IO BBICIYIIAHUM KOTOPOTO MMEJIU Pa3CyXKAeHUe; UTO XOTS IO CMeTe
YUMHEHHOH B cell sayme mponuioro 1808 roma oOKTaAOpss Q [AHA Ha BCIO IIOCTPOHKY IO
MIPOKEeKTUPOBAaHHOMY VMnepatopckrM XapbKOBCKUM YHHBEPCUTETOM IUIAHY YUYWJIUIIHOTO J0Ma
Ha3HAYEHO TPUHA/IIATH THICSAY CEMb COT COPOK TPU PYOJIH, MATHAECAT MATH KOIIEEK; HO M0 CIy4aio
BO3BBIIIIEHNSI HbIHE HA BCe MaTepHasbl U IPOJAYKTHI IIEeH, TOM CyMMBbI JIOCTATOYHO YK€ OBITh He
MO2KeT, 1 coobpakas mpomnucanable o0cTosaTenbeTBa, SAK/JTIOUNJIO: kak CmotpuTesns CyMCKOTro
Yye3[JHOTO YYWJIMINA KOJIIercKuil accecop Pe3aHOB B COOOIIEHHM CBOEM H3BACHAET, YTO Ha
IIOCTPOMKY OZIHOTO YYIJIHIITHOTO KOpPIyca IOTPeOHO IIeCTHAAIATh THICAY CeMb COT OJAMHAAIATH
py0Jielt oguHAAIATh KOTleeK; 1a Ha ABa (uIuresid I YIUTeIeH U CMOTPUTEA TPUHA/IIATD ThICTY
BOCEMb COT pyOsiell MAThAECAT KOIleeK, B YMCJIO K OIpeJIeJIEHHON UMY CyMMBI [0 aCCUTHOBAHUIO
Bamero IIpeBocxoauTenbcTBa OTIYIEHO B BeJleHHEe YHHBepCUTeTa JeBATh ThICAY MATH COT
py0eii; 10 KAaKOBOMY HeZIOCTAaTKY B pa3Cy»K/leHHe BO3BBICUBIINXCSA HA BCe MaTEPHUAJIBI U IIPOJYKThI
II€H, U [TIOCTPOMKA JIOHBIHE ellle He HauaTa. A OTOMY Aa0bbl COOJIIOCTD B ITOJTHOM Mepe MpeKHee UX
HaMepeHUe KJIOHAINeecsd K YCepAHI0 Ha IpPOCBellleHHe IOHOIIecTBA U K 0OIeil 1moJib3e
IpeAIosaraeT K YHCIAY OTHYIIEHHBIM JEBATH ThICAYAM IISATH CTaM pPyOJIsIM  OTHEIUTH
IIepBOHAYAJIbHO HA MIOCTPOEHHE OTHOTO YUMJIUIITHOTO J0Ma € OIPai0l0 M HY>KHBIMU IIOCTPOEHUAMU
n3 wumemoniedca B Cia000/ICKO-YKPAaUHCKOM TIpHKa3e OOIIECTBEHHOTO WPU3PEHHUA CYMCKOU
OTKYITHOW BHUHHOU CyMMBI C€Mb TBHICAY JBECTH OJMHAJIIATH PyOsed JIEBAHOCTO KOIIEEK, C TeM
4TOOBI MOCTPOMKA OHOTO MPOU3BEAEHA OblJla B CKOPOCTH U HENMPEMEHHO YTOOBI 3arOTOBJIEHUE
MaTepHuasIoB IIPOU3BECTh HAIIOT OTIIYIIEHHOH y>Ke CYMMBI B TeU€HUE HbIHEIITHETO JIeTa U OyayIen
3UMBI, 1a0bl TeM OTBPATUTh IO CJIy4Yal0 IPEBBIMIAIOIINXCA IleH IepeMeHy, a Ype3 TO U3JIUIIHUE
U3JIePKKHU, 10 IOCTPOIKe KOero, cy/isi IO BPeMeHH U II0 IleHaM MaTepuasjioB Ha IOCTPOUKY
direneit cyMmMmy 0coOOEHHO aCCUTHOBATh MIMeEET U3 TOH K€ BUHHOUM CYMMBI; K YTBEPKEHUIO Yero
ropojickas JiyMa uMeeT IIpe/ICTaBUTh Ha yTBep:kieHue Baiero IIpeBocxopuTesibcTBa /ISl TOTO
SAKJIIOYEHO: c¢ nmpomucaHueM BBIIIENNCAHHOTO Nmpurosopa ropoaa Cym olIecTBa KyILOB U
MeIaH IIPeJICTaBUTh Ha OsiaropascMoTpeHne Bamemy IIpeBOCXOAWTENBCTBY M NPOCUTH B
PE30JIIOIUIO TPEATUCAHUA: /
I'panckuii rimaBa Knument Kpamapenkos
Agrycra 11 gHA
1811 rozma
No256
I'AXO. ®.3. On.18. /1.208. JI. 14-1506

JOKyMeHT 5

Ero IIpeBocxonuTesnbCTBY

TFocioguny etictButesnbHOMY CTaTCKOMY

Cosetnuky, Ci1060acK0-YKpanHckoMy I'pak/ianckoMy
I'y6epnaropy u KaBanepy lBany liBanoBuuy baxTuny

Ot Cymckux ['opoiHUYEro v TOpoACKOM TyMBbI
Pamnopt

B ceii agyme wumenu pasCyKIeHHE, UTO TMPEJIOKEHHEM IIOJy9YeHHbIM OT Barmrero
[IpeBoCXOAUTENBCTBA TPENHICAHO, TO CIAYYal0 JIOHECEHWS II0CIE0BABIIEr0 OT TyOEPHCKOTO
3eMJIeMepa, YTO COJITHOW Mara3edH HaxozsAmuicsa B ropoae Cymax 0613 TOTO MecTa KOTOPOE
Ha3HAUYEHO JUIA MOCTPOHKH CyMCKOTO ye3/THOTO YYMJIHINA, OCTAaeTCsI B TAKOM PA3CTOSTHUU K
nepenHeMy dacagy OHOTO, YTO MOYKET 3aKpPbIBaTh CBET OOJIBIIOIO YUYHJIHUIIHOTO KOPIIyca, OHOM
MaraseiiH IepeHecTh B JPYroe MeCTO; B CJIEJICTBUe 4ero, u3bpas o0llle ¢ TOPOJAHUYUM yZ00HOe
MeCTO, U CJleJIaB CMeTy BO UTO TaKOBOe IlepeHeceHHne 000MzeTcs, XOTA ¢ yOaBKOIO MPOCTPAHCTBA
OHOTO, 4YTOOBI MeHbllle ynoTpeOseHO ObLIO Ha cue U3Jep:KeK JIOCTaBUTh OHyl0 K Bamemy
IIpeBocxoaTenscTBY A1 pasdcMmorpenus, i toro 3AKJIFOYEHO: kak 1o pascMoOTpeHuun
IIPOCTPAHCTBA M CYIIECTBA IOKA3aHHOIO COJIAHOTO MaraseiiHa, OTKPbLIOCh, YTO YOaBUTH B
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BeJINYMHE OHOTO HEe MOKHO, [IOTOMY YTO MHOTHE JIEPEBBSA UPE3 TO MOTYT OBITH HECITOCOOHBI, U YTO
ype3 y0OaBJieHMEe He MOKeT OBbIThb HHKAKOH BBITOJIBI, a IOCEMY /IS II€pEHECeHHs OHOrO B
HBIHEIITHEM II0JIOKEHUU HU30paHO MecTO OT IIOKpOBCKOH ILIONIAAX HAa BO3BBIIIEHHOM MeCTe K
peuke CyMKe; Ha IlepeHECEHHE KOEero ¢ IOTPeOHOI0 IIOYHHKOK II0 HCYUCIIEHHIO CJIeIyeT
yIOTPEeOUTh CyMMBI JIB€ THICSAYH JIEBATH COT BOCEMBECAT BOCEMb PYOJIEH ABAJIIaTh KOIIEEK,
KaKOBBIM U3/I€P?KKaM C I10JI/.../ KauecTBa MaTepUaJIOB, M KaK OHBIM, TaK PABHO U Pa0OYHNM IIEHBI,
COUMHEHHYIO CMETy, C IPOIMHCAHUEM BBIIIENICAHHOTO IIPEACTaBUTh Ha 0OJaropa3cMOTpeHUe
Bamewmy [IpeBoCXOANTETBCTB IPU PATIOPTE U IPOCUTH B PE3OJIIOIUIO ITPEAITCAHUSA
T'opomguuuwntii Ko/.../
I'pagckuii riiaBa KpamapeHkos
Hosabps# 3 nus
1811 rozma
N9353
I'AXO. ®.3. On.18. 1.208. JI. 20-2000

JoxymeHT 6

Cmera yunneHHasa B CyMckol ropojckout /Iyme Ha mepeHoc cocTosiero B ropoae Cymax
COJISTHOTO MaraseiHa ¢ ITI0Ka3aHueM HY>KHbI Ha TO MaTEPHUAJIOB M 10 KaKOH IleHe 3HAUUT HIKe
A 1MeHHO
CTosiIKOB JTyOOBBIX HOBBIX B OTpy0O€ TpeX YeTBEepTEel apIlHa, BOCEMBIECAT
YeThIpe JIMHHOIO 110 TPU apIIIFHA, KaXK/IBIH 110 J1Ba pyOJIH NATHAECAT KOIIeeK

210 p.
[TomBasiH JIyOOBBIX HOBBIX JUIMHHOIO JECATU apIIWH, B OTpyOe BOCHMHU
BEPIIKOB OJMHA/IATh KAXK/IbIH 110 JlecATU pybei 110 p.
HrxHUX CcBfA3eH MOINEPENIHNX HOBBIX, JUIMHHOIO IO JBEHA/LATh apUIUH B | 164 p.
OTpyOe IIECTH BEPIIKOB BOCEMHA/IIATH KAXKBIN 110 BOCKMHU pyOJIei [B moxymeHTE
I[eHa MTOCYMTAHA
HEPaBUJIHHO ]
Ctos160B ¢ 00€UX CTOPOH CTEH JJI CBSI3W HOBBIX JUTMHHOIO ISATH apIIUH B
OTpy0Oe IIeCTH BEPIIIKOB TPUALATH IIECTh KK/IBIH 110 IBa py0JIn
72 p.
CBOJIOKOB Ha IlepeMeHy HeCHOCOOHBIX BHOBb, JUIMHHOKIO IO JBEHAAIATh
apIInH, B OTpy0Oe BOCEMb BEPIIKOB IIATh, KAXK/BIH 110 JIecATH pybiei
50 p.

[TrnactiH JyGOBBIX HOBBIX JJIsI TepeMEHBI HEeCIIOCOOHBIX Ha I0JI, JITMHHOIO
JIBEHA/IaTA apIIWH, IIUPUHOI0 IATH BEPIIKOB MATAECAT KakKJas IO JBa
pyoJsin 100 p.
KpokoB 0epe3oBbIX WM OCHHOBBIX HOBBIX JJIMHHOIO II0 OJWHHAAIATH
apIIinH, B OTPyOe 4eThIpeX BEPIIKOB TPHUAIATH JIBE, Kaxkaas IO OJHOMY

py0JII0 TATHAECITH KOTIEEK 48 p.
Jlat 6Gepe30BBIX WM OCHHOBBIX HOBBIX JJIMHHOIO JIECATH apIINH, B OTpyOe

JIBYX BEPIIIKOB TPUCTA, KAXKJas 110 TPUAIATU KOIIeeK 90 p.
CTOAKOB Ha MOABE3/ U KPBUIBLO JJIMHHOIO YEeThIpeX apIlinH, B OTPyOe Tpex
yeTBepTeH, BEHAIATD 10 JiBA PYOJIN MATAECAT KOIIeeK 30 p.
OnuH ny0 114 NOABAJIMHBI JJIMHHOIO JIeCATH apIIMH B OTpyDe BOChMU
BEPIIIKOB 10 p.
JIyOOB 11 KOJIOH, JIIMHHOIO IO IIIECTH apIIWH, B OTPyOe IIeCTH BEPIIKOB
YyeThIpe, KaXK/bIU 110 /1B PyOIH 8 p.

IInactus Ha KPBbLJIBIIO HOBBIX ILY6OBI)IX JJIMHHOIO ITATH apUIMH IMHPHWHOIO
IIATHU BEPUIKOB, IBEHAAATH 110 OJHOMY pY6)IIO IIATUECATH KOIIEEK

18 p.
KpokoB 11 KpbUIblla O€epe30BBIX WM OCHHOBBIX HOBBIX, JIJINHHOIO
OIMHHA/IIATU apIIUH B OTPyDe YeThIpeX BEPIIKOB IIECTh, KAXK/as 0 OJHOMY
pyO0JII0 IATHAECATH KOIIeeK 9 p.
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JlaT 6ep630BBIX Wi OCHHOBBIX HOBBIX JIMHHOIO AECATU apIIWH B 0pr6e

JIBYX BEPIIIKOB JIBA/IIATh YEThIPE, IT0 TPUAIIATH KOIIEEK 7P. 20 K.
[IlesteBKM COCHOBOM JIJTMHHOIO IO IIIECTH apPIIHH, IIUPUHOIO IISTH BEPIIKOB
JIBE THICSTYU T10 UeThIpecTa pyosei 800 p.
I'Bo3/1e¥ OIMHHAAIIATD THICSY MO JECATH PyOsIer 110 p.
[Ty1oTHHUKAM 32 paboTy 750 P.
3a MepeBO3KY 150 P.
JKenesa Ha OKOBKY JIECATD IYZIOB C pabOTOIO KaKbIH 110 BOCKMH pyOJIei

80 p.

Ha dynpameHnt

Kupnirnua BoceMb THICAY Kak/1as ¢ IEPEBO3KOIO0 IO OAUHHAAIATH PyOJIei

88 p.
V3BecTH I1eCTHAAIATH YeTBEPTEH I10 IBA PYOJIU MATAECAT KOIIEEK 40 p.
Pabounm 3a BO3KY IIECKY U BOJIbI 12 p.
KameHIIKaM 3a KJIaJKy 32 p.

Utoro 2988 p. 20 k.

Topoguuuwii /.../
I'panckuii riiaBa KpamapeHkoB
I'AXO. ®.3. Om.18. /1.208. JI. 21-2100, 24

JoxymeHT 77

Ero IIpeBocxoguTenbCTBY

TF'ocioguny elictButesnibHOMY CTaTCKOMY

Cosernuky, Ci1060acK0-YKkpanackoMy I'pakianckomy
I'y6epuaropy u kaBasepy MBany llBanoBuuy baxTuny

N3 Cymckoii 'opoackoit lymbl
Panopt
B ceit myme B o61ieM 3acemanuu CyMCKOTO TOPOTHUYETO JOKJIAIBIBAHO YTO MPEIJIOKEeHUEM
OT BaIllero MPEBOCXOAUTEIHCTBA OT 9 IeKaOPs MPOILIOro 1811 roja cei JyMe IpeAIHcaHo o0IIe ¢
TOPOJHUYHNM 3/i€J1aTh Ha 3aKOHHOM OCHOBAaHWM Ha3HAUYEHHOMY JJIs IEPEHOCY COCTOSIIEMY B
ropojie Cymax COJITHOMY Mara3eiHy OIeHKY 3a YTO OHOU ITPO/aH ObITh MOKET a IIOTOM HU3YHCIUTD
CKOJIPKO IIOTPEOHO CYMMBI €CTJIH TaKOBOW Mara3edH BBICTPOUTH BHOBb C BO3MOXKHBIM
YMEHBIIIEHHEeM OHOrOo U 000 BCEM JOHECTh K COOOpaKeHUWI0 K BallleMy ITPEBOCXOJIUTETHCTBY
BCJIEZICTBHE Yero IIOMSHYTOMY Mara3erHy B HACTOSIIEM €ro KadecTBe 4Ype3 MPUCTIAaHHBIX
IIEHOBIIIUKOB OIlleHKa YKMHeHa ObLla 10 KOTOPOH HazHaueHa OHOMY IleHa BOCEMBb COT pyOJiel Io
HCYHCJIEHUIO HA MOCTPOUKY OHOTO BHOBb IOTPEOHO YEThIPE THICAYH INECTh COT CEMJIECAT IAThH
pybseit naBammath komeek st Toro 3AKJIFOUEHO c¢ mpomucaHWeM BBIIIENNHMCAHHOTO M C
MPUJIOKEHNEM COUYMHEHHOU Ha MOCTPONKY BHOBh BMECTO MEPEHOCKH BBINIENMCAHHOTO Mara3enHa
CMETHI IPEJICTAaBUTh BaIlleMy ITPEBOCXOIUTEHCTBY Ha 6J1aropa3cMOTPEHHE PATIOPTOM
Topoan. /.../
I'paackuii riaBa KpamapeHkoB
l'enBaps 5 A
1812 roga
No1
T'AXO. ©.3. On.18. [1.208. JI. 26

JdoxymeHnr 8

Cmera yunHeHHasA B CyMCKOU rOpO/ICKOH JyMe 00Ile ¢ CyMCKUM TOPOJHUYUM BCJIEJICTBUE
npeanucanusa Ero mpeBocxoauTesbcTBa rocrnofuHa Ci10060/1CKO-YKPAaUHCKOTO TPaXKAaHCKOTO
rybepHaTOpa M KaBajiepa Ha IIOCTPOMKY BHOBb BMECTO IEPEHOCKU HaxosAlleroch B ropozie Cymax
COJITHOTO MaraseiiHa 1812 rosa reHBaps 5 JHA
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A MeHHO

CroskoB aybOBBIX B OTpPyOe Tpex 4YeTBepTeld apIInHa BOCEMECAT YEThIpe
JUTMHHOIO 110 TPU apIIIHA KaXKABIH 110 JIBa PYOJIH MIAT/IECAT KOIEEK
210 p.

[TogBanmuH AyOOBBIX JJIMHHOIO IO JIECATH apIIMH B OTPyOE BOCHMH BEPIITKOB
OIMHAIATH KAKIBIN 110 JIeCATU PyOsIe 110 p.

HmKHUX CBsA3EH TMOIEpeNTHuX AyOOBBIX JIMHHOIO IIO JBEHAIATh apIIvH B
OTpyOe IIeCTH BEPIIKOB ABA/IIIATh KAXK0H 110 BOCBMH py0JIei
160 p.

Cro160B 1y0OBBIX ¢ 00EMX CTOPOH CTEH JJIA CBA3M JIMHHOIO IISTH apIIvH B
oTpyO0e IIecTu BEPIIKOB TPUAIATH IIECTh KaXK/I0U 110 /IBa pyOsIn

72 P.

JlepeB JU1s1 CTeH TyOOBBIX CTO YETHIPE B JJTUHY 110 JIECSATH apIINH B OTPYOe IIeCTH
BEPIITKOB KAJKO€ T10 IATU PYOJIed MATUIECSTH KOIIEEK 572 P.

JlepeB AyOOBBIX B TpPU TOIEPEIIHUE CTEHBI TPHUJLATh JIEBATH JIMHHOK B
OIMHA/IIATH aPIITHUH B OTPyOe IIECTH BEPIIIKOB KarK/I0€ 10 IIeCTH pybJiei

234 p.
Ha mos mractTuH Ay0OBBIX CTO TPUAATH JJIWMHHOIO IO JBEHAJLATH apIINH
IIMPUHOIO IISITh BEPIIKOB KaXK/1as1 10 JIBa py0JIH 260 p.
JIBOe /1Bepeil ¢ OKOBKOIO 15 p.
IL1oTHHKaM 1500 p.
CBOJIOKOB ZyOOBBIX HABepXy IIECTHAAIATh JJIUHHOIO B JIBEHAAIATh APIINH B
0oTpybe BOCHhMU BEPIIKOB KAXKJ/IOH IO AEeCITU PyOJIei 160 p.
KpokoB 06epe30BbIX WM OCHHOBBIX HOBBIX 0 OJMHAJIIIATH APIINH B OTPyOe
YyeThIpeX BEPIIKOB TPU/ILIATH JBE KAKAAA IO OAHOMY PYOJIIO IIATHUIECATH KOTIEEK

48 p.
Jlat Gepe30BbIX WJIM OCHHOBBIX HOBBIX JIJIMHHOIO JIECATH apUINH B OTPyOe ABYX
BEPIIKOB TPUCTA KaXK/as 10 TPUAIATU KOIleeK 90 p.
CToAKOB Ha MOJbe3]] U KPWIBIO JJIMHHOIO 4YeThIpex aplIIMH B OTpybe Tpex
YyeTBEPTEH JBEHA/IIATD 110 /IBA PYOJIH MATUAECATH KOIIEEK 30 p.
OpnuH 1y6 U1t TO/IBAJTUHBI JJTUHHOIO JIECATH apPIIUH B OTPyOe BOCHMU BEPIITKOB

10 p.

Jly6OB /17151 KOJIOH JAJTMHHOIO T10 IIECTH apIIUH B OTPYOE IIECTH BEPIIIKOB YEThIPE
KaKIbId 110 2 pyo. 8 p.

[T1acTUH HA KPWIBIIO HOBBIX JyOOBBIX JIBEHAAIATh JUIMHHOIO IISAITU apIIUH
IIUPUHOIO IIATH BEPIIKOB KaXK/asi 10 PyOJIIO IATHIECATH KOTIEEK

18 p.
KpokoB ju1s1 kpuiiblia 6epe30BbIX WM OCHHOBBIX HOBBIX JUIMHHOIO OJIUHA/IIIATH
apmuH B OTpyOe dYeThIpeX BEPIIKOB IIECTh KaXKJass II0 OJHOMY pYOJIIO
MATUIECSATU KOTIEEK 9p.
Jlat 6epe30BBIX WM OCHHOBBIX HOBBIX JUTMHHOIO JIECSATU apIINH B OTpyOe ABYX
BEPIIIKOB JIBA/IATh YETHIPE IO TPUJILIATH KOTIEEK 7 p- 20 K.
[IlesleBKM COCHOBOM JIIMHHOIO IO IIECTH apIIUH IIMPUHOIO IATH BEPIIKOB JIBE
TBHICSIYH I10 UyeThlpecTa pybJie 800 p.
I'Bo3zeli olUHAAIATD THICSY IO AECATU PybJiei 110 p.
JKenesa Ha OKOBKY JIeCAThH IyZ0B ¢ pabOTOI0 KaXK/bIH IO BOCBMU pyOJIen

8o p.

Ha dyngamenTt

Kuprimya BoceMb ThICAY KaKzas ¢ IIEPEBO3KOI0 10 OJIMHAIIATH PyOsIei

88 p.
M3BecTH IIeCTHAIIATh YeTBepTel IO /1B PYOJIU IAT/IECAT KOIIEeK 40 p.
PaboumnM 3a BO3KY IeCKa U BOJIbI 12 p.
KameHIukam 3a KIaaKy 32 p.

HToro 4675 p. 20 K.
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Topoguuuwnii /.../
I'paxackuii rimaBa KpamapeHko
I'AXO. ®.3. On.18. /1.208. JI. 27-27

JdOKyMeHT 9

Ero IIpeBocxonuTenbCTBY

TFocioguny JletictButenbHOMY CTaTCKOMY

Cosernuky, Ci1060aCcK0-YKpanHckoMy ['pakianckoMy
I'y6epuaropy u kaBasnepy 1Bany l1BanoBuuy baxtuny

N3 CyMcKOM TOPOACKOM yMBbI
Panopt
B Cymckoil ropojckoil nyme mo coobiieHuio CyMCKOTO ye3JHOTO YYIUIHINA CMOTPUTEJISA
KOJIJIEXKCKOTO accecopa PesaHoBa, B KoeM OH HU3bBACHASA UTO rocnofguH Cro60AcKo-YKpanHCKON
TUMHAa3UM JUPEKTOp, Ipeanucasa IMPUHATbh €My U3 Ccedl JAyMbl OCTaJbHble Ha IIOCTPOUKY
YUYWINIIHOTO JIOMa Ha3HAUeHHBIE CYMCKHUM TPaJICKUM OOIIECTBOM J€HBI'H, CEMb TBHICAY JBECTU
OJIMHA/IIATh PyOJIell JIeBSIHOCTO KOIleeK, TpeOyeT OTIYCTHTHh IIOJI €ro PACIKCKY, a IO CIIPaBKe
0Ka3aJIOCh YTO BCJIEZCTBUE peAnucanua Bamero IlpeBocxoauTesibCTBa IPOIIMCAHHBIE CEMb ThHICAY
JIBECTU OJWHAJIATh pyOsel paeBsaHocTo Komeek u3 Ci1000/ICKO-YKPAaWHCKOTO IpHKa3a
00II[eCTBEHHOTO MPU3PEHUS B CEH /[yMe MOJIy9eHbl; HO K KOMY OHbIE OT/IATh CJIEAYET B CEH ayme
npeanucanus He uMmeercs A Toro SAKJIFOUYEHO: kak Ha oThavyy MPOMHUCAHHBIX TPeOYyeMBIX
cMoTpuTesiell Pe3aHOBBIM CEMb THICSY ABYXCOT OAMHA/IIATH PYyOJIel IeBAHOCTA KOTIEEK KOMY OHBIE
CJIEYIOT JlyMa IMpeAIUCaHus HE UMEET; TO BCJIEACTBHE TPEOOBAHUS OHOTO CMOTPUTEJIA CIIEAYET JIU
TE JIEHbI'HM €My K OTIIyCKy IIPeACTaBUTHh Ha 0JaropascMOTpEHUE BaIleMy IPEBOCXOJUTEILCTBY U
IIPOCUTD B PE30JIIOIUIO IIPEeAIUCAHUA
I'paackuii riaBa KpamapeHkoB
reHBaps 26 JHA
1812 roza
Noa27
IF'AXO. @.3. On.19. /1.496. JI. 1-100

JOKyMeHT 10

Ero IIpeBocxoguTenbCTBY

T'ocniopuny JletictButesnbHOMY CTaTcKOMY

CoserHuKy, Ci10601CcKO-YKpanHckoMy ['pak1ancKkoMy
I'y6epHaropy u kaBasnepy Bany l1BanoBuuy baxTuny

N3 CymcKOI TOPOJICKOU JyMBbI
PanopT 0 nostygyeHnu npeiyio;keHus
Barmiero npeBocxo/iuTesIbCTBA MPEJIJIOKEHNE cero MapTta oT 16 moa N21912 Koum BesieHO 00
OTIIyCKE€ CYMCKOI'O Ye3JJHOTO YYWJIMINA CMOTPUTENI0 KOJUIeKCKOMY accecopy PesaHosy,
Ha3HAYEHHBIX CyMCKUM I'PaJICKUM OOIIIECTBOM OCTAJIBHBIX Ha IOCTPONKY YUMJIUIIIHOTO JI0Ma, CEMU
TBICSY JIBYyX COT OAWHAMIATU PyOJIel eBAHOCTA KoTeek JieHer; B CYMCKOHM TOPOJICKOU J[yMe Cero K
MapTa 22 yuciaa noiaydeHo u no oHoMmy 3AKJIIOUEHO: o mosydeHuu mIpeaioKeHUS BalleMy
IIPEBOCXO/TUTEBCTBY OTPAIlOPTOBAaTh, a MOBEJIEHHBIE JIBE THICSYMU CEMb COT OAUHAAIATH pyOJIen
JIEBAHOCTO KOIIEeK JeHbI'Y, 3alIMCaB B PacXoO/] IO/ PACIIMCKY CMOTPHUTEN KOJUIEKCKOTO accecopa
PezanoBa BbIZIATH
I'papckuii rmaBa KpamapeHkoB
Mapra 22 gua
1812 roga
No82
I'AXO. @.3. Om.19. /1.496. J1. 7
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JAOKyMeHT 11

Ero IIpeBocXOUTEBbCTBY

TF'ocnoguny JlelictButesibHOMY CTaTCKOMY

Cosernuky, Ci1060aCcK0-YKpanHckoMy ['pakianckoMy
I'y6epuaropy u kaBasepy 1Bany llBanoBuuy baxtuny

N3 CymCKO¥ TOPOJICKOU JyMBI
Pamnopt

B ceit gyme mo mpuroBopy ropoza Cym KyIIIOB U MeIllaH B KOEM 3HAYUT, UTO OH Oy/ydd B
obmem cobpaHuu ciaymanu oTHolneHue CyMCKOTO ye3HOTO YYWJIWINA CMOTpHUTesns Pe3aHosa,
BCHIO JyMy IIOCJIe/loBaBlllee B KOeM OH TOCIOAUH CMOTDUTEIb U3IbACHAA HeJOCTaTKU
Ha3HAUYEHHOU OHBIM OOIIEeCTBOM U OTIIYIIEHHOU y»Ke Ha HOCTPOUKy i CyMCKOTO Ye3THOTO
YUWININA JIOMa IIeCTHAAIATH ThICAY CEMU COT OJUHAAUATH pyOsiel JIeBSHOCTA KOIeeK CyMMBI
TpebyeT COOTBETCTBEHHO BbIOpaHHOMYy lmmeparopckoro XapbKOBCKOTO YHHBEPCHUTETA
YUWIUIHBIM KOMUTETOM U3 BblcOUalillle yTBEP:KAeHHbIX 1101 N267 dacagy U cOUMHEHHOU Ha TOT
JIOM CMeTe U IO CJIy4al0 BO3BBICUBIIMXCA IIOCTENIEHHO Ha BCe IIPUIMIAchl U MaTepUasbl IeH
HA3HAYUTH K MPEK/IE OTIYIIEeHHBIM O3HAYEeHHBIM IIECTHAAIATH THICAYAM CEMH CTaM OJUHAAIATH
pyOJIAM JIEBAHOCTY KOIIEMKAM ellle IBAANATh ThICAY CEMH COT py0Jiell BOCEMB KOIIEEK C II0JIOBUHOIO
pacrmosiarasg OTPeOHOCTh BCEX TeX JleHer TaKUM o0pa3oM Ha IJVIAaBHBIA KOPITYC ABA/INATH IATH
TBICSY MATH COT YETHIPHAAIATH PyOsIel MATHAAIATh KOTEEK, /1a Ha KAMEHHYIO OTPajly ¢ HY>KHBIMU
MIPUCTPONKAMHU OJIMHA/IIATH THICAY BOCEMb COT JIEBSIHOCTO CEMb PyOJIell BOCEM/IECAT TPU KOTIEHKHU
C TIOJIOBHMHOIO, 0€3 OTIyCKa KAaKOBBIX JIEHET HU K 3arOTOBJIEHHIO MaTEPHAJIOB HU K BBI3OBY
KeJIAIIIUX K MO/APAZY Ha MOCTPOMKY TOTO JIoMa NPUCTYIUTh He MOKHO IO CIIPaBKe OKa3aJioCh,
YTO BCJIEICTBUE COOOIIEHUS €ro TOCIIOIHA CMOTPUTEJISI YYMHEHHBIM B cell iyMe MPOILIoro 1811
roja uioJA 17 AHA obmecTBeHHbIM mpuroBopoMm 3AKJIFOUEHO: kak OH CMOTPUTENh B TOM
COOOIIEHNH HAIMKCAJI YTO Ha MOCTPOMKY OJIHOTO YUYMJIMIIHOTO KOpITyca HMOTPEOHO IIEeCTHAAIATh
TBICSTY CEMBb COT OJMHAIATHL PyOJiell oquHANIATH [30ech, 8epossmHO, onucka, mak Kak 80 8cex
Jpyaux cayuasx ykasamvl 9O Koneex — Aem.] Komeek: Jla Ha JiBa (unresia Ui yduTesled U
CMOTpUTEJISI TPUHA/LATH THICAY BOCEMb COT PyOJIEH IATAECAT KOIEEK B YHUCJIO 3K ONpeesIeHHOU
OHBIMH CYMMBI 110 ACCUTHOBAHUIO BAIIETO ITPEBOCXO/IUTETHCTBA OTIYIIEHO B BeJlEHE YHUBEPCUTETA
JIEBATH THICTY TATHCOT PyOJIed, IO KAKOBOMY HEIOCTaTKY B Pa3Cy:K/IE€HHE BO3BBICUBIIUXCS Ha BCE
Marepuaibl U MPOAYKTHI IIeH W IOCTPOMKA JOHBIHE eIlle He HavaTa, a MOTOMy Zabbl COOJIIOCTH B
TIOJIHOM Mepe TIpeKHee OHBIX HaMepeHUe KJIOHSIIEecs K YCepIUI0 Ha MPOCBEIeHNe IOHOIIIECTBA U K
00I1IeH TI0JIb3€ TIPEATIOIATAIOT K YHC/TY OTIIYIIIEHHBIM JEBATU THICSYAM IISITH CTaM PyOJISIM OT/IETUTH
MIEPBOHAYAJILHO HA TIOCTPOEHHE OJTHOTO YIMIUIITHOTO JIOMa C OTPaZIol0 M Hy>KHBIMH ITIOCTPOEHUAMU U3
nMmetonieiicas B C000ACKO-YKPaHCKOM IIpHUKa3e OOIIEeCTBEHHOTO NPU3PEHUs CYMCKOM OTKYITHOU
BUHHOU CyMMBI CEMb THICSY JIBECTU OIMHAIATH PyOJIell JEBSIHOCTO KOIEEK C TEM UTOOBI IIOCTPOIKA
OHOTO ITpou3BeZieHa ObLIa B CKOPOCTU M HEIpeMEHHO YTOObI 3arOoTOBJIEHHE MaTepUasIOB IPOU3BECTh
HAIIOT OTIIYIIIEHHON y)Ke CYMMbI B TeUeHUEe HBIHEITHEro Jera u Oyaymiedl 3uMbl, a J1abbl TeM
OTBPAaTHUTH IO CJIyYalo IIPEBBIIIAOIINXCA IIeH ITepeMeHy a Upe3 TO U3JIUIITHNE U3/IEPKKU 110 IIOCTPOUKe
KOEro Cy/id IO BpeMEHU U IO I[€HAM MAaTepHaJIOB Ha IOCTPOUKY duuresell cymMmy OCOGEHHO
accUrHoBarb. VIMeOT W3 TOH Ke BUHHOW CyMMBI K YTBEDXK/IEHHUIO Yero ropojickas JymMa HMeeT
MIPEJICTABUTh HAa  0JIarOpa3cMOTpEHHE BallleMy IIPEBOCXOJUTENILCTBY M C  IPOIHCAHHEM
BBIIIENCAHHOTO JIaTh 3HATh M TOCIIOJIUHY CMOTPHUTENIO YUMJIUIL, KOJUIEXKCKOMY accecopy Pe3aHoBYy.
B cirencrBre yero u3 3a mpeamnucanusa Barero IIpeBocxoanTeIbCTBA BCe MTPOIKICAHHBIE JEHBTH BCETO
IIIECTHA/INATD TBHICAY CEMb COT OJIMHAJIATH PyOJIeH JIEBAHOCTO KOIIEEK TIOZ, PACIUCKY CMOTPHUTEJIS
PezanoBa u otmymensl st toro OIIPEINEJIMJIN: Tloenmuky CyMCKOTO Ye3THOTO VIHJIMINA
CMOTPHUTENIb B HBIHEIIHEM CBOEM COOOIIEHHH W3bACHAET YTO COOTBETCTBEHHO BBIOPAHHOMY
Nmmnepartopckoro XapbKOBCKOTO YHHUBepcUuTeTa YUmwIdiHbIM Komurerom i1 mocrpoiiku B Cymax
YUWJIHIITHOTO JIOMa W3 BbICOYANIIE YTBEPKAEHHBIX (acalioB, U 37eJIAHHOW MM Ha OHOM cMmere
OTpeOHO K OTHYIIEHHBIM IIEeCTHAJIIATh THICSYAM CEMM CTaM OAWHAIATH PyOJIAM JIeBSHOCTY
KOIleHKaM ellle /IBa/ILATh ThICAY ceM COT pyOsiell BoceMb KOIEeeK C MOJIOBUHOIO, TOECTh Ha IJIABHBIN
KOPILyC JBA/IATh AT THICAY MATh COT YETHIPHAIATH pyOsiel MATHAAIATh KOIEeK, /1a Ha KAMEHHYIO
OrpaJly € HY>XKHBIMU IPUCTPOMKAMHU OJIMHA/ILIATh THICAY BOCEMB COT JIEBAHOCTO CeMb pyOJieit
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BOCEMZIECAT TPU KOIEUKH C ITOJIOBUHOIO, a IOCEMY CJIeJlys IPEKHEeMy UX HaMepeHUI0 M 00IeMy
IIPEJIITOJIOKEHHUIO, U COOOpaskasi 0OCTOSITEJIHCTBO BO3BBICHUBIIUXCS ITOCTENIEHHO HA BCe IPHUIIACHI U
MarepHabl IleH TpeOyeMble IMOKa3aHHBIM CMOTPUTEJIEM JBAAIATh THICTY CEMb COT PyOJiel BOCEMb
KOIleeK C TIOJIOBUHOIO JIEHBTH OTIYCTUTh M3 CYMCKON OTKYITHOM BUHHOM CyMMBbI HBbIHE B BeJ€HUU
C1060/1CKO-YKPaUHCKOTO ITPUKa3a OOIIECTBEHHOTO IPU3PEHUs HAXO/ISAIIEHCs, HA TAKOM TIOJIOKEHUH
9TOOBI OTIYCK OHBIX ITPOM3BOAMM ObUT B Hauvasie Oyaymiero 1813 AeBATh THICAY TaKKe B Hadase
1814 TOIOB JIEBATH THICAY, a OCTAJIbHbIE 3aTEM JBE THICSIYH CEMb COT pyOJiell BOCEMb KOIIEeK C
ITOJIOBHHOIO, TOT/Ia KOT/ZIa TIOTOM IIOTPEOHBI OBITH MOTYT, C TEM OJHAKO K UTOObI HAa4YaTh OHOMY
IIPUTOTOBJIEHNE W IIOCTPOMKY HEIPEMEHHO B TEYEHUU HBIHEITHEro JieTa, W YTOObI IPOITHCAHHbBIE
JIEHbI'H yTIOTPeOJIeHbl ObUTH €AMHCTBEHHO TOJIBKO Ha ITOCTPOEHHE YUYMJIUIIHOTO KOpITyca Ha Orpamy
OHOTO W Ha Te IPHUCTPOHMKU KOW HEOOXOAWMO ITOTPEOHBI MO YaCTH YUIJIHIITHOTO 3aBelieHUs, a B
pascyKIeHue MPUOJIMKEHHOCTH CET0 JIoMa K TOCTHHOMY Psi/Ty KOJIb MIDK I1ade K Ka3eHHOMY ITorpedy B
Orpajie OHOT'O JIABOK M HUKAKUX JPYTHX MOCTPOEK KJIOHAIIMXCA B MOJIPUB YCTPOEHHBIX KUTEJISIMU 110
KOH(UPMOBAHHOMY IUIAHYy IOJT OMAaMH U B TOCTUHOM Psi/ly JIaBOK, U K MPUPAIIEHUIO0 TOPOACKUX
JIOXO/IOB HU C KaKMX CyMM IIOCTYIIUTh MOTYIIMX B IT0JIb3y OHOTO YUMJIMINA YCTPOEBaeMO He ObUIO U
0oslee TIOMSIHYTOH CyMMBI BIIPEJIb ACCUTHOBATh YK€ OHHM HE€ COIVIACHBI, PaBHBIM 00pa3oM dYTOOBI
MOCTPOMKA OHOTO KOpITyca ¢ Orpajiolo IIPOU3BOJMMAa ObLIa IOJT HA/I30POM CEW JAyMbI, U €CT/IN II0
OKOHUYAHHMH BCErO TOTO MOIJIa ObI IOCJIEN0BaTh U3 aCCUTHOBAHHON CYMMBI OCTaya TO OHAas JIOJDKHA
00paTUTHCA MAaKW B TOPOACKYIO AyMy /ISl TIPUYMC/IEHHS K BUHHOU CyMMe O YeM JyMa U HUMeeT
IIPEJICTAaBUTh OT cebs Ha OJaropascMoTpeHHe BamieMy IpeBocxoauTesnbeTBy, 3AK/IIOUEHO:
B COIVIAaCHOCTh IIOMSIHYTOTO mpuroBopa Tropojga CyM KymijoB ¥ MeEmaH C IIPOHHCAHHEM
BBIIIIEITUCAHHOTO TIPEJCTABUTh HA 0JIaropa3cMOTpPEHUE BaIlleMy IPEBOCXO/IUTENIHCTBY U MPOCUTH B

PE3OJTIOHIO MPE/IITUCAHUEM: /
I'paxckuii rimaBa Knument Kpamapenkos

13 Mas
1812 roza

T'AXO. @.3. Om.19. 1.496. JI. 11-1100, 14-1400

JdOKyMeHT 12

Tl'ocniopuuy Cratckomy COBETHHKY,
Cnoboacko-Ykpaunckomy Burle ['ybepaaropy u KaBaiepy
Bacunuro I'aBpuiibeBuuy MapartoBy

N3 Umneparopckoro XappKOBCKOTO YHUBEPCUTETA

ITo orHOmEeHUIO Bamero Beicokopoausa ot 24 mad 3a N23519 ¢ mpenpoOBOXKIEHNEM B KOTUU
panopra Cymckoiu I'pazckoit Jlymbl, OTHOCUTEJIBHO MOCTPOMKU JIoMa JJI Ye3JHOTO YYWJIUILA B
Topone Cymax mpuHmMaemoil I'pakgaHuHoM BoskoBbIM 3a 20 T. pyOsel, ¢ 00sg3aHHOCTBHIO
IIPUCTYIIUTH K IMIOCTPOMKE CEro rofia; YHUBEPCUTET MoJIaras, 4YTo MOKeT ObITh KTO JIN0OO ellle MeHee
COIJIACHUTCSA B3ATH 32 IOCTPOMKY MOMSHYTOTrO AoMa, oTHeccs: B Cymckyto I'pazickyio Iymy, 4To6b1
OHa Ype3 TAaMOIIHUE TPA/ACKYI0 U 3€MCKyI0 MOJHLHHU, Y3aKOHEHHBIM IOpAJKOM IIpUIJIacuia
KeJIAIOUX K TOpPraM, IocJe Jero, Oy/ie Kearolue He ABATCS, TO Obl B IpUCYTCTBUU CMOTPUTESA
TaMOIITHETO yuuania Pe3anoBa 3akaouniia ¢ BoJIKOBBIM KOHTPAKT Ha ITPOU3BOJCTBO O3HAYEHHOU
MIOCTPOMKU C MPUHATHEM OT HEro Ha 20 T. PyOJiel 3ayiora, COOOITUB JyMe, YTO MOCTPOHKA OHOTO
JIoMa JIOJKHA OBITH IIPOM3BOAMMA I107] HEIIOCPE/ICTBEHHBIM HA/I30POM WIEHOB es1 1 CMOTpHUTEIsS
yumuil Pe3aHoBa; OTHOCUTEJIBHO K CYMMBI OIIpe/ieJIEHHON Ha IMOCTPOUMKY ZioMa 16711 p. 90 K.
Yuausepcurer Cmortpurento Pe3aHoBy mpeznucas, XpaHUTb OHYIO IO IPEXHEMY B KJIaJIOBOU
ye3THOTO Ka3HauelcTBa BMecTe ¢ MPOYUMHU YYWJIMIHBIMU CyMMaMH U OTIIYIIATh OHYIO II0 Mepe
HaJIOOHOCTHU COIVIACHO YCJIOBHSIM KOHTPAKTa, O Ye€M CHM YHHBEDCUTET Ballle BBICOKOPO/IHE
M3BelaerT.

ITpodeccop MBan KameHckuit

No779

30 mas 1814

T'AXO. @.3. On.23. 11.136. JI. 5-500
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JlOKyMeHT 13

Ero IIpeBoCXOUTEBCTBY

TF'ocnoguny lelictButesnbHOMY CTaTCKOMY

CoBeTtHuky, C1o607cKo-YKkpanHckoMy I'paskianckomy
I'y6epuaropy u kaBasnepy 1Bany l1BanoBuuy baxtuny

N3 CyMmCKO¥ TOPOJICKOU yMBI
Pamnopt
B ceii myme nmenu pascy>kaeHue YTo 110 YYINHEHHOMY B Cel JKe yMe MUHYBIIIETO UIOHA 13 YKcyIa
3aKJIIOUEHUI0 B COIJIACHOCTh OTHoIIeHus ImmepaTopckoro XapbKOBCKOTO YHUBEpPCUTETa U
npezyIoskeHus: Ero BEICOKOPO/HS TOCHOAHA CJI000/ICKO-YKPAaUHCKOTO BHUIle-TyOepHaTopa U KaBajepa
IIPABUBIIIETO JIOJDKHOCTH BAIIETO ITPEBOCXO/IUTEIHCTBA OTHOCUTENIHHO ITOCTPOMKU B ropose Cymax
VUWIHIIHOTO JIOMa He OKKeTCs JIM JKeJIAIOIIMX KO B3ATHIO Ha cebs MOCTPOMKHU TOrO JoMa MeHee
O0BABIEHHON cyMckuM KynmoM CremaHoM BoJIKOBBIM II€HBI IIECTHAIATH THICAY CEMHU COT
OIVHA/ILIATH pyOJIell IeBAHOCTA KOIleeK Ha3HAueHbl ObUIM TOPTH 1-H HIOHS 20-TO, 2-U HIOJA 5-TO a
TPETHH MOCIENHUIN CEero WIOJA 25-TO YHUC/I M KO YUMHEHUIO O CeM PACIyOJIMKOBAHUSA C TEM YTOOBI
KEJTAIOIIHE /ISl TOPTOB SBIUIKCH B CHIO IyMY C O/JIEXKAIIUMHU 3ay10raMu B CyMCKOM 3eMCKHH Cy/I, U K
TOCIIOJIUHY TOPOJHHYEMY TOTO K HIOHSA 17 4YHCEIa ObLIO COOOINEHO, ¢ TpeOOBaHHMEM OT HHUX O
TIOCJIE/TYIOIIEM CHIO JIyMy YBEZIOMUTD a a0bl ¥ IOMSHYTHIN Kytieln BosikoB, paBHO u Opat eBo AHApeH
Bos1KOB K€ yYMHUBIIHI IEPBOHAYAIBHO IIPOIKCAB CMETE YCTYIIKY JIJIS TOPTOB € YKA3HBIMH 3JI0TaMHU
SIBUWINCh O OOBABJIIEHUM WM C IOJIMUCKAMH BKJIIOUEHO B IIOCJIAHHOM CYMCKOMY TOPOJHUYEMY
COOOIIIeHNH; HO 00 OHOM HH OT 3€MCKOTO CyZla HA OT TOPO/THIYEr0 HIKAKOTO CBEIEHUS U IIOATHICOK He
MIOJIy4eHO a Cero Ui 25 ymueia fABfAck B cuio ymy Cymckoro yeszia moMmemuku Mavnop Hukomau
CaBHUY U KOJUIEXKCKUU ceKpeTaphb Bacwiuii PackoBiieHKOB fa cymckoll kynern Crenad Boskos, u Bo
IIEPBBIX HE IPEZCTABIJIN HUKAKIX 32JI0TOB, 2 BO BTOPBIX IO OOBSABIEHUH UM Cel JIyMbl 3aKTIOUEHIS
MeHee MPOMKCAHHOU IIeHBI IIECTHA/IATH THICSY CEMHU COT OJMHANATU PyOJIel JeBSHOCTA KOIleeK
IIPOU3BO/IUTE TOPTOB HE COIVIACKIINCH, U MEX/Ty TEM U3 HUX PacKOBIIIEHKOB TpeOOBAJI Ha YIIOMSIHYTYIO
MIOCTPOUKY YUWJIMIIHOTO JIOMa TPUALATH JIBE€ THICSYM OT KOTOPOH cyMMbI Maniop CaBHY U KyTIelf
BoJ1kOB IpOM3BOAUTH TOPT COTIacCHINCh, 1A Toro SAKJIFOUEHO: kak o OTHOIIEHUIO YYUHEHHOTO B
cell JyMe MUHYBIIErO HIOHSA 13 YHCJA 3AKIIOUEHHS BO IEPBBIX 10 IOCJAHHBIM K CYMCKOMY
TOPOHUYEMY U B 3€MCKUU Cy/I COOOIIEHUAM O SIBKE KEJIAIOIINX KO B3ATHIO MOCTPOUKH YUFJIHIITHOTO
JloMa MeHee O0BsABJIEHHON KymroM CrernaHoM BOJIKOBBIM IIEHBI B CeH /lyMe HUKAKOTO CBEIEHUS He
TIOJIyYEHO, U TPAKJAHUH AHZApel BOJKOB MPUHUMABIINN MOCTPOMKY TOTO JIoMa 3a JIB/IIATh THICSIY
HESIBIJICS, BO BTOPBIX SIBUBIINECH K TOpraM Mauop CaBUY, KOJUIEIKCKHI ceKpeTaph PacKOBIIIEHKOB U
KyTier; BoJIKOB y3aKOHEHHBIX 3aJI0TOB He MPEJCTABIUIM a BO TPEThUX MeHee OOBSABJIEHHOH KYIIOM
BoIKOBBIM IIEHBI TTPOU3BOIUTH TOPTOB HE COIJIACWJINCH, TO CUM OOCTOSITEJIhCTBAM a I1adye BCETO B
TPeOOBAHUM CTOJIb HEMAJIOBAXKHO IPEBBIMIAIOIIEN CYyMMBI O KOJMYeCTBE KOTOPOM HHU JymMa HU
rOpoJicKoe OOIEeCTBO Aaxe /../ He UMeJd, — TOPOJCKas JyMa K IIPOU3BEJIEHHUIO TaKOBBIX TOPTOB
IIPUCTYIIUTh PE30HY HE UMeEET, a /1abbl JKeJIalollye PAaBHO KaK U IPUHIMABIINE Ha cebs TOCTPOUKY
TOTO JIOMY C YCTYIIKOIO IIPOTUB cMeThbl BOJIKOBA /1711 TOPTrOB HA OCHOBAHUY IPEKHET0 U IIPOINCAHHOTO
BBIIIIE CEeT0 3aKIIOUEHUS B CHIO JyMy SIBIJIMCH OY/IyIIIero aBrycra Ha 10 YHCJIO O YYMHEHUH 10 TOPOIY
CyMmax ¥ ye3ly OHOTO pacIyOJIMKOBAaHUS CYMCKHM T'OPOJIHUYEMY U B 3eMCKUU CyJI €Ille COOOIIUTD, U
coo0111eHO ¢ TpeboBaHMEM /1a0bI 6JIATOBOJIMIIM O TTOCTIEYIOIEM CUI0 J[yMy YBETOMUTS € IIPOIIHCAHUEM
yero Bamremy IIpeBoCXOAUTENILCTBY IPEJCTABUTD PAIIOPTOM: /
I'pagckuii rmaBa Mapko MenBeieB
Wrwonda 31 aa4a
1814 roza
Neois52
I'AXO. ®.3. On.23. /1.136. JI. 10-1000, 15
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JOKyMeHT 14

Ero IIpeBoCXOUTEBCTBY

TF'ocioguny JlelictButesnbHOMY CTaTCKOMY

CoBeTtHuky, C1o607cKo-YKkpanHckoMy I'paskianckomy
I'y6epuaropy u kaBasnepy 1Bany l1BanoBuuy baxtuny

N3 Cymckoii roposickoit JlyMmbl
Pamnopt

B ceit nyme wumenu pascykzaeHue, uto Vvmeparopckuili XapbKOBCKHHM YHUBEPCHUTET
OTHOIIIEHHEM OT 30 Mas B CHIO JIyMy TOCJIEZIOBABIIINM U3bACHSII, UTO U3 JOCTABJIEHHOTO BO OHOU OT
WICIIPABJIABIIIETO JIOJDKHOCTD BAIlleTo IIPEBOCXOUTEIILCTBA BUlle-TyDepHaTopa U KaBasiepa Myparosa, B
KOIIMM pamnopTa ced AyMbI OT 17 amlpesis, OTHOCUTEJIbHO NMOCTPOMKK B Cymax YYWIMIIHOTO /I0Ma,
IIPUHUMAaeMOH Ha ce0sl 3/IeITHIM IPakK/TaHMHOM BOJIKOBBIM 3a ABaAIaTh ThICAY PyOJIel, ¢ YCTYIKOIO
IIPOTHUBY CMETHI IIIECTU THICSY IIATH COT MATUECATH IIECTH PyDJIel ABEHAIIIATH KOIIeeK C MTOJIOBHHOIO,
U 4TOOBI JIEHBTH OTIYIIEHHBbIE JyMOIO B BEIOMCTBO CMOTpUTeN Pe3aHoBa Ha cedl IpenMer,
IIIECTHAJIIATH THICSY CEMU COT OJMTHA/IATH PyOJIeli IEBAHOCTO KOIeeK, BO3BPAIleHbI ObUTH B AyMY IS
IIPEOTIPE/IEIEHHON 1IeJTH, Y COCTABJIEHUs JBA/LIATH THICSAY KalWTaaa MO JOOPOBOJIBHOH CKIIAJIKE,
YHHUBEPCHUTET 10 COOOPYKEHUH CETO JIes1a, MPUHUMAs 61ar0 HaMePEHHBIN MOABUT CyMCKOTO TPaJICKOTO
o0I1IeCTBa, B MOJIB3Y 3/EIIHEr0 IOHOIIECTBA, ¢ OCOOEHHOIO ITPU3HATEIbHOCTHIO I0JIaraeT YTO XOTHA
TpaXJaHUH BOJIKOB, TI0 6J1arOpactosioKeHHOCTH CBOEN K yJeOHBIM 3aBeZIeHUsAM, U MPUHUMAeT Ha
ce0s1 TOCTPOHKY YUYWJIUIIHOTO JIOMA C 3HAYUTEIHHOI0 YCTYNKOIO IPOTHUBY CMETHI, OHAKO BAPYT
HEBO3MOKHO PEIIUTCA K 3aK/IIOUeHHIO ¢ HUM Ha MOCTPOMKY CHIO KOHTPAKTa, He 37ieJIaB HaIpes, 11
Cero Ha 3aKOHHOM OCHOBAHHUH BBIBO3A JKEJIAIOIIUX PATINKOB, €Ille C YCTYIIKOIO Yero JIM00, o TOBOAY
Yero yHHBEPCHUTET IPOCUT CHIO JyMy, Ha3HAUMB CPOKHU TOpIaM, BbI3BaB HA OHBIE JKEJIAIOIIMX Ype3
CYMCKHe T'PaJICKYIO0 U 3eMCKYIO ITOJIUINY, 1I0CJIe Yero eKeyid HUKTO 3a MEHIIYIO IleHy 0ObsABIeHHOU
BOJIKOBBIM NPUHATH IOCTPOMKU HE COIVIACUTCA, 3aKJIIOYUTh C HUM B IPUCY/ICTBUU CMOTPUTEIA
Pe3aHOBa KOHTPAKT, C MOJIyYEHUEM Y3aKOHEHHOTO 3aJI0Ta HA JIBaJIIATh THICSY PyOJield, yHUBEPCUTET
corviaceH, 4ToOBI ITOCTPOMKA YUMJIUIITHOTO JIoMa IMPOU3BOAMIIACH 110/, HAZI30POM WIEHOB cell lyMbl U
cMoTpuTesia Pe3aHOBa, HO OTIIyCTUTh OOPATHO MOCTYIIMBIIYIO M3 AyMbl CyMMY, IIECTHA/INIATD THICSY
CeEMb COT OJIMHA/NATH pyOJiell JEeBAHOCTO KOIIEeK, B BEIOMCTBO Ced JyMbl He MOXKeT, 0e3
IIPeJIBAPUTEIFHOTO TIPEJICTABJIEHHS] TOCIIOMHY MUHHUCTPY HAPOJHOTO IIPOCBEIEHU; HO HBIHE JKe
MIPEJIJIO’KEHO OT TOCTIOAMHA PEKTOpa YHUBEPCUTETA U KaBajiepa CMOTPHUTENO Pe3aHOBy, yTOOBI OH
JIEHBIW CHUU JI0 3aK/IIOUEHHs] KOHTPakTa ¢ BOJIKOBBIM WM KeM APYTHM, XPaHWI IO MPEXHEMY B
ye3THOM Ka3HA4YeHCTBE, a TI0 3aKJII0YEHIH KOHTPAKTA 110 Mepe HaJIOOHOCTH B OHOU, U TI0 CO/IEPKAHUIO
KOHTPAKTa OTIyCKaJl CYMMy CeH JyMe WIH PSAMUUKY, YTO K€ T0 CeMy JyMOIO YUMHEHO OyZeT He
OCTaBUTHh YHUBEPCUTET Oe3 yBeIOMJIEHUA :/ a BCJIEZ, 32 TEM IIPEJJIOKEHUEM OT €r0 BBICOKOPOJIUS Cer
JlyMe IIpeJIITICaHo, N3bCHEHHOE B OTHOIIIEHNH TpeOOBaHNe YHUBEPCUTETA BBIIIOJIHUTH B TOUHOCTH, U
0 TIOCJIENYIOIIEM JIOHECTh €My TOCHOAWHY BuUIle-ryOepHaTopy win Bamremy IIpeBOCXOIUTENBCTBY;
HakoHell CyMCKOro yes/la YYWIMIL CMOTpUTeNIb Pe3aHOB cooblieHreM ayMe JAal 3HaTh, 4TO
MUHYBIIIETO Mas 11 4yucia cyMckoi kyren, Crenan BosikoB, B IT0JIaHHOM Ha UM €ro O0bSABJIEHUU
IIPOIIKCAJI, YTO OH PEBHY# OO0IIEeH M0JIb3e, KEPTBYET BOCEMb ThICAY BOCEMb COT IIAT/ICAT JIEBATH pyOsIeit
IIECT/IECAT IATh KOIleeK, TO-eCTh TaK YTO IPeANPUHUMAeT OHBIM IVIABHBIM YUYMJIUITHBIN KOpPITyC
BBICTPOUTD NPOTUBY 67-r0 U3 Bricouaiile koHGUPMOBaHHBIX ¢acasioB, U coobpa3Ho ToMy dacaay
COYMHEHHOTO IUIAaHA; 32 HAJIMYHO MMEIOIINECh B YUWIHINE U JiyMe B Pa3HBIX T'O/IaX OTIIYIIEHHbIE
JIEHBI'H, IIIECTHA/IIIATh THICSAY CEMb COT OAMHAAIATH PyOJIeH JAEBSIHOCTO KOmeeK:/ MO0 10 CMeTe OHbIN
KOPITyC 0OXO/TUTCS B BBICTPOUMKY /IBAIATh AT THICAY IISITh COT CEMIECAT TPU PYyOJIU IIE€3/IECHAT AT
KOIIEEK, C TAKUM IIPE/IIIOJIOKEHNEM; UTOOBI TIOCTPOUMKY Ty HauaTh ¢ 1815 a KOHUMUTH 1817 TOZOB, U
YyTOOBI O3HAYEHHAST CyMMa BbIJIaHA €My ObLIa U 3aKTI0YEHNH Ha TIOCTPOUKY YCIOBHS, B BEPHOU JKe U
HCIIPAaBHOM BBICTPOUKE BO 00e3IeueHHe MOJTydYeHHbBIX JIEHET, IPeCTaBIIsAeT oM CBOH B ropojie Cymax
B 1-M KBapTajle, CO BCEI0 KaMEHHOI0 U JIEPEBAHHOI0 IOCTPOMKOIO COCTOAIIMM, HA KOTOPOH INpu
3aKJIIOUEHUN YCJIOBHUA IIPEJCTaBUTh MMeeT U BbIZIaHHOEe eMy u3 Ci10007CKO-YKPAaWHCKOHN ITayiaThl
TPaKJAHCKOTO Cy/1a CBUZETEILCTBO:/ BCJIEACTBIE YEro [0 YYMHEHHOMY B Ceil iyMe MUHYBIIIETO UIOHS
13 YHEJIa 3aKJII0YEHUIO, O YYHHEHUH 110 ropoy Cymax U ye3y OHOTO paciyOJIMKOBAHUSA, HE OKAXKeTC s
JIY 3KEJIAIOIIUX KO B3ATUIO MeHee U3bsICHEHHOU KyIioM BoJIKOBBIM IeHBI, U Oy/ie TAKOBBIE OKAXKYTCSA O
00BsIBJIEHNU UM Ja0bl OHE JJI1 TOPTOB U JIOTOBOPA, C MO/IIEKAIINMU 3aJI0TaMU SIBUJIUCH B CHIO TyMy
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Ha CPOKU 1-M UIOHA 20-TO, 2-U MIOJIA 5-TO, U 3-U MOCIEIHUN TOTO K UIOJA 25-TO YHC, CYMCKOMY
TOPOJHUYEMY U B 3€MCKHUU CyZ COOOIIEHO ObLIO, MHHYBIIEr0 HMIOHS 17 UYHCJa, IOCJIE Yero Ha
MOCJIEHUM CPOK TO-eCTh WO 25-T0 XoTs Cymckoro ye3za moMmemuk manop Hwukosait CaBuy,
KOJUIEXKCKUM cekpeTapb Bacuiuii PackoBiiieHKOB 1 cyMckoii Kytielt Crenan BoJikos, 7151 TOPTOB B CHIO
JlyMy SIBJISLJTACH, HO BO TIEPBBIX He MPEACTABUIN HUKAKUX 3aJI0TOB, a BO BTOPBIX MeHee MPOITHCAHHOU
IIEHbI IITeCTHAAIATH THICSY CEMH COT OJIMHAAIATH PYOJIeH JIEBTHOCTA KOTIEEK POU3BOIUTH TOPTOB HE
COIVIACWJIHICSI, TIOYEMY B CXOJICTBO YUMHEHHOTO B Ced JyMe TOTO K YHCJIa 3aK/IIOUEHHSA, O YYMHEHUU
emte o ropoay Cymax U ye3/y OHOTO BTOPHYHOTO PacIyOJIMKOBaHMA, Aa0bI JKesIalolye 11 TOProB
SIBIJIMICh CETO aBryCTa Ha 10 YHCJIO, TOPOJHUYEMY U B 3€MCKHUU CYJT COOOIIEHO OBLIO, HA KOTOPBIE
TAKOBBIMH 3K JJAHO 3HATh, OT 3EMCKOTO Cy/la YTO JKEJIAIOIIUX He OKA3aJI0Ch, a OT TOPOJIHIUYETO TaKIKe
UTO JKEJIAIOIIUX KpoMe MelaHnHa AHpes BosikoBa He OKa3aioch, a Cero aBrycra 10 YHcjia B CHIO
JyMy oHOH AHJipelt u Kymier| CtertaH BoJIKOBBI SIBIJIHICh, U TI0 OO'bSIBJIEHUU UM YUHHEHHBIX B CEH [ymMe
Ha [TOCTPOKMKY TOTO JIoMa KOHHITUH, IEPBBIA OT TOPTOB OTKA3aJICs, a TIOCJIEHUN OOBSIBIJI YTO OH HA
MIPOIIMCAHHOM B OOBSABJIEHUH €BO CMOTPUTEII0 Pe3aHOBY IIOJJaHHOM OCHOBAaHHHM, UM COIJIACHO
00BSABJIEHHBIM €My KOHJTUIIHSIM, IIOCTPOUKY TOTO JIOMA IIPUHATH COTJIACEH, C TEM YTOOBI BbIIaua JIeHer
mpousBesieHa ObLla B TeueHue ofiHoro Mecsna misi Toro SAKJIIOUEHO: kak U3 MpONMMCAaHHBIX
OOCTOATEJIbCTB SIBCTBYET, YTO IO yuruHEHHOM CyMCKOIrO yes3zia yUWIHI CMOTpuUTesieM Pe3aHOBBHIM
CMeTe, U3YKCJIEHO HA TMOCTPOUKY YUMJIUIIHOTO JIOMa JBAJIIATh IIATh THICAY IIATh COT CEMJIECAT TPU
pyosIH IIIe3/IeCAT TATh KOIleeK, IOCJIe Yero MemmaHuH AHjpeli BOJIKOB IOJIaHHBIM B CHIO JTyMy
00BbsIBIIEHEM OOBSABIUI JKeJIaHWE TPHUHATh Ha cebsl Ty MOCTPOUKY, 3a ABAAIATH ThICSAY pyOsel, a
HATIOCJIEZTIOK cyMcKo# Kytier| CteniaH BosikoB, yeTynas U3 4rcjia Ha3Ha4eHHOU 110 CMETe CyMMbI BOCEMb
TBICSTY BOCEMb COT IATAECST JIEBSITH PYOJIEH IIE3/IECAT MATh KOIleeK, O0BABIII KeJITaHUE BHICTPOUTD TOT
JIOM 3a IIIeCTHA/IATh THICSY CEMb COT OJIMHAANATH PyOJIel JeBSHOCTO KOIIeeK, C TeM YTOObI HayaTh
OHOM ¢ 1815 a KOHYUTD 1817 rOZI0B, ¥ UTOOBI O3HAUEHHAsI CyMMa BbIIaHA ObLIa eMy ITPH 3aKII0YEHUN
KOHTPaKTa, U Kak II0 MPOU3BEJEHHBIM JBY KPaTHO Ype3 CYMCKOTO TOPOJIHUYETO U 3€MCKUU Cy[I
IyOJTMKAITUAM, COTJIACHO YIYMHEHHBIM B CEH [yMe HIOHSA 13 UIOJIA 25 YHUCI 3aK/II0UEHUAM, JKEeJTAIOIIIX
K TOpraM ¢ YKa3aHHBIMU 3aJI0TaMHU He 0Ka3aJioCh, /ISl TOTO IIPOMMCAHHYIO IMOCTPONKY YUWIHIITHOTO
JIOMa, Ha U3BACHEHHOM OT Hero BosikoBa OCHOBaHUM, M COTJIACHO YIYMHEHHBIM B CEH JlyMe KOHAUIUAM,
OCTaBUTh 3a HUM BOJIKOBBIM, ¢ KOMM IIO OTITyCKE IPOMUCAHHBIX JEHEr 3aK/IIOUUTh KOHTPAKT,
CO B3SITHEM IIPEJICTABJIIEMOTO OT HETO 3aJI0Ta € IIPOIMCAHUEM UY€ET0 U ¢ IPUJIOKEHNEM COUMHEHHBIX B
cell yMe KOHIUIIMM KOIHMU, BallleMy ITPEBOCXOAUTEIBCTBY OTpAIOpPTOBaTh, a lMIlepaTopcKoMy
XapbKOBCKOMY YHUBEPCHUTETY JIOHECTh, CO HUCIIPOIIEHHEM 00 OTIYCKE BBIIIETHUCAHHBIX IECTHAAIIATH
TBICSTY CEMU COT OJMHAJIATU PyOJIeli /IEBTHOCTA KOTIEEK JIEHET, KOMY CJIe/lyeT MPEAIUCAaHusA, O YeM U
cMmotpureisi PezaHoBa yBeioMUTb: /
I'pagckuii ryiaBa Mapko MenBeieB
Agrycra 14 fHA
1814 rona
N2180
'AXO. @.3. Om.23. 11.136. JI. 11-1100, 14-1400

JOKyMeHT 15

Koungunusa. Konusa

YuunenHsle B CyMCKON TOpOACKON JymMe Ha KaKOM OCHOBAaHMHM HMeeT OBITh OT/AaHa
MOCTpOKa /iy TmpeObiBaHusA CyMCKOTO Ye3JHOTO YYWJIMIA KaMEHHOTO JoMa IMpPOTUB 67 NO
BBICOUAIIIEe allpoOOBAaHHBIX (hacaioB.

1-e

JKenaromuii mpuHATh Ha cebs MOCTPOHKY B ropozae B ropoae Cymax Ay mpeObIBaHUS
CyMCKOrO ye3JHOTO YUYMJIMINA KaMEHHOTO JioMa oO0s3aH BBIPBITh Ha BCEM IIPOCTPAHCTBE
MIOCTPOMKHU; TO-€CTh JIJINHHUKY TPHU/IATHh /[Ba, a IIOMEPEIIHUKY BOCEMHA/ATh AapIINH, WU
CKOJIBKO 10 IJIaHy MOTpeOHO Oy/ieT, paBHO KaK U I IPOCTEHKOB Ha GyH/IAMEHT PBBI, 10 MaTepoi
3eMJIM; U KJIACTh (PyHZJaMEeHT BBDKKEHHBIM KHPIHWUYOM U 3aJIUBaTh HM3BECTHIO, TOJII[UHOIO
dyHIaMeHT B yeThbIpe KUPIIUYA, TaK YTOOBI BHITHATh OHBINA (DyH/IAMEHT I10/] II0KOJIb, BBIIIIMHOIO HA
caMOM BO3BBIIIIEHHOM MecCTe, MeCTOI0JIOXKEeHHUs IIOCTPONKY, B OZIUH apIINH C YeTBEPTHIO, a TIOTOM
IIPOU3BOAUTH IOCTPOUMKY /Zl0Ma BO BceM cooOpa3Ho 67 NO Bpicouaiilie armpob6OBaHHBIX dacasios,
Y COUMHEHHOMY Ye3/HbIM CMOTPUTEJIEM YUWJIUI HA/JIBOPHBIM COBETHHUKOM Pe3aHOBBIM ILIaHy, B
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HIDKHEM 5TaKe B TPU KUPIINYA, O TPEX 3aJIaX, KOPUAOPE U CEHsIX, C KAMEHHBIMU ITPOCTEHKAMU, a B
BEpXHEM 3Ta)ke B JBa C IIOJIOBUHOIO KHUPIHYA, C JEPEBIHHBIMU IPOCTEHKAMH, KaK IO IUIaHYy
03HAYeHO, MPOJOJIKAasA KAMEHHYIO ITOCTPOUKY M3 MPOYHOTO M XOPOIIO BBIKIKEHHOTO KHPITUYA C
3JIMBKOI0 JIYYIIIEI0 W3BECTHIO, IOJIarasi KUPIUY MepPOI JUIMHHOIO B IIECTh C IIOJIOBHHOIO,
IIIUPUHOIO B TPH C YETHIO, a TOJIIIIUHOIO B OJIUH C IIOJIOBUHOIO BEPIIIOK.
2-¢
ITpu mocTpoiike TOTo I0Ma MaTepUaIbl YIOTPEOIATh TOUHO TaKHE KaK I10 CMeTe YYMHEHHOU
cMoTpuTeseM Pe3aHOBBIM MMOKa3aHbI, pa3yMesi B JIEPEBAHHBIX, YTOOBI BCE MOTPEOHOCTH KPOME JIaT
U KpBHIIILy, ObLIH JTyOOBBIE, a JKeJIe30 Ha CBA3U CUOMPCKUX 3aBOJIOB, HA KPBHIIILY K€ JIUCTOBBIE 3aBOJLY
CobakunHa, B IPOTYEM MEPOIO BECOM U MTOTPEOHOCTSAMHU, KAaK IO CMeTe 3HAYUT, He OTCTyIas OTHIO/b
OT OHOW.
3-u
[TocTpoliky HayaTh ¢ 1815 U KOHYUTH CO BCEU OTAEJKH 1817 roJIoB Ha TAaKOM ITOJIOKEHUH,
yTOOBI OKOHUYHUB B UEepHE OTIEJIKY, JJIA JIydIlleld IPOYHOCTU pac/.../JIOKHUTCS IMUKOTYPKOK Ype3
JIETO, KAKOBYIO IOCTPOUKY IMPOU3BOAUTH IO/, HAZ30POM JAYMBI U CMOTPUTEISA YUHJIUII, ECTJIH JKe
OHasl B Te€YEHHe TOTO CPOKA OKOHYEHA He Oy/IeT, TO [yMa UMeeT ITPOU3BOUTD HAIIIOT 3aJI0Ta.
4-e
[leun B TOM JlIOMe JIOJDKHBI OBITh KJIQJIeHBI, KaK II0 IUIAaHYy Ha3Ha4YeHo, U3 Kadesb
M3PA3IOBBIX MTOJUBHBIX C [IBETAMH, CO BCeM NMPUOOPOM KaKoU MOTpebeH Oy/ieT Mo Ha3HAYEHUIO
JyMBbl ¥ CMOTPUTEJA YYWIH, POBHBIM 0O0Opa3oM U BHYTPEHHHE CTOJIIDHBIE JIBEPH U OKHA,
C TAKOBBIM ITPUOOPOM KAKOB OT JyMbI ¥ CMOTPUTEJISI HA3HAYEH OyZeT.
5-€
Topr Ha MOCTPOHMKY TOTO /IOMY, UMEET OBITh NMPOU3BENEH C OOBABJIEHHOH CYMCKHUM KYIIIIOM
CrenanoM BOJIKOBBIM II€HBI, IIIECTHA/ANATD THICSY CEMHU COT OJIUHA/IIIATH PyOJIel IEBIHOCTA KOTIEEK.
6-e
Bpitaua acCUTHOBAHHBIX Ha IOCTPOMKY TOTO JIoMa JieHeT UMeeT ObITh IIPOU3BEIAEHO CMOTPS
0 BBITOZIaM W 3asiory. IlojiyleHHbIE TOAIMCAHBI TaKO: TpajcKkuii miaBa Mapko MenBeneB ot
TWIBANY IJ1acHbIN 3axap Pequenko riacHbli JIeonTnit JIORKOB.
C mozi/IeHHOU CBUJIETEIHCTBOBAJI I'Pa/ICKOH r1aBa Mapko MenBesieB
I'AXO. @.3. On.23. 11.136. JI.12-1200

YuacTue roposcKoro cCaMmoyInpaBJIeHUs B 00ecIieUeHUH YIYeOHbIX 3aBeIeHU N
Poccuiickoii ”MIIepuH ye3ITHOTO yPOBHs NoMelneHuaAMa B Hauasie XIX B.:
Ha npuMmepe CyMCKOU ropOACKOM yMbI

Cepreti IBanoBuu Jlerrspes 2P

a CyMCKUU rocyZlapcTBeHHbIN yHUBepcuTeT, CyMbl, YKpanHa
b MexxyHapOHBIN ceTeBOH EHTP QyH/IaMEHTATBbHBIX U IPUKJIATHBIX UCCIIEIOBAHUH,
Bamunrros, CIIIA

AnHoTanmuA. PaboTa ocBeliaer mnpoiiecc OpraHu3anuy CTPOUTEIHCTBA HOBOTO 3[aHUA JJIA
Cymckoro yezaHoro ygunuiia B 1809-1814 ropax. IloguepkHyTa BaskKHasA pojib B 3TOM TOPOJICKOTO
caMoymIpaBjieHus U OTAeIbHBIX kuTesed T. Cymbl. OCHOBHBIM UCTOUYHUKOM CTaJIU JIOKYMEHTHI U3
TCocymapcTBeHHOTO apxuBa XapbhbKOBCKOU 00J1aCTH, KOTOPBIE MPE/ICTABIISIIOT COOOU MepenucKy 1811-
1814 rr. mexay CyMCKON TOpPOJICKON AyMOU, PYKOBOJZICTBOM XapbKOBCKOTO YHUBEPCUTETA U
rpakaaHckuM rybepaatopom Ci1o607cKko-YKpanHcKoi rybepHun. [10 MHEHHIO aBTOpPA, OTTMCAHHBIE
COOBITHSA U CIIOCOOBI PEIIEHUs BOIIPOCA O CTPOUTEIHCTBE 3/IAHUS JIJIST YIUIHINA ObLIN THITUYHBIMU
JUIst OOJIBIIIMTHCTBA YE3/THBIX TOpojioB Poccuiickoi mMmnepun Havana XIX Beka. CTPOUTEHCTBO
37aHUN 7711 y4eOHBIX 3aBe/IeHMU 4YacTO 3aMeJIsJIOCh MHOTOUMCJIEHHBIMU OIOPOKpaTUYeCKUMU
IIPOBOJIOYKAMHU, MTOBBIIIIEHUEM [IeH Ha CTPOUTEJIbHBIE MaTEPUAIBL. B TaKuX cUTyaniusax Ha IOMOIIb
4acTO IIPUXOAUIIU MECTHBIE KUTEIN, KOTOPbIe BBICTYIIAJIN MelleHaTaMU.

KiloueBble cj1oBa: Yye3[aHoe yuwuuile, Tropojackasg payma, Cymbl, XapbKOBCKUU
yHuBepcuret, C106071CKO-YKpauHcKas ryOepHU.
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Russian Cinema: A Very Short Story
Alexander Fedorov 2"
a Rostov State University of Economics, Russian Federation

Abstract

The article about main lines of russian feature film history: from 1898 to modern times.
The history of Russian cinema goes back more than a century, it knew the stages of rise and fall,
ideological repression and complete creative freedom. This controversial history was studied by
both Russian and foreign scientists. Of course, Soviet and Western scientists studied Soviet cinema
from different ideological positions. Soviet filmmakers were generally active in supporting socialist
realism in cinema, while Western scholars, on the contrary, rejected this method and paid great
attention to the Soviet film avant-garde of the 1920s. After the collapse of the Soviet Union,
the situation changed: russian and foreign film historians began to study cinema in a similar
methodological manner, focusing on both ideological and socio-cultural aspects of the
cinematographic process.
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1. Introduction

Birth of the Russian "Great Mute" (1898—-1917). It is known that the French brought the
movies to Russia. It was at the beginning of 1896. However, many Russian photographers were
able to quickly learn a new craft. Already in 1898, documentary plots were shot not only by foreign,
but also by Russian operators. But still 10 years were before the appearance of Russian feature
films. Only in 1908, director and entrepreneur Alexander Drankov made the first Russian film with
actors under the title Ponizovaya Volnitsa (Stepan Razin). This film was black—and—white, short &
sentimental. In the 1910s Vladimir Gardin (The Noble Nest), Yakov Protazanov (Queen of Spades,
Father Sergius), Eugene Bauer (Twilight of a Woman's Soul, Criminal Passion) and other
directors created a quite competitive cinema, where there was a place for Russian classical film
productions, melodramas, detectives, and military—adventures action. The real superstars of the
silver screen — Vera Kholodnaya, Ivan Mozzhukhin, Vladimir Maximov — lit up in Russia by the
second half of the 1910's.

2. Materials and methods

The research material is Russian and Soviet feature films. I try to tell about main lines of
Russian feature film history: from 1898 to modern times. In my opinion, the analysis of film
production history in the context of the political & sociocultural situation in Russia and USSR is
especially important for media educational tasks in the education of future historians,
culturologists, media critics, sociologists, philologists, psychologists, and teachers.
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3. Discussion

The history of Soviet cinema has always been in the spotlight of film historians. Of course, the
Soviet (Ginzburg, 1963; Ginzburg, Dolinskiy et al, 1969-1978; Zhdan, 1969 and others) and
Western film history scholars (Barna, 1973; Birkos, 1976; Cohen, 1974; Golovskoy, Rimberg, 1986;
Le Fanu, 1987; Leyda, 1983; Marshall, 1983; Rimberg, 1973; Taylor, 1982; 1983; Taylor, Christie,
1988; 1991 and others) studied Soviet cinema from different ideological positions. The Soviet works
supported of so-called socialist realism in cinematography; the Western film history works, on the
contrary, rejected of this method and preferred of the concentration on the Soviet film avant-garde
of the 1920s.

After the collapse of the USSR, the situation changed: Russian (Arcus, 2001; Fomin, 1996;
Fomin, Deryabin, 2016; Graschenkova, 2014; Grashchenkova, Fomin, 2016; Khrenov, 2008;
Kovalov, 2016; Margolit, 2012; Moskvina-Yashchenko, 2017; Salynsky, 2009; Troyanovsky, 2002;
Zhabsky, 2009; Zorkaya, 2014 and others) and foreign (Beumers, 1999; 2005; 2007; Bordwell,
1993; Brashinsky, Horton, 1994; Christie, Taylor, 1993; Condee, 2009; Gillespie, 2003;
Hashamova, 2007; Horton, 1993; Hutchings, Vernitski, 2005; Johnson, Graham, 1994; Kenez,
1992; 2001; Laurent, 2000; Lawton, 1992; MacFadyen, 2003; Martin, 1993; Miller, 2006; 2009;
Norris, 2012; Nowell-Smith, 1996; Rollberg, 2009; Schmulevitch, 1996; Shaw, 2013; Shlapentokh,
1993; Strada, Troper, 1997; Taylor, Spring, 1993; Van Gorp, 2011; Widdis, 2003; Youngblood,
1992; 2007; 2012 and others), film historians have begun to explore cinematography in a similar
methodological manner, focusing on both the ideological and socio-cultural aspects of the
cinematographic process.

By the end of the second decade of the 21st century, there were already many studies of
Russian cinema in 1992-2018, in which the authors give not only a general picture of the
development of trends, but also creative portraits of individual masters of the screen, analyze
specific films.

A great contribution to the development of the history of Soviet and Russian cinema was
made by a team of film historians gathered in the magazine Séance: they prepared a multi-volume
history of modern Russian cinema (Arcus, 2001) and the Scientific and Educational Internet
project "Chapaev": History of cinema in the history of the country. History of the country in the
history of cinema (Séance, 2018).

I can remember and many other notable works on the history of Soviet and Russian cinema
(Fomin, 1996; Fomin, Deryabin, 2016; Graschenkova, 2014; Grashchenkova, Fomin, 2016;
Khrenov, 2008; Kovalov, 2016; Margolit, 2012; Moskvina-Yashchenko, 2017; Salynsky, 2009;
Troyanovsky, 2002; Zhabsky, 2009; Zorkaya, 2014 and others).

4. Results

In pursuit of the Red October (1918-1930)

The October revolution of 1917 served as a spectacular springboard to the West for many
famous Russian filmmakers. So the first communist film Sealing (1918), directed by A. Panteleev,
was not really artistic. The time of the fratricidal civil war, right, was not the best time for the
development of cinema industry, but after five years of revolutionary impulse and the dream of a
world dictatorship of the proletariat, creative young people struck the planet with the novelty of the
film language. Thus, the "silver age" of Russian cinema was replaced by the Soviet cinema avant—
garde of the 1920s. The Kremlin's ideological censorship at that time was still little interested in the
form of artistic "film text". It was this that allowed the genius of Sergei Eisenstein to experiment
bravely with "ride editing" in his famous films Battleship Potemkin (1925) and October (1927).
Their apparent political commitment did not prevent their widespread popularity in the West.
Open any foreign book on the history of world cinema (Barna, 1973; Birkos, 1976; Leyda, 1983;
Marshall, 1983; Bordwell, 1993; Christie, Taylor, 1993; Kenez, 1992; Martin, 1993; Nowell-Smith,
1996; Rollberg, 2009 and others) — and you will find a special chapter devoted to the cinema of
Sergei Eisenstein and his famous contemporaries — Lev Kuleshov (By Law), Vsevolod Pudovkin
(Mother), The End of St. Petersburg), Alexander Dovzhenko (Zvenigora, The Earth), Grigory
Kozintsev and Leonid Trauberg (The Overcoat, The Union of the Great Cause), Dziga Vertov
(The Man with the Movie Camera).
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Of course, next to the "Kuleshov’s effect" and "editing of attractions" there was a quite
commercial, entertaining movie by Yakov Protazanov (The Cutter from Torzhok, The Trials of
Three Million, St. Jorgen's Feast) and Konstantin Eggert (The Bear Wedding). But Sergei
Eisenstein's leadership, with his metaphorical Battleship Potemkin and October, was already
beyond doubt.

In the sound networks of "social realism" (1931—1940)

The arrival of sound in Soviet cinema (The Way to Life by Nikolai Eck, 1931) almost
coincided with the liquidation of the last islands of creative freedom and the triumph of so—called
"socialist realism". The Stalinist totalitarian regime was in a hurry to control almost every "unit" of
the film production of that time. So it is not surprising that Eisenstein, who returned from a foreign
trip, could not achieve the release of his film Bezhin Meadow (the film was destroyed of Soviet
Power). And other leaders of the 1920s (D. Vertov, L. Kuleshov, V. Pudovkin) in practice felt the
iron grip of the Kremlin censorship. The favorites of the 1930s were the directors who managed not
only to master the new expressive possibilities of sound, but also to create an ideological mythology
of the Great Socialist Revolution, which turned the world order upside down. The Vasilyev brothers
(Chapaev), Mikhail Romm (Lenin in October, Lenin in 18th year) and Friedrich Ermler (The Great
Citizen) went in the circle of filmmakers, who managed to adapt their talent to the strict
requirements of the era of "aggravation of class struggle" and mass repressions.

But Stalin must be credited with understanding that the cinema repertoire could not consist
of "ideological hits" alone. Grigory Alexandrov, a recent assistant to S. Eisenstein, became the
official "king of comedy" of the 1930s (Merry Guys, Circus, Volga—Volga). And his wife Lubov
Orlova — the main star of the Soviet screen.

Fatal forties (1941—1949)

The war has dramatically changed the thematic and genre spectrum of Soviet cinema. After
the "pilot" short films Battle Collections there appeared full-length films about the war (Rainbow,
Invasion, She defends the Motherland, Zoya, etc.), where the war was no longer a series of easy
victories over the caricaturically weak enemy. It was during the war that Sergei Eisenstein shot his
last masterpiece in life — the tragedy Ivan the Terrible. The second part of this film was banned by
Stalin, because in the image of the brilliantly played by Nikolai Cherkasov cruel and insane Tsar
Ivan is not so hard to see the hints of vicious absolutism...

The victory over Nazism, conquered at the cost of tens of millions of fellow citizens, has
triggered a new "personality cult" outbreak. In the films of the Kremlin court director Mikhail
Chiaureli (The Oath, The Fall of Berlin), Stalin looked like a real god, causing the ecstasy of mass
worship of the Kolkhoz flock. Meanwhile, in the late 1940's "Kremlin mountaineer" was already
difficult to track the then repertoire, and he decided to act on the well-known principle — better
less, but better. Let the selected Russian filmmakers make only 12 films a year, but it will not be
some sort of passable averages, but real example of "socialist realism”. For example, epics about
Revolution and War (Unforgettable nineteenth, Battle of Stalingrad), or historical and
biographical stories about scientists (Zhukovsky, Przhevalsky), commanders (Admiral Nakhimov,
Admiral Ushakov) and artists (Composer Glinka, Belinsky)... In fact, the best directors of the time
(M. Romm, V. Pudovkin and others) joined these exemplary plots. A sharply narrowed
entertainment cinema was represented by comedies by Grigory Alexandrov (Spring) and Ivan
Pyriev (Kuban Cossacks).

From the minimum film production to the "thaw" (1950—-1968)

The minimum film production era ended shortly after Stalin's death. The "thawing"
liberalization of the Kremlin's course in the second half of the 1950s caused a sharp increase in film
production and an influx of directorial and acting debuts. The most prominent figure of those years
was undoubtedly Grigory Chukhrai (The Forty First, The Ballad of a Soldier, The Clear Sky).
However, the filmmakers of the older generation did not hurry to leave the carpet. The Cranes Fly
— a true masterpiece by director Mikhail Kalatozov and cameraman Sergei Urusevsky — deservedly
won the Palme d'Or at Cannes. By the way, any Russian film — neither before nor after — could not
take this "Cannes height"... A little later the same duo shot two famous films with an innovative
style — Unsent Letter and I am Cuba. The second breath came to Michail Romm. In my opinion, in
the 1960's he directed his best films — Nine Days of One Year and Ordinary Fascism.

The refusal from the pompousness of the parade in favor of the problems of "common man"
is especially evident in the modest melodrama of Marlen Khutsiev Spring on Zarechnaya Street
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(co—director was F. Mironer) and Two Fedor. These films have been made available to the public
without hindrance. On the other hand, Khutsiev's attempt to reach the level of critical
understanding of modernity (I am 20 years old, The July Rain) provoked a sharp opposition from
the authorities, who began to gradually "freeze" the thaw. Andrei Tarkovsky's legendary film
Andrei Rublev (1966) became the most famous victim of these censored cold spells. In the mid—
1960s, the Kremlin actually declared war on the Soviet "author's film", which did not fit into the
vicious framework of "socialist realism”. After Rublev (also called The Passion for Andrei) on the
shelf were the films of Andrei Konchalovsky (The Story of Asya Klyachina...), Alexander Alov and
Vladimir Naumov (The Negligible Anecdote), Andrei Smirnov (Angel), Larisa Shepitko
(Motherland of Electricity), Alexander Askoldov (Commissioner)...

At the same time, the "thaw" allowed the screens to release not only Andrei Tarkovsky's "art
house" films (Ivan’s Childhood), Gleb Panfilov's (No Wade in Fire) and Larisa Shepitko's (Wings),
but also gave the audience the pleasure of real entertainment in the comedies of Leonid Gaidai
(Operation "Y", The Caucasian Prisoner, The Diamond Hand), Eldar Ryazanov (Beware of the
Car!) and Georgy Danelia (I'm walking around Moscow). Plus the sensational screen versions of
the world literature classics — Oscar—winning War and Peace by Sergei Bondarchuk, Anna
Karenina by Alexander Zarkhi, Hamlet by Grigory Kozintsev and The Karamazov Brothers by
Ivan Pyrev...

The film thaw has become a starry hour for Tatiana Samoilova, Anastasia Vertinskaya,
Lyudmila Savelyeva, Vyacheslav Tikhonov, Oleg Strizhenov, Alexey Batalov, Innokenty
Smoktunovsky, Evgeny Urbansky, Oleg Efremov and many other remarkable actors of the new
generation. And this is despite the fact that in these years still continued to play Boris Andreev,
Alexei Cherkasov, Mikhail Zharov, Lydia Smirnova, Nikolai Simonov and other famous artists of
the 1930s — 1940s.

In a quiet movie whirlpool (1969-1984)

The Thaw came to an end in August 1968, crushed by the caterpillars of Soviet tanks
furrowing the Prague bridges... The Kremlin's film reaction was quite tough. Many creative plans
were strangled at the root. Many extraordinary films were on the censorship shelf: a strong film
about the war Checkups on the roads by Alexei German, phantasmagoric Agony by Elem Klimov,
psychological dramas Long farewell by Kira Muratova and Theme by Gleb Panfilov... Other
outstanding films were punished with minimal circulation and distribution (Mirror and Stalker by
Andrei Tarkovsky, Parade of Planets by Vadim Abdrashitov, My Friend Ivan Lapshin by Alexei
German). But despite everything through the quiet film whirlpool polished by the censorship of
Russian cinema time and again broke through the films of class "A". Vasily Shukshin (Stoves and
Benches, Red Kalina), Gleb Panfilov (The Beginning, I beg you words), Nikita Mikhalkov
(Unfinished Piece for the Mechanical Piano, Five Evenings, A few days in the life of I.I. Oblomov,
Relatives), Vadim Abdrashitov (Word for Protection, Fox Hunting), Ilya Averbakh (Alien Letters,
Explanation of Love), Roman Balayan (Flying in Dreams and Realm, Kissing), Rolan Bykov
(Scarecrow), Dinara Asanova (Guys), Sergei Soloviev (The Rescuer, The Heir in a Straight Line),
Georgy Danelia (Autumn Marathon), Petr Todorovsky (Military Field Romance), Andrei
Konchalovsky (Uncle Vanya, Siberiada)... This is not a complete list of notable names and films of
that era.

The attendance of cinemas in Russia at that time was one of the highest in the world. Tens of
millions of viewers watched comedies by Leonid Gaidai (12 chairs, Ivan Vasilyevich changes his
profession), George Danelia (Afonya, Mimino), Eldar Ryazanov (Irony of Fate, Service Romance,
Station for Two), spectacular actions of Vladimir Motyl (White Sun of the Desert) and Alexander
Mitta (The Crew). Vladimir Menshov's melodrama Moscow does not believe in tears (Oscar prize)
and Boris Durov's action movie Pirates of the 20th century became absolute box—office records—
breakers of those years. And what were the stars — Vladislav Dvorzhetsky (1937-1978), Vladimir
Vysotsky (1938-1980), Oleg Dahl (1941-1981), Anatoly Solonitsyn (1934—1982), Yuri Bogatyrev
(1947-1989), Anatoly Papanov (1922—-1987), Andrey Mironov (1941—-1987), Evgeny Leonov (1926—
1994), Alexander Kaidanovsky (1946—1995), Nikolay Eremenko (1949—2001)!

Contrary to the vicissitudes of fate at this time, it was at the audience favorite for the
"thawing" comedy Carnival Night Lyudmila Gurchenko (1935-2011) again ascended the acting
Olympus (Twenty Days Without War by A. German, Five Evenings by N. Mikhalkov). Another
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women-—stars were Margarita Terekhova (Mirror), Nonna Mordyukova (Mire, Relatives), Elena
Solovey (Slave of Love), Inna Churikova (The Beginning, Vassa)...

In the midst of perestroika... (1985-1991)

The attempt to liberalize the communist regime again, initially quite timid, led to a gradual
easing of censorship. Director Elem Klimov (1933—2003) was rehabilitated and became the winner
of the Moscow Film Festival in 1985. His picture was called Go and See. Perhaps, neither before
nor after the Russian cinema did not know such a ruthless degree of naturalism in the image of the
Second World War... Klimov very soon led the changes in the then Soviet Union of Filmmakers.
Alas, they didn't return to filmmaking...

In the revolutionary peak of perestroika, the pillars of official cinema of the 1960s and 1970s
were unfairly thrown off the ship of the present (Sergei Bondarchuk, for example, was among
them). Some "shelf" films was finally released, then came the abolition of the list of banned topics
and genres for cinema. Little Vera (1988) by Vasily Pichul (1961—2015) became the first Russian
film with frankly shot sexual scene. But neither this film, nor the scandalous Intergirl by Petr
Todorovsky could not affect the overall situation of reduced audience. Video distribution,
competition from revived television, intensive import of American films, and perestroika’s gloomy
films did their job: Russian cinema began to lose even its most loyal viewers.

However, perestroika gave rise to a temporary fashion in the West for all Russian films, and
Russian films became welcome guests of big and small international festivals. At the same time,
prizes often went to debutant directors, among whom, in my opinion, the most notable were
Leonid Kanevsky (Freeze, die, rise again), Alexander Khvan (Dominus), Valery Todorovsky
(Katafalk, Love) and Pavel Lungin (Taxi Blues). The most prestigious international awards (Berlin,
Cannes, Venice) were given to the works of Kira Muratova (Astenic Syndrome), Gleb Panfilov
(Theme, Mother), Pavel Lungin (Taxi Blues), Victor Aristov (Satan) and Nikita Mikhalkov (Urga).

The commercial results of the Russian cinema of the turn of the 1990s looked quite different.
One of the latest films of Leonid Gaidai (1923—-1993), Private Detective, or Operation Cooperation
did not attract attention and a quarter of the audience of his previous hits. And comedies by Yuri
Mamin (Buckenbard), Sebastian Alarcon (Spanish actress for the Russian Minister), Valery
Rubinchik (Comedy of Lisistrat), Konstantin Voinov (Hat) had an even more modest rolling
success. As for such a comedy as Senit Zon, it is remembered only by the fact that the press has
some semblance of scandal about the indecency of its original name. Neither artistically nor
commercially, this opus did not manifest itself in any way...

The unprofessionalism of the "average" Russian genre of cinema turned gangster drama
(The Dinosaurs of the 2oth Century) into a most boring spectacle, detective ("The Mystery of
Endhouse"), musical (Coachman and the King), melodrama (I want to love you, A trip to
Wiesbaden, Hole), horror film (The Family of Ghouls), action (Fan)... It is logical that the mass
audience preferred to watch the American action movies (mainly in the video version).

1991, as is well known, was the last year of the Soviet Union and the so—called August putsch.
"Hidden" inflation and bewitching emptiness on shop counters (including those in Moscow)
reached their climax. The state was still accustomed to financing a substantial part of the 213 Soviet
films of 1991, but only a few of them reached the screens of cinemas filled with foreign commercial
products. Like mushrooms after the rain, video halls continued to grow throughout the country,
where viewers deprived of the opportunity to buy VCRs (then super—deficiency) enjoyed the
screens of the monitors showing pirated copies of Terminator and Emmanuelle. Censorship was
no longer in effect, the videotapes with pornographic films were lying on the shelves of any kiosk.

In 1991, the list of artistic and festival successes already looked more modest than in the
second half of the 1980s. Sluggish, anemic Armavir can hardly be attributed to the creative peaks
of the Abdrashitov—Mindadze tandem. Not the best works were presented by Eldar Ryazanov
(however, who shot one of the most popular film of the year — Promised Heavens), and Sergey
Soloviev (House under the Starry Sky). There are less interesting debuts as well. The collage of
Oleg Kovalov's Scorpion's Gardens, woven around A. Razumny's long—forgotten spy movie
The Case of the Ephemer Kochetkov, was presented with nostalgic haze, and seems to be the most
original in this not too long list. Although there is also a charming retro comedy by Nikolai Dostal
Clouds and Paradise, and a cheerful parody of Arkady Tigai Loch — the winner of the water, and a
dramatic parable about the post—Afghan syndrome The Leg by Nikita Tiagunowv...
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Quite unexpected for connoisseurs of filmography, Leonid Maryagin (1937-2003), who for
many years has been in the "second tier" of Russian cinema, was the appearance of the political
drama Enemy of the People — Bukharin, unlike most of the "exposés" of the perestroika era, in my
opinion, is not outdated today...

Interest in Russian "perestroika" on the part of selectors from Cannes, Venice and Berlin has
not yet faded, but Russian films have increasingly received prizes from secondary international
festivals.

There were no significant cash dividends, nor did they bring any revealing and expository
movies about the Stalinist camps (And in Russia, again, the days of penitence...) and the films on
the topic of the Afghan war and its consequences (Afghani, Beast) and terrorism (Mad Bus), nor
pseudo—erotic comedies (Bolotnaya Street, or Means against Sex), neither melodrama about
prostitutes (The Highest Class), nor criminal and domestic "black" (Dirty, Beyond the Last Line,
Deadline, Nelly, Pimp Hunt, Russian Roulette, Vultures on the Roads), nor fantasy (Temptation of
B., Scorpion's Poison), no "horrors" (Drinking Blood)... The vast majority of these so—called "films
for the mass audience" were distinguished by the same inescapable disease of Russian class "B"
cinema — unprofessionalism (plus, of course, the technical poverty of the production).

Private film business returns... (1992—2019)

1992. The economic reforms of the new Russian government resulted in a sharp depreciation
of the ruble, with the total deficit of products and goods continuing for the first time. It was this
year that a considerable number of Russian citizens made millions of dollars in the purchase and
sale of imported goods alone, some of which were invested in the film business for reasons of
prestige, friendship, and, most importantly, for the purpose of "laundering" shadow money.

Theoretically, a considerable number of new Russian films could have been released in 1992
— 172, the lion's share of which was made with money from private companies, banks, joint—stock
companies, and other organizations. However, in practice, perhaps, contrary to the hopes of some
new Russian film traders, the American movies dominated in cinema theaters.

Experiencing a truly second director's birth of Kira Muratova (1934—2018), each of his films
1990's turned into an event of national culture, time and again carrying out their plans, not realized
in the years of censorship and persecution. The film Moscow Parade (Prorva), directed by Ivan
Dykhovichny (1947-2009) whose fascinating "Stalin's Empire" visual image scared off the selectors
of many festivals, shone with calligraphy of "great style"...

Unfortunately, the films of such old masters of Russian cinema as Marlen Khutsiev (Infinity)
and Igor Talankin (The Devils), in my opinion, seemed to me already at the premiere to be a
pseudo—significant and unbearably boring archaic. Khutsiev's Infinity was perhaps the most long—
awaited and disappointing premiere of the year. And the prize she won at the Berlin Festival can
probably be regarded as a tribute to the old master's past (and undoubtedly!) achievements...

The year 1992 pleased several very strong genre films, which, unfortunately, had almost no
effect on their box—office destiny. The adventurous comedies Meet Me in Tahiti, Genius,
“Hitchcock's” thriller Thirst for Passion, caustic satire Comedy of strict regime in a different
socio—cultural situation could probably make their creators very wealthy people.

Yet these pictures are still the exception rather than the rule. No less than a hundred movies
of 1992, both in artistic and genre terms, looked dishearteningly miserable. Undoubtedly, most of
the "authors" of this hack were laypersons, God knows how they found money for their debuts.
However, the lack of censorship was not reflected in the works of many famous filmmakers, who
apparently decided to say goodbye to their former professional "creations". Why, for example,
Sergei Nikonenko needed to shoot his vulgar Brunette for 30 kopecks (as, however, most of his
director’s works of the 1990s). Neither sex, nor violence, nor "exposure" with the "darkness" again
did not help the Russian film market players to achieve at least a minimum of audience success...

1993. A year of new economic and political upheavals (the October storming of Russian TV
building and the Parliament House in Moscow). The Moscow International Film Festival, held in
July 1993, was probably the first time in its history to experience a shortage of viewers. Crowds of
people eager for an "extra ticket" seem to have become a thing of the past.

After watching enough the "tidbit" and forbidden in the Soviet times Western films, the mass
audience chose to watch films on TV and video (already at home, rather than in the video halls),
without being tempted by the amazing color rendering of the festival's Kodak colors, or by the loud
names of filmmakers.

87




Zhurnal ministerstva narodnogo prosveshcheniya, 2018, 5(2)

Perhaps, for the first time in many years, Russian cinema sounded very modestly at
international film festivals. Sergey Ovcharov's Barabaniada and Vladimir Khotinenko's Makarov
warmly received by Russian critics watched much cooler abroad.

Russian film production has decreased again (152 feature films). In 1993, for example, there
were fewer notable debuts (Sergei Ursulyak is one of the few exceptions). The “old guard” was
represented by only three names: Petr Todorovsky (Anchor, More Anchor!), Georgy Danelia
(Nastya) and Eldar Ryazanov (Foretelling). Good commercial cinema has also almost disappeared.
In addition to Dmitry Astrakhan's melodrama You Are My Only One and Yuri Mamin's comedy
A Window to Paris, I can probably highlight only Alexander Mitta's Lost in Siberia...

1994. Russians have started to get used to filled counters of the shops. More and more
families have become owners of video equipment. A relatively calm year in political terms at the
very end of it is tarnished by the beginning of the Chechen war, which official propaganda for a
long time tried to portray as a kind of minor conflict.

Year of undoubted benefit to Nikita Mikhalkov. "Oscar" and the prizes of Cannes and other
festivals, no matter how outraged the ill-wishers there are, do not just get there. Nikita
Mikhalkov's drama Burnt by the Sun, in my opinion, is a serious artistic success not only of the
cinematic year, but also of decades. Against the background of this success the works of other
directors of the older generation looked much less advantageous. Neither Andrei Konchalovsky's
post—Perestroika comedy Riaba Chicken, nor Ivan Dykhovichny's stylish but anemic Music for
December, nor even Kira Muratova's exquisite Hobbies have become true events of the year.

The golden times of the early 1990's, when the number of directors increased exponentially,
are gone. Businessmen were investing less and less in unprofitable film production. State support
for the cinema has also been steadily declining. As a result, the total number of films was halved to
68. However, the well-known principle of "less, but better" does not always work. No more good
commercial films in 1994 than in the previous year: The Road to Paradise and... I don't even know
what to continue with.

The list of successful debutants also looked unusually short in 1994 compared to previous
years. Former cameraman Denis Yevstigneyev proudly made his debut as a director of the "new
Russian" film Limita. In the "young" competitors he essentially had only Valery Todorovsky with
Moscow Evenings and Sergei Livnev with Sickle and Hammer-...

1995. A year of senseless continuation of the Chechen war, with a very relative stabilization of
the Russian economy. The property stratification of Russians was marked by an obvious gap
between the wealth of tens of thousands and the poverty of tens of millions...

The number of Russian films has fallen to 46. In view of the reduction in the number of
private producers with a strange hobby of investing in unprofitable films, a significant proportion
of the films are again fully or partially financed by the state. After an unusual pause, the duo of
Abdrashitov—Mindadze delighted Russian film buffs with the dramatic comedy Piece for the
Passenger (prize at the Berlin Festival). Savva Kulish (Iron Curtain) and Petr Todorovsky (What a
Wonderful Game) performed retrodramas about the life of postwar youth. The press accepted their
works quite discreetly. A lot of controversy was caused by Vladimir Khotinenko's dramatic comedy
The Muslim, but truly under the storm of applause of Russian journalists was premiered, in my
opinion, a few monotonous on comedy techniques Features of the national hunt (main prize of
Kinotavr Film Festival). Against the background of these noisy premieres, the ironic and
psychologically subtle film of Georgy Danelia Eagle and Tails (by the way, this happened with the
previous work of the master — the sad comedy fairytale Nastya) — was put on the back burner.

I must say that it was Danelia who became one of the few (together with Muratova,
Mikhalkov and Ryazanov) directors who managed to put in the 1990s three or more films, was as it
were outside the fashion because of his stubborn unwillingness to adapt to the social and critical
situation.

1995 was the year a significant return of Roman Balayan, the creator of the legendary Flights
in Dream and Reality. Alas, his film adaptation of Turgenev's First Love, contrary to expectations,
can only be called the main failure of the year...

With the notable debut in feature films in 1995, things are not dense. Apart from Alexei
Uchitel and Oleg Kovalov, it seems that there is no one else to name. The once hopeful debutants of
the late 1980's and early 1990's — Igor Alimpiev, Lidia Bobrova, Sergei Debizhev, Valery
Ogorodnikov, Sergei Popov, Svetlana Proskurina, Sergei Snezhkin, Oleg Teptsov, Arkady Tigai —
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came out of the "film game" for almost five years. Perhaps, they were not adapted to the cruel rules
of the market, where everyone must manage to get money for the next production...

Entertaining cinema in the mid 1990's, in addition to Hunting... was kept on the melodrama
American Daughter, stuntman The Crusader and comedies Moscow Holidays and Shirley—
Myrlee, which by then standards had quite a decent audience success, at least — on video. Vladimir
Menshov, the author of the comedy Shirley—Muyrlee, undoubtedly hoped to regain the former
reputation of the box—office favorite. However, viewers, who had learned to go to the cinema,
preferred to wait for the new film of Menshov on video & television (in a coupe with a pushy
melodrama by Yevgeny Matveev Love in Russian).

In 1995, the first Russian cinema with a real multichannel sound Dolby — "Kodak—Kinomir"
— appeared in Moscow (by the beginning of the XXI century there will be about fifty of them in the
capital, and halls with new equipment will appear in all large and medium Russian cities).

1996. A year of countless political scandals in the Kremlin's top ranks and a fierce election
battle for the presidency. The year of the inglorious end of the so—called first Chechen war. It was
at this time that the Russian cinema finally responded to it as a Caucasian prisoner by Sergei
Bodrov. Against the backdrop of the lowest number of films shot in Russia in the 1990s, Sergei
Bodrov's war drama looked like an undisputed leader, which was immediately noted by the press
and the festival jury. The film was also distributed well on vide...

The old guard was presented in 1996 by Gennady Poloka (1930—2014), Eldar Ryazanov
(1927—2015) and Vladimir Motyl (1927—-2010). However, Motyl’s melodrama Horses carry me...,
alas, did not resemble at all a strong professional level of his White Sun of the Desert.

The number of Russian cinema—1996 was reduced to three dozen titles. As a matter of fact,
a remake of the "epoch of a low movie numbers" has come...

1997. Thanks to the strong parable of the duo Mindadze—Abdrashitov's Dancer’s Time, Pavel
Chukhrai's melodrama The Thief, K. Muratova's black comedy Three Stories and A. Sokurov's
drama Mother and Son, the overall picture looked quite decent. At the Moscow film festival held in
the summer of 1997, one of the main awards received Mother and Son. The most popular (relative
to the rest) film of the year was a criminal drama by Alexei Balabanov Brother, with its
characteristic moral relativism. Valery Todorovsky brought to the heart of the audience in a
European way elegant Land of the Deaf with magnificent acting works by Dina Korzun and
Chulpan Khamatova.

However, on the whole, “epoch of a low movie numbers” continued (the annual Russian
production amounted to 32 films). However, whatever Russian filmmakers shot there, and
whatever prizes they received at the festivals, young viewers continued to watch not author's films,
but entertainment films of mass culture, mostly American.

1998. The year of the next financial crisis (August 1998). Since the summer of 1998, many
Russian films have been frozen: still 35 tapes extent reached the screens. The older generation
presented, in fact, only two films of "international class" — Day of the Full Moon by Karen
Shakhnazarov and Krustalev, the car! by Alexei German. Alas, A. German's wonderful film was not
understood at the Cannes Film Festival. Alexei Balabanov became a triumphant of domestics’ film
prizes with About Freaks and People — a film of a very slippery moral sense (in the Soviet times,
this movie would probably be accused of pathology and perversion). Former film critic Nikolai
Lebedev debuted a good "Hitchcock” thriller Snake Spring. And the former successful screenwriter
Peter Lucik (1960-2000) started as director with gloomy anti—utopia called Suburb
(unfortunately, this work was the last in his bright, but short creative life).

1999. Year of voluntary resignation of President Boris Yeltsin, the next parliamentary
elections and the resumption of full-scale war in Chechnya. Year of the attempt to revive the
Moscow Festival. The year of Nikita Mikhalkov's romantic melodrama The Barber of Siberia and
the insulting failures of such famous masters as Vladimir Khotinenko (Strastnoy Boulevard) and
Vasily Pichul (Sky in Diamonds). In my opinion, the favorites of the press included such medium
paintings as Blockpost and Barack. And at the Festival de Cannes, the script prize went to
Alexander Sokurov's meditative drama Moloch, telling of Hitler's "peaceful life".

The total number of Russian films in 1999 slightly exceeded the level of the previous two
years (41 full-length feature films).

2000. This year was marked by the completion of the hard work of Gleb Panfilov on the film
The Romanovs: The Crowned Family and the large—scale Russian Rebellion by Alexander
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Proshkin (screenings of Alexander Pushkin's Captain's Daughter). Both works have demonstrated
the author's professionalism, but, alas, have not become as popular with the general public as, say,
Pan Tadeusz in Poland... Conventionally "young" Alexei Uchitel gave the adherents of exquisite
retrostyles a love melodrama about well known Russian writer Ivan Bunin — His wife's diary.
Balabanov's Brother—2 became the most popular Russian hit of the year. At the end of the film
season, Sergei Soloviev, who hadn't filmed for a long time, pleased his fans. His Tender Age, which
won the main prize of “Kinotavr”, became a kind of cocktail of poetic style of "good old Solovyov"
times One hundred days after childhood and Black Rose... with House under the starry sky.
Neither at Berlin nor at the Venice festivals Russian cinema was shining. The exception was Pavel
Lungin's Wedding, which was rinsed in Cannes...

2001. The shooting of 53 Russian feature films has been completed. Two famous actors —
Oleg Yankovsky (1944—2009) and Alexander Abdulov (1953—2008) — made their film director’s
debuts. However, the Christmas comedy Come see me (directed by O. Yankovsky and
M. Agranovich) was much warmer than Bremen musicians and Co by A. Abdulov, where he
carefully imitated the style of films of Mark Zakharov. Finally, the premiere of the long—awaited
screen version of Vladimir Bogomolov's military spy novel The Moment of Truth (Russian—
Belarusian coproduction In August of the 44th by Mikhail Ptashuk) took place. Returning from
Germany, Alexander Mitta confirmed his class of master of the entertainment genre in the TV
series Border / Taiga Romance.

At the Cannes Film Festival, Alexander Sokurov's premiere of Taurus, a kind of post—
scriptum to the "Cinema Leniniana" of the past decades, took place without much success. Despite
the frozen entourage of “brothers” and “cops”, the most notable debut of the year was the Sisters of
Sergei Bodrov—Jr (1971—2002). Fruitful writers/actors Ivan Okhlobystin and Renata Litvinova to
be popular.

2002. They're making 61 movies. F. Yankovsky's debut (On the Move) was successful.
Notable works were presented by middle generation directors: Valery Todorovskiy (Lover),
Alexander Rogozhkin (Cuckoo). Military dramas Star by N. Lebedev and War by A. Balabanov
caused a wide resonance in the society and at festivals of the Russian level. Among the masters of
the older generation A. Konchalovsky distinguished himself — his parable House of Fools
deservedly received the prize of the Venice Festival.

2003. Film production, which has recovered from the default of 1998, is beginning to
increase slowly (75 feature films). Until then, the debut of the film director Andrey Zvyagintsev —
an existential parable Return — becomes a triumphant (two Golden Lions) at the film festival in
Venice and brings a significant arrival at Europe and America. The debut of B. Khlebnikov and
A. Popogrebsky (Koktebel) was not so brightly, but also interestingly. Alexander Sokurov presents
his unique project — the allegory Russian Ark, and Alexei Uchitel — an improvisational Walk.

The older generation, represented by the Abdrashitov—Mindadze tandem, draws attention to
the gloomy parable Magnetic Storms. Criminal drama of P. Buslov Boomer characterized by
greater truthfulness of the psychological relationships of the characters and has a success with the
youth audience (not on the big screen, but on video and DVD). The author of Bulgakov's best
screen adaptation (Dog’s Heart) V. Bortko brilliantly directed Dostoevsky's novel The Idiot for
television.

2004. Among the 83 films shot for the big screen in 2004, the most convincing are the works
of "middle generation" directors — dramas by V. Todorovsky (My half-brother Frankenstein),
P. Chukhrai (The Driver for Vera), D. Meskhiev (Ours), V. Khotinenko (72 meters).

T. Bikmambetov, with the strong support of the Russian First Channel presents fantasy
blockbuster Night Watch, which became a hit in Russian cinemas, where the main part were the
audience of teenagers and young people. Contrary to expectations, Night Watch was received
coolly abroad, but for the director received the ticket to Hollywood.

Since 2004, a sharp expansion of the production of Russian TV series — over a hundred
annually.

2005. 82 feature films. The young directors drew the attention of a wide audience (Ninth
Company by F. Bondarchuk) and critics/intellectuals (Garpastum by A. German Jr.). Alas, these
works have not received any significant prizes in the international arena. As, however, and drama
The Sun by Sokurov. The most professional works in the sphere of entertainment cinema were the
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screenings of Boris Akunin's novels The State Counselor (directed by F. Yankovsky) and
The Turkish Gambit (directed by D. Faiziev).

2006. The number of Russian feature films has increased to 106. The debutants (Peter FM by
O. Bychkova, Euphoria by I. Vyrypaev) again pleased the audience. After several unsuccessful
works, K. Serebrennikov made an eccentric and harsh film (Pretending to be a victim).
B. Khlebnikov confirmed his class in Free Swimming. P. Lungin skillfully played at the religious
conjuncture (The Island) To the number of underestimated movies of the year, in my opinion, can
be attributed to the screening of the novel by Strugatsky Wild Swans in the masterful performance
of K. Lopushansky and filigree Dottedness by A. Eshpai with a remarkable acting work of
E. Simonova.

This time the directors of the older generation, alas, were not able to compete with either
young colleagues on the big screen. E. Ryazanov's long—awaited drama Andersen. Life without love
was anemic and prolonged. But on the screen small (TV) the old guard became the absolute
leaders: talented series Master and Margarita by V. Bortko) and Doctor Zhivago by A. Proshkin
immediately entered the classic "golden fund" of Russian cinema.

2007. The continuing increase in film production (146 films for cinemas and 142 for
television) has led to a familiar effect in the early 1990s: an increase in the flow of weak,
unprofessional movies. Against this background, even Popogrebsky's modest drama Simple Things
turned out to be a positive event of the year. A. Balabanov's naturalistic criminal drama Cargo 200
caused fierce controversy, dividing both ordinary viewers and sophisticated film critics/filmmakers
into two irreconcilable camps of supporters and opponents of the "bloody trash" about a maniac—
killer.

Once again, A. Zvyagintsev brilliantly demonstrated his skills, whose exquisite parable Exile
was awarded at the Cannes Film Festival. The prize at the Venice Film Festival and the Oscar
nomination were awarded to N. Mikhalkov's new work 12 (remake of 12 Angry Men).

2008. The year of the global economic crisis could not radically affect the inertial nature of
the increase in film production. Of course, some film projects have been halted, but 162 Russian
feature films have already been produced in 2008.

Valeria Gai—Germanica made her uncompromising debut on the big screen (the school
drama Everybody dies, but I stay). Among the films of the young generation it is also worth noting
the Paper Soldier by A. German, Jr. The older generation was represented by a retro drama from
the era of the 1970s Vanished Empire by K. Shakhnazarov.

Once again, the contribution of the middle generation of filmmakers was significant.
The brightest event of the year was V. Todorovsky's Stylish Youth (Stilyagi), which was a rare
musical genre for Russian cinema. The drama Prisoner by A. Uchitel and Wild Field by M.
Kalatozishvili (1959-2009) also attracted the attention of the audience. The remake of an old
Soviet hit — Irony of Fate. Continuation — was the most popular film of the year (and decades).

On television, the undisputed leader was the series Liquidation by S. Ursulyak, dynamically
and psychologically convincingly recreated the criminal atmosphere of Odessa in the second half of
the 1940s.

2009. The number of feature films reaches almost two hundred (194). The disappointments
of the year were for me Tsar by P. Lungin and One and a half rooms by A. Khrzhanovsky,
obviously far from the best works of these Russian screen masters. On the other hand, Buben,
drum by A. Mizgirev, was awarded at Locarno film festival. B. Khlebnikov presented the
tragicomedy Crazy Help.

2010. 160 new Russian feature films. The most noticeable phenomenon of 2010 year was the
drama of A. Uchitel's Edge, nominated for the Golden Globe award. The festival's success was
bonus for the films How I spent last summer by A. Popogrebsky and Ovsyanka by A. Fedorchenko.
The favourite of the Russian film critics became gloomy and depressive Stoker (directed by
A. Balabanov). Unfortunately, the late TV premiere of Mikhail Kazakov's drama series The Charm
of Evil (which lay on the shelf for four years) was almost unnoticed.

2011. 204 new Russian feature films. Directors of the older generation were presented by the
dramas Once upon a time one woman by Andrey Smirnov and Burnt by the Sun — 2 by Nikita
Mikhalkov. Both films did not have any success, but the critics, who generally wrote
sympathetically about the film by A. Smirnov, did not spare the critical arrows at the address of
N. Mikhalkov. Alexander Sokurov became a triumphant: his film Faust received a prize at the
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Venice Film Festival. A great audience success fell to the share of the film Vysotsky. Thank you for
being alive by Pyotr Buslov, a relatively young director. Festival success, as always, fell to the share
of Andrei Zvyagintsev — his psychological drama Elena was, perhaps, the most significant picture
of the year.

2012. 213 new Russian feature films. Among the older generation of films there is a parable
on the military material White Tiger by Karen Shakhnazarov. The middle generation of the
directing made the audience happy with the sports drama Legend number 17 by Nikolai Lebedev.
Relatively young directors paid public attention with melodrama Treason (directed by Kirill
Serebrennikov), ironic dramas Cococo (directed by Avdotya Smirnova) and A Long and Happy Life
(directed by Boris Khlebnikov). Alexei Andrianov, filming the popular novel by Boris Akunin, of
course, hoped that his detective "The Spy" would become a successful commercial project, but,
despite the confident director and the participation of famous actors, the film for some reason
passed through the screens without much success.

2013. 198 new Russian feature films. The viewers were finally able to see the long—awaited
parable of Alexei German (1938—-2013) It's hard to be a god, which was shot as long as 14 years.
Konstantin Lopushansky recalled his psychological drama Role. Unfortunately, the film Chagall &
Malevich by another senior director — Alexander Mitta was, in my opinion, a creative failure. Great
controversy among the audience and film critics caused the movies of the middle generation —
Fedor Bondarchuk (Stalingrad) and Alexander Veledinsky (Geographer drank the Globe).
The younger generation of Russian directors present the satirical comedy Bitter! by Zhora
Kryzhovnikov and erotic drama Locust by Yegor Baranov.

2014. This year was marked by a protracted crisis in Ukraine, which affected the global
political situation and the political and economic life of Russia. In total, 187 new Russian feature
films were released in Russia this year. Andrei Konchalovsky (White Nights of the Postman Alexei
Tryapitsyn) and Nikita Mikhalkov (Sunstroke) presented their new works. Konchalovsky's film
deservedly won a prize at the Venice Film Festival, but I. Bunin's prose in the interpretation of
N. Mikhalkov caused fierce controversy in the journalistic community. The socially critical film
Leviathan by Andrei Zvyagintsev also expected a surge of contradictory opinions. The young
director pleased viewers and film critics with the sharp social dramas Fool (directed by Yuri Bykov)
and Correction Class (directed by Ivan Tverdovsky). Unexpectedly weak was Alexei Uchitel's
drama The Eight.

2015. Russia has entered a prolonged zone of sanctions pressure exerted on it by the United
States and the European Union. There were 180 new Russian feature films, but there were
practically no films that really became events of the year, including significant box office returns
(at least none of Russia's films in 2015 could be included in the top ten hits of 2011—2019).

2016. 178 new Russian feature films. Among the artistic achievements of the year the leader,
undoubtedly, was the drama Paradise by Andrei Konchalovsky, awarded at the film festival in
Venice. Unfortunately, Snea-kers, the movie of another brilliant representative of the older
generation of Russian directors — Sergei Solovyov — was extremely unsuccessful, as in the artistic,
there and in the commercial sense. The interest of the audience and the press was aroused by the
sharp story The Crew by Nikolai Lebedev, the musical-dramatic film about the ballet Bolchoi
Theatre by Valery Todorovsky and the exquisite thriller Dame Peak by Pavel Lungin. Social
criticism of Kirill Serebrennikov's Student caused a storm of controversy, probably comparable to
the reaction to the Leviathan by A. Zvyagintsev.

2017. 170 new Russian feature films, including the sports drama Moving Up, which has
headed the top ten most popular box office films of the decade. Russian film critics have actively
supported new socially acute dramas on modern material — "Arrhythmia" by Boris Khlebnikov,
Nonlove by Andrey Zvyagintsev and a finely luxurious parable by Rustam Khamdamov
The Bottomless Bag. Russian film critics have deservedly criticized the film Crimea (derected by
Alexey Pimanov) for its political conjuncture and very weak artistic level.

2018. 164 new Russian feature films, including box-office hits: the military thriller T-34,
football drama Coach and the comedy Policeman from Rublevka. Kirill Serebrennikov's Summer
and Alexei Fedorchenko's Anna's War were among the film critics' favorites. Negative reaction of
the press was received by juncture movies Crimean Bridge. Made with love! and Tanks. Great
interest of the audience caused TV series — satire House arrest by Petr Buslov and criminal drama
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Ordinary Woman by Boris Khlebnikov. The success of these series confirmed the trend of
transition of a considerable number of Russian talented directors to television.

5. Conclusion

The history of Russian cinema goes back more than a century, it knew the stages of rise and
fall, ideological repression and complete creative freedom. This controversial history was studied
by both Russian and foreign scientists. Of course, Soviet and Western scientists studied Soviet
cinema from different ideological positions. Soviet filmmakers were generally active in supporting
socialist realism in cinema, while Western scholars, on the contrary, rejected this method and paid
great attention to the Soviet film avant-garde of the 1920s. After the collapse of the Soviet Union,
the situation changed: Russian and foreign film historians began to study cinema in a similar
methodological manner, focusing on both ideological and socio-cultural aspects of the
cinematographic process.
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Zhdan, 1969 — Zhdan, V.N. (Ed.) (1969). Brief History of Soviet Cinema. Moscow: Art, 616 p.

Zorkaya, 2014 — Zorkaya, N.M. (2014). History of the national cinema. XX century. Moscow:
White City.

Attachment
Hit parade of Russian cinema of the 1930s

Alas, no precise data. However, there is no doubt that the following movies are almost
certainly included in the top ten hits of the decade (according to the release date)

The Way to Life (1931) by Nikolai Eck

Funny guys (1934) by Grigory Alexandrov

Chapaev (1934) by Vasiliev Brothers

Youth of Maxim (1934) by Grigory Kozintsev and Leonid Trauberg
Dashless (1936) by Yakov Protazanov

Circus (1936) by Grigory Alexandrov

Volga—Volga (1938) by Grigory Alexandrov

Alexander Nevsky (1938) by Sergei Eisenstein

A foundling (1939) by Tatyana Lukashevich

Tractor Drivers (1939) by Ivan Pyryev

Hit parade of Russian cinema of the 1940s
(the total number of viewers for the first year of the film screening)

1. Young Guard (1948) by Sergey Gerasimov, 42.4 millions.

2. The fall of Berlin (1949) by Mikhail Chiaureli, 38.4 millions.

3. The Tale of the Siberia (1948) by Ivan Pyryev, 33.8 millions.

4. Star (1949) by Alexander Ivanov, 28.9 million.

5. At six o'clock in the evening after the war (1944) by Ivan Pyryev, 26.1 millions.
6. Meeting on the Elbe (1949) by Grigory Alexandrov, 24.2 millions.

7. Rainbow (1944) by Mark Donskoy, 23.7 millions.
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8. Stone flower (1946) by Alexander Ptushko, 23.1 millions.
9. Arinka (1940) by Yuri Musicant & Nadezhda Kosheverova, 22.9 millions.
10. The scout's feat (1947) by Boris Barnet, 22.3 millions.

Hit parade of Russian cinema of the 1950s

1. Silent Don (1957) by Sergei Gerasimov, 46.9 millions.

2. Lubov Yarovaya (1953) by Jan Frid, 46.4 millions.

3. Above Tissa (1958) by Dmitry Vasilyev, 45.7 millions.

4. Carnival Night (1956) by Eldar Ryazanov, 45.6 millions.

5. Marriage to a dowry (1953) by Tatyana Lukashevich & Boris Ravenskikh, 45.3 millions.
6. Outpost in the mountains (1953) by Konstantin Yudin, 44,8 millions.

7. Ivan Brovkin on the virgin lands (1959) by Ivan Lukinsky, 44.6 millions.

8. Brave people (1950) by Konstantin Yudin, 41.2 millions.

9. Kuban Cossacks (1950) by Ivan Pyryev, 40.6 millions.

10. Soldier Ivan Brovkin (1955) by Ivan Lukinsky, 40.3 millions.

Hit parade of Russian cinema of the 1960s

1. Diamond Hand (1969) by Leonid Gaidai. 76.7 millions.

2. Caucasian prisoner (1967) by Leonid Gaidai, 76.5 millions.

3. Wedding in Malinovka (1967) by Andrei Tutyshkin, 74.6 millions.

4. Operation “Y” and other adventures of Shurik (1965) by Leonid Gaidai, 69.6 millions.
5. Shield and Sword (1968) by Vladimir Basov, 68.3 millions.

6. New Adventures of the Elusive (1969) by Edmond Keosayan, 66.2 millions.

7. Amphibian Man (1962) by Gennady Kazansky & Vladimir Chebotarev, 65.4 millions.
8. War and Peace (1966) by Sergei Bondarchuk, 58 millions.

9. Strong in spirit (1968) by Victor Georgiev, 55.2 millions.

10. Elusive Avengers (1967) by Edmond Keosayan, 54.5 millions.

Hit parade of Russian cinema of the 1970s

1. And the dawns here are quiet... (1973) by Stanislav Rostotsky, 66.0 millions.

2. Gentlemen of good luck (1972) by Alexander Sery, 65.0 millions.

3. The Tabor goes into the sky (1976) by Emil Lotyanu, 64.9 millions.

4. Red Kalina (1974) by Vasily Shukshin, 62.5 millions.

5. Afonya (1975) by Georgy Danelia, 62.2 millions.

6. Crown of the Russian Empire, or Elusive again (1973) by Edmond Keosayan,60.8
millions.

7. Ivan Vasilyevich changes his profession (1973) by Leonid Gaidai, 60.7 millions.

8. Stepmother (1974) by Oleg Bondarev, 59.4 millions.

9. Service Romance (1978) by Eldar Ryazanov, 58.4 millions.

10. Destiny (1978) of Evgeny Matveyev, 57.8 millions.

Hit parade of Russian cinema of the 1980s

1. Pirates of the 20th century (1980) by Boris Durov, 87.6 millions.

2. Moscow does not believe in the tears (1980) by Vladimir Menshov, 84.4 millions.
3. Crew (1980) by Alexander Mitta, 71.1 millions.

4. Little Vera (1988) by Vasily Pichula, 56.0 millions.

5. Sportloto—82 (1982) by Leonid Gaidai, 55.2 millions.

6. Petrovka, 38 (1980) by Boris Grigoriev, 53.4 millions.

7. A man from Boulevard des Capucins (1987) ny Alla Surikova, 50.6 millions.

8. Tehran—43 (1981) by Alexander Alov & Vladimir Naumov, 47.5 millions.

9. The most charming and attractive (1985) by Gerald Bezhanov, 44.9 millions.

10. Love and pigeons (1984) of Vladimir Menshov, 44.5 millions.
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Hit parade of Russian cinema of the 1990s

Alas, no official data are available. At the same time, it is obvious that the leaders of the rent
of the 1990s were Shirley—Myrli (1994) by Vladimir Menshov, Features of the national hunting...
(1995) by Alexander Rogozhkin, Brother (1997) by Alexey Balabanov and The Barber of Siberia
(1999) by Nikita Mikhalkov.

Hit parade of Russian cinema of the 2000s

1. Irony of fate. Continuation (2007) by Timur Bekmambetov, $ 49.9 millions.

2. Admiral (2008) by Andrei Kravchuk, $ 33.7 millions.

3. Day watch (2006) by Timur Bekmambetov, $ 32.0 millions.

4. The Best Film (2008) by Kirill Kuzin, $ 27.5 millions.

5 9 Company (2005) by Fedor Bondarchuk, 23.6 millions.

6. Christmas trees (2010) by Timur Bekmambetov and others, $ 22.7 millions.

7. Our Russia. Eggs of Fate (2010) by Gleb Orlov, $ 22.2 millions.

8. Inhabited Island: Film First (2009) by Fedor Bondarchuk, $ 21.8 millions.

9. Wolfhound of the Grey Dog family (2007) by Nikolai Lebedev, $ 20.0 millions.

10. Black Lightning (2010) by Alexander Voitinsky and Dmitry Kiselev, $ 19.7 millions.

Hit parade of Russian cinema of the 2011—2018

1. Moving upwards (2017) by Anton Megerdichev, $ 53.9 millions.

2. Stalingrad (2013) by Fedor Bondarchuk, $ 51.8 millions.

3. Christmas trees 3 (2014) by Olga Kharina & Dmitry Kiselev, $ 38.0 millions.

4. Viy (2014) by Oleg Stepchenko, $ 34.3 millions.

5. Three Strongmen on the far shores (2013) by Konstantin Feoktistov, $ 31.1 millions.

6. T—34 (2018) by Alexey Sidorov, $ 30.0 millions (prognosis).

7. Legend #17(2013) by Nikolai Lebedev, $ 29.3 millions.

8. Vysotsky. Thank you for being alive (2011) by Petr Buslov, $ 28.0 millions.

9. Ice (2018) by Oleg Trofim, $ 26.5 millions.

10. The policeman from Rublevka. New Year's Surplus (2018) by Ilya Kulikov, $ 26.0
millions (prognosis).
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Abstract

At present, the task of creating a holistic concept of comprehensive rehabilitation of disabled
children (including children with cerebral palsy) and their integration into society is relevant,
theoretically and practically significant in Russia. The authors sought to identify (define) ways to
resolve the following contradictions: a) between the actual (objective) need to implement (in a
specialized center) technology of integration of children with cerebral palsy in society and the lack
of development in the pedagogical theory and practice of the content and methods of design and
implementation of this technology; b) between the existing (rather significant) potential of highly
qualified employees of a specialized (multi-profile) center in the field of personal and business
interaction with parents of a child with cerebral palsy, in the field of optimization of family
education of a child, and the lack of methods for the implementation in practice of the technology
of socio-pedagogical support of family education of a child with cerebral palsy in a specialized
center. The article reveals the essence, content, manifestations of integration of children with
cerebral palsy in society; presented (considered) the experience of specialized centers in the field of
stimulating the integration of children with cerebral palsy in society. Technologization of the
process of integration of children with cerebral palsy in society is considered as an interdisciplinary
problem. The necessity, essence, content and technology of stimulating the integration of children
with cerebral palsy in society are substantiated.

Keywords: social and pedagogical support, cerebral palsy, integration process,
interdisciplinary approach.

1. BBegeHnue

B coBpemMeHHOM poccHiicKOM OOIIecTBe (IOCyAapCcTBe) MO-TIIPEKHEMY AKTyaJIbHON OCTAaeTCs
mpobJieMa MHTErpaliy IeTed ¢ 0COOBIMU aJalITUBHBIMU BO3MOXKHOCTSIMH (B TOM yucJe, u ¢ JI1[IT)
B COLILYM.

B nauane XXI Beka JIIII (meTckuii nepebpaybHBIN Mapaaud) TPU3HAH TJIABHON MPUYUHOU
JIETCKO HEBPOJIOTMUECKON MHBAJIU/IHOCTH, Kak B Poccuu, Tak u Bo BceM Mupe. He cmMoTps Ha TOT
dakT, yTO B pa3HBIX CTpaHAaX MHpa B TeYEHUE IOCIETHUX TPeX AECATWIETHH pa3paboTKaMu B
obJtacTu peabwInTaIlUM, aJlaliTallii, UHTerpanmuu B oo0mectBo jur ¢ 11T 3aHuMarTcsa ydeHbie
Pa3JIMYHBIX HAyYHBIX OTpACed, CHelHaIUCThI-IIPAKTUKA pas3Horo mnpoduis (MeaulHCKHE
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paboTHUKH, AedEKTOJIOTH, IICUX0JIOTH, IIeIarorH, COIlhaIbHble paOOTHUKH, U JP.), 3a MOCJIeTHIE
rofibl BTOT HEAyr MMEeT TEHJIEHIIMI0 K paclIpocTpaHeHUI0 (M0 JIaHHBIM Pa3IUUHBIX
CTaTUCTUYECKUX HCTOYHHUKOB, Kak Poccuiickoit ®enepamuu, Tak u BceMHpHON opraHu3anuu
3apaBooxpanenus (BO3), Opranusamnuu oobeanHeHHbIX Haruii (OOH).

K oOompmomy coxkasnennto, JIL[II He wuzieuynBaercsi, WMEHHO II03TOMY pedb HAET O
peabwuTanuy, aganTaluy, UHTerparuu B obmectBo sl ¢ JIIIIT. OgHaKo BBICOKOTEXHOJIOTHYHAS
CBOEBpPEMEHHAsl JWArHOCTUKA W TMPaBWIbLHO To/00paHHAs WHAWUBHUJIyaJIbHAsA IpPOrpaMMa
peabwiuTanuy, amanTanyud, WHTerpanuu B obmectBo Jmr, ¢ JIIIIT cmocobHa mpuBecTH K
3HAUUTEJIPHOMY YJIYyUIIIEHUI0 HApYyIIeHHBIX (YHKIWH OpraHu3Ma. VHauBHAyabHas MporpamMmma
peabwIuTanuy, WHTETpal B OOINECTBO pebeHKa ¢ IepeOpabHbIM IMapaJIMuoM 3aBUCHT OT
KOJIMYECTBA CHMIITOMOB M TSDKECTH INPOTEKAHUsA OOJIE3HHU, a TaKKe OT HAJIWYMSA VI OTCYTCTBHS
COITyTCTBYIOIIUX HapylieHuH. To ecTh /A KaXkAoro pebeHKa ¢ 5TUM 3a0oJieBaHUEM JOJDKEH ObITh
paspaboTaH WHAWUBUIYAJIbHBIM IUIaH peaOMIUTAIluH, C YIETOM €ro MEHTAJIbHBIX M (DU3HUYECKUX
0COOEHHOCTEH.

Yenoek c¢ JIII Oymer npoxoAuTh BapUaTUBHBIE pPeaOWINTAIOHHBIE, aJaITAallIOHHbIE
MEPOIIPUATHA B TedeHHe Bced cBoed »Ku3HHU. CireoBaTeNIbHO, HWHAWBH/IyaJIbHAs IIporpaMma
peabWInTallMY, aJIallTallii, HHTerpauy B 001ecTBo Jinil ¢ JI1IIT qoymkHa ObITH THOKOM M YUUTHIBAThH
IIOCTOSTHHO MeHSoIrecs (aKTOPhI JKH3HU KOHKPETHOTO YeJioBeKa (C JaHHBIM HETyTOM).

Ha coBpeMeHHOM B5Talle pPa3sBUTHSA MEAUIUHBI, Pa3JIMYHBIX OTpPACIed IICUXOJIOTHHU
(cmenmasibHOM, BO3PACTHOM, II€JIaTOTHYECKON, CONHMAIbHON, auddepeHIUaIbHON ©  JIp.),
COITMATLHOM II€JJaTOTHKU, IOBEHOJIOTUH, COIIMAJIBHONW pPabOThI, THIOTOPCTBA, CEMEHWHOTO IIpaBa,
JIeEeKTOJIOTHH U JIp. MPoOJIeMaTUKa COIUATIBHO-IIE/IarOTHYECKOTO COIMPOBOXKAEHUSA IpoIecca
uHTerpanuu gered ¢ JI1[I1 B conuym mmprobpesia HOBOe 3ByYaHUe, IIOCKOJIbKY B 3TOU 00JIACTH YIKe
UMeIOTCSl OmpezieJieHHble (OCTaTOYHO MHOTOUYMCJIEHHBIE) HaydHble wucciaenoBanus (baOkuHa,
2012; I'pebeHnukoBa u mAp., 2017; KauecoB, 2015; Cotton, 1996; u ap.), MeTOAHYECKHE
pexkomenganuu ([lanuiosa, 2009; JleBueHko, 2011; Bobath K., Bobath B., 1983; Stotts, 1986;
Gildenson, 1998; u p.), HaKOIUIEH U OCMBICJIEH COLMAIbHO-IIEIaTOTHYECKUH, COIHAJIbHO-
aJlalTallUOHHBIN OIBIT CIIEIHAJINCTOB-IIPAKTUKOB Pa3HBIX CTpaH Mupa B cdepe peabuIUTaIINH,
uHTerpanuu B coruyM Aeteii ¢ JIIIT (HemkoBa, 2012; HukutuHa, u ap., 2016; CeMeHOBa, 2003;
Beckwith, 1985; Feldcamp, Danielchik, 1996; u ap.).

[IpobGsiema pa3pabOTKU COAEPIKAaHHSA, METO/IOB, TEXHOJIOTHUA COIMAIBHO-TIEIaTOTHYECKOTO
COIIPOBOKIEHUS TIporiecca uHTerparuu aeten ¢ J1I1 B comuym ABIAETCA MEKIUCITUILTMHAPDHOM.
K ee paspellleHUIO JTOKHBI OBITH IIPUBJIEUEHBI CIEIUAJIUCTBI PA3IMYHBIX HAYUYHBIX OTpacyed
(Menmuku, TICUXOJIOTH, IeAarord, jedeKToJiord, coenuaauctel mo JIK® wu  amanTuBHOH
(bu3KyIBTYpE, IOPUCTHI, COIHAIPHBIE PAOOTHUKH, U JIP.).

Heobxomumo 0co00 MOAYEepKHYTh TOT (aKT, UYTO paccMaTpuBaeMas B JaHHOW CTaThe
po0JsIeMa KOMILIEKCHOU IICHXO0JIOTO-TIEIaTOTHYECKON U COIUATbHO-METUITUHCKOUN TTOMOIIU JI€TIM
¢ JUII c menp0 UX MHTETPAIMM B COIUYM, IpoOseMa OKa3aHUs COITUAILHO-TIEAAarOTUYECKOTO
CONPOBOXKAEHUA poauTesnell B cdepe cemeliHoro Bocnurtanusa jerei c¢ JIIT (Tkauesa, 2013;
Memichall, 1998; u ap.) MokeT OBITh KAUECTBEHHO peIllleHa TOJIBKO IMPU OIOpEe Ha CEpPhe3HbIe
MeJIUITUHCKYE UCCIIeIOBAHUS B 00J1aCTH MPUYHH, (aKTOPOB, (popm mposisienuit JIIT1.

B gmamHOII craTbe paccMoTpeHa cHenuduka IpodeCCHOHATBHON  IeATEIbHOCTU
CITEIUAJINCTOB psifa L{eHTpoB conuagbHON oMol ceMbe U JieTsaMm (masiee — IICTICu/l), meHTpOB
MeINKO-TICUX0JIOTO-TIEZJaTOTUYECKOU peabmymTanuu HecoBepineHHosieTHUX (LIMIIIIP), a Takke
MHOTONIPOGWILHOU (MOJHUIIpOdeCcCHOHAILPHOM) KOMAaH/bI CHEelHaJIUCTOB HaydHoro meHTpa
37I0POBbsI JleTel Poccuiickoi akajeMun MeAuIMHCKUX Hayk (masmee — HII3/]) mo pasBuTHIO ¥
nereti ¢ JIII1 conuasibHO 3BHAYNMBIX Ka4eCcTB, YMEHUU, HABBIKOB, TAK)KE PacCMOTPeHa crenuduka
Mpo(eCcCHOHAJIPHOU  JeATeJIbHOCTH CIIEIHA/IMCTOB BBINIIE HAa3BaHHBIX IIEHTPOB B cdepe
peaymaanuy TEXHOJOTHH CTUMYJ/IMPOBaHU nHTerpanuu Aereu ¢ 111 B cormym.

2. MaTepua/jibl 1 METOAbI

Jl1s1 moJTydeHuss MaTepuasoB HCCJIeIOBAHUSA, PE3yJIbTaThl KOTOPOTO KPATKO Ipe/ICTaBJIEHBI B
JJAHHOU CTaThe, OBUIM WCIIOJIb30BAaHBI METONbI: TeOopeTHYeckue (aHajam3, CHHTE3, CpPaBHEHUE,
wiaccuduKaiys, IPoeKTUPOBaHUeE), sMIIUpUUeckue (Habo/leHne, aHKeTUPOBaHNe, TECTUPOBAHUE,
SKCIIEPUMEHT), METO/Ibl MaTeMaTHYeCKOU 00pabOTKU MOJIyYeHHBIX PE3YJIbTAaTOB UCC/IEZIOBAHMS.

MeTo10I0THYeCKUMU OCHOBaMHU HCCJIE/IOBAHUS, PE3YJIbTaThl KOTOPOTO MIPUBE/IEHBI B CTAThe
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OBLIH: MEXIUCIUIUIMHAPHBIA MOAX0/ K ucciaemoBanuio /1[I kak MHOroacmeKTHOW HpoOJIeMBbI
(MeIUITMHCKOMH, TICUXOJIOTHYECKOH, COITHAJIbHO-TIEarOrIYeCcKO, JeMorpaduIecKoi,
COITHOJIOTHYECKOU, KYJIBTYPOJIOTHUUYECKOM, aHTPOIIOJIOTHYECKOH, BaJE0JOTHYECKOH, 3THYEeCKOH M
JIp.); KOHIENIHWH Ppa3BUTHA JHYHOCTH pebeHka ¢ OB3; JHYHOCTHO-OPHEHTUPOBAHHBIA U
CHUCTEMHO-KOMIUIEKCHBIM ITOAXO/IbI K BOCIHUTAHUIO, O0y4deHWIo, obpasoBaHHIo JeTeii ¢ OB3;
CUTYaIlUOHHBIH, CyOBEKTHO-/IESITEIbHOCTHBIM, CHCTEMHBIN, CPEIOBOM IOAXOAbI K IIPOIIECCY
CTUMYJIMPOBaHUsA UHTerpanuu jereit ¢ JILI1 B commym.

TeopeTmueckUMM  OCHOBAHUSAMHU  ABJAJINCH: TEOPUM  COIHAJIBHO-TIEAArOTUYECKOTO
COTIPOBOXKEHUS MHTerpanuu Jierei (B Tom uucse u ¢ OB3) B coruym; Teopun (popMUpOBaHUA U
Pa3BUTHSA YMEHUN W HABBIKU ITPOU3BOJIBHBIX BUJIOB JIEATEILHOCTH, YMEHUU U HABBIKOB B cdepe
caMOpeTyJIsIuU noBefeHus y aerer ¢ JI1I1; meguuacKkme TeOpun B 00J1aCTU TPUUHH, (AKTOPOB,
dbopm nposasiaenuii J1II1; Teopuu npodHIakKTHIECKOH U KOPPEKIITMOHHO-Pa3BUBaIOIIell paboTHI ¢
nmerbmu ¢ JILIT; Teopun pazpabOTKH U peaTu3aliy COIUATIbHO-IIEIaTOTHYECKOT0 COTIPOBOXKIEHUS
CEMEHHOr0 BOCIHUTAHHA JIeTell, B TOM UHCIE U C OCOOEHHOCTSMH 30POBbSl; TEOPHHU
IICUXOJIOTUYECKUX OCHOB PabOThI (B3aMMOJIEHMCTBUSA CHEIHAJIKNCTOB PAa3/JIMUYHOTO IPODMIsL) C
getbMu ¢ JILII B cHoenuaau3upoBaHHBIX IIEHTpPaX; TEOPHUH COIIHAILHO-TIEAArOTHUYECKOTO
COIIPOBOXKJEHUs CEMEMHOTO BOCIUTAHUSA JeTed ¢ OCOOBIMH IOTPEOHOCTSIMH; TEOPUH Pa3BUTHUS,
conmanu3anuu JuaHoctu ¢ OB3; Teopuu MeIUKO-COIUATBHOM, OBITOBOM, SMOIIMOHAILHON U JIP.
BUI0B amanramnuu aeteir ¢ OB3 (B Tom uucie u ¢ JI1[II); TeopeTndyeckrue OCHOBHI JIESITETHHOCTH
CIIENUAJINCTOB B cdepe pearu3amyuyl Pa3JIUUYHBIX TEXHOJOTHU COIMUAIbHO-IIEAAarOTHYECKOTO
COIIPOBOKIEHUSI TIporiecca nHTerparuu Aereu ¢ JILI1 B cormym.

3. O0Gcy:kaeHnne

JUIT (merckuii nepeOpasbHBIN IMapajdd) BCTpedaeTcs, B cpeaHeM, 1,88 ciaydaeB Ha
1000 HOBOPOXKJIEHHBIX. 70 % W3 HUX IOJy4yaloT uHBajaugHocThb. JI[II — rpynma cUHAPOMOB,
KOTODbIE ABJIAIOTCA CJIe/ICTBUEM IOBPEXKEHUA MO3Ta, BO3HUKAIOIINX BO BHYTPUYTPOOHBIH epro/
WIN TepUoji PaHHE HOBOPOXKIEHHOCTU. XapaKTepusyeTcs OCOOBIM HapyIIeHHEM MOTOPHOTO
pa3BUTHs, KOTOpPOe OOYCJIOBJIEHO AaHOMAJIbHBIM PpACIpeZeJeHUEM MBIIIEYHOTO TOHyca U
HapylIeHUAMU KOODJAWHAIMU JIBUKeHUH. JlBUraresibHble HapyIIeHUs YacTO COYETAITCA C
HapyIIeHUAMHU pevH, 33Jlep>KKaMHi ICUXOMOTOPHOI'O Pa3BUTHUA, COMAaTUUYECKUMU pacCcTpocTBaMU
(MnmosiutoBa, 1996; MacTtiokoBa, 2013; Vojta, 1985).

Heru, pnaxxe c¢ oamHakoBoll ¢dopmont JIII, oTianuaioresa Apyr OT Jpyra, Kak B IUJIaHe
MOTOPHKH, TaK U C TOYKH 3PEHUs] ICUXUYECKOTO PA3BUTHUA U AJANTAI[MOHHBIX BO3MOKHOCTEH.
Hampumep, HEKOTOPBIM JieTAM TpebyeTcs WHBAJIMIHOE KPECJIO, UTOOBI JBUTAThCA, Y APYTHX
MIPUCYTCTBYeT JIMIIb HeOOJIbIIasgs HEYCTOMYUBOCTh NpU XoapOe. IloaTOMy OuYeHb BaKHO
pa3paboTaTh HWHAUBUAYAJIBHYIO IIPOTPAMMY peabWJIMTAIUA, MaKCHMAJIBHO IIOAXOMSIILYIO
KOHKpeTHOMY pebeHKy. Ormnpenesuth 0coOeHHOCTH (BO3MOXKHOCTH) pebeHKa Jo/DKHA KOMaH/a
CIIEIUAJIMCTOB: HEBPOJIOT, OPTOIE],, Bpad JiedeOHOU (PUBKYIBTYpbI, (U3UOTEPAIEBT, JIOTOIE],
IICUX0JIOT, AedeKTosor u Aap. B ciayyae Hammuusa y pebeHka smuencudl (WIM SMIJIENTHYECKUX
n3MeHeHni Ha IIT') k pa3paboTKe MPOrpaMMbl PEAOIIUTAIINN TOKTIOYAIOT SIHJIENITOJIOTA.

TepMUH «MHTerpanusa» MPOUCXOAUT OT JIATUHCKOTO «BKJIIOUeHHUe». VIHTerpanusa oTpakaer
AKTHUBHOCTb CyO'hEKTa, KOTOPOMY HEOOXOAMMO BKJIIOUUTHCS B COCTAB OKPYKAIOIIEH COIMATIBHOMN
CpeZbI JIJIsL TOTO, YTOOBI UMETh BO3MOKHOCTH (PYHKITMOHHUPOBATH B Hell. MIHTerpamus 3aKIoJyaeTcs
B TEHJIEHIIMM K YCTAHOBJIEHUIO MEX/Jy BHEIIHeHd U BHYTPeHHeH cpe/laMU JAUHAMUUYECKOTO
PaBHOBECHUsI, XapaKTepU3yeTCs BKJIIOUEHHOCTHIO JIMYHOCTH BO B3aHWMOJIEUCTBHE CO CpEAOU
(I'pebennukoBa, HukuruHa, 2016; Mycraesa, 2003).

Yenosek (B Tom uncie u ¢ OB3) He cBOOOIEH OT OKPYKAIOIIEH €ro COIUAIbHOU CPEb,
CJIeJTIOBATETHbHO, DJIEMEHTOM IIPOIleCcCa WHTETPALMH SIBJISETCS CaMO B3aUMOJIEMCTBHE CyOBEKTa U
Cpezbl. YUUTBIBAsA MOCTOSHHYIO0 U3MEHUYHBOCTb CYyOBEKTA U CPEJIbI, MOJKHO CUUTATh, YTO UHTETPALIHS
cyObeKTa B COIIMYM HMMeeT Hayajao, HO He MMeeT KOHIA: OHA BKJIIOUAET B ce0s CIIOCOOHOCTH K
JlaJIbHeUIIIeMy JIMYHOCTHOMY U COITMAIbHOMY Pa3BUTHIO UesioBeka (B ToM unciie u ¢ OB3).

PesynpraTrom mporecca wHTerpanuu Jini; ¢ BO3 B cOBpeMEHHBIA COITUYM MOXKHO CYUTATh
aZlallTUPOBAHHOCTh (MHTETPUPOBAHHOCTD), KOTOpas Ipe/CTaBjsAeT co0OHM cHUCTeMy COIIUAIBHO
BOKHBIX KAueCcTB JINUHOCTU, YMEHUIN U HABBIKOB, 00eCIeUYUBAIOIINX YCIIENIHOCTh MOCIIEAYIoen
JKUBHeZeATeIbHOCTY (MHOTZAa U CaMOCTOATENbHON, 0e3 IOMOINM IIOCTOPOHHUX JIUI, IIPU
He3HAUYUTEJIbHOU BHIDAY)KEHHOCTHU JlepeKTa).
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PaccmaTpuBas Impoiiecchl afjanTanyuy U uHTerpanuu gereii ¢ OB3 B comuym, uccireioBaTen
BBIJIEJIIIOT PA3/IMYHbIE KPUTEPUU aJallTHPOBAHHOCTU (MHTEIrPHUPOBAHHOCTH): B YACTHOCTH, 3TO
a) MO3UTHUBHOE IICUX03MOIIMOHAIPHOE COCTOSIHHE pebeHKa IPHU B3aUMOJEHCTBHU C Pa3IMYHBIMHU
COCTaBJIAIOMMUMH (KOMIIOHEHTaMHU) cpenabl, 0) mocwibHasA (COOOpPa3HO COCTOSIHHUIO 3/I0POBb)
BKJIIOUEHHOCTh B JKU3Hb CpeJbl, B) SMOIIMOHAJIHLHOE CAMOUYYBCTBHE B YCJIOBHUAX cpefbl. Yacrto
BBIOMPAIOT KPHUTEPHUEM aJallTUPOBAHHOCTH (MHTETPHUPOBAHHOCTH) COCTOSIHHE IICHXUYECKOTO
37I0POBbsI, T/IE OTCYTCTBHE HEBPOTHUYECKUX peaknui, apGeKTUBHON BO30YAUMOCTH SBJISETCS
MMpU3HAKAMH BKJIIOUEHHOCTH B COITUYM.

C nepBoro gusa npebsiBanus pebenka ¢ JIII B ycjoBHAX CIeNHATU3UPOBAHHOTO IIEHTpA
(LICIICu/d, IIMIIIIP, HII3/] u ap.) AOKHBI U3YYaThCSA €T0 IMYHOCTHBIE OCOOEHHOCTH, COCTOSTHHUE
37I0POBbsI, CUTyallsi €ro Pa3BUTH/HENOPA3BUTHs, KAKOBBI YCJIOBUS CEMEWHOTO BOCITUTAHUS;
BBIABJIATHCA Ipo0JeMbl pebeHKa B pPa3HBIX cdepax ero KU3HeAesATeJIbHOCTH. Ha ocHoBe
IIOJIYYeHHBIX JIAaHHBIX CJIEAyeT CIPOEKTHPOBaTh (PYHKIMOHAIHLHO-METOIUYECKYI0 MOJEIh
TAKTHYECKOTO M CTPATETMYECKOTO PEIIEHHs BADHATUBHBIX (MHOTOACIIEKTHBIX 1 MHOTO(AKTOPHBIX)
nmpobsem pebenka c JII[II, a Tak:ke ciemyer pa3paboTaTh WHAUBHUIYATHHO-OPUEHTHPOBAHHYIO
IIPOTPaMMy  COIIHAJIBHO-IIEAATOTHYECKOT0 CONPOBOMKAEHHS CTHUMYJIUPOBAHHA HHTErpaiuu
pebenka c JILIII B corpuym.

ConmanbHO-TIeJJarOTUYEeCKOe  CONpPOBOXKAeHUe pebenka ¢ JIII B ycioBuAX
cruenuanu3upoBanHoro neHtpa (CL[) mpu3BaHO CO/IEHCTBOBATH PACKPBITUIO €r0 JIMYHOCTHOTO
MIOTEeHITHasla, OPUEHTHUPOBAHO HA IIOMOIIb JETAM B IPEOJOJIEHUH IICHXOJOTHYECKUX,
WHIUBUTY ATbHO-TMYHOCTHBIX, COIUAIbHBIX TPYAHOCTEMN.

CrienmudUKON CONMATHLHO-TIIEAArOTUUECKOTO COIPOBOXKeHUA MHTerpanuu jerer ¢ J(III1 B
cormuyM B ycimoBusax CII saBisercsa: a) co3pmanue ycyoBuid B ClI /11 MPOAYKTUBHOTO OOIIEHUS
pebenka c¢ JIIII ¢ rpynmoil CBEPCTHHUKOB, UTO BBIPAXKAETCSA B PACIIMPEHUU CPeabl OOIIeHWs;
0) dopMHupOBaHNE ONTUMAJIBHBIX II0 KOJHWYECTBY JETell TPYII, IMO3BOJAKINX 3(GGEKTUBHO
OCYIIECTBJIATh UHAUBUY ATBHO-JIMYHOCTHBIHN MOJIX0/T K KAKI0OMY PEOEHKY.

[aBHBIMY TPOTHOCTUYECKUMH (haKTOPAMH JIMYHOCTHOTO pa3BuTus peberka c JIII1 (3auactyio
BOIIPEKH €ro OHOJIOTUYECKOUW IPUPOJIe) SBJISIOTCA MHKPOCOIMaIbHBbIE (PaKTOphl: B YaCTHOCTH,
MIPOTHO3 JIAJIbHEHIIIETO JIMYHOCTHOTO pa3BuTus peberka c JI1[I1 B 3HaUNTETLHON Mepe OIpeiesisaeTcs
XapaKTepUCTUKAMU CeMbU, CTHJIEM CEMENHOr0 BOCIIUTAHUSA, KOTOPBIN a/ieKBaTeH (WM He a/IeKBaTeH)
ncuxodusnaeckuM ocobeHHocTsAM peberka c JJII1. CyiecTByeT CHIIbHOE IByCTOPOHHEE BIIHMSHUE KaK
cembu Ha pebenka c¢ JILII, Tak u ;aHHOrO peOeHKa HA CEMBbIO. JTO BIHAHHE HMeeT Kak
OTpUIIATE/IbHBIE aCHEKThl (3aHMKEHWE CAaMOOIIEHKH CYIIPYToB B cdepe PpOAUTENbCTBA; BBICOKUN
YpOBEHb HX CTpecca; COIMaJibHAsA W30JISIUSA CeMbH U3-3a ocoOeHHocrell pebenka c JIIIII,
OTpHUIIATEIbHOE B3aUMOJIeHCTBIE ceMbH ¢ pebeHkoM ¢ JILIIT ¢ coruaabHbIM OKPY»KEHHEM U JIP.), TaK U
TTOJIOKUTEJIbHBIE acleKTHI (paclIupeHre KPyro3opa POAUTesIel, MOBBIIIIEHUE YPOBHS UX TICUXO0JIOTO-
MeJaTOTMYECKOH, COITUAIBHO-MEIUIIMHCKON KYJIBTYPhI; Pa3BUTHE POJUTEIBCKOTO HWHTEJLIEKTA;
TBOPYECKUH TIOXO]T POAUTENIEN K IMIOMCKY a/IEKBATHBIX METO/IOB BocuTaHusA pebenka c LTI, cosmanue
YCJIOBUU /I €IUHEHUs W B3AaUMHOMU TOJJIEPKKU MEXKIy WieHaMu ceMbH, u 1p.) (OBuapoBa, 2009;
Onudepenko, 2002; Tkauesa, 2013; Memichall, 1998).

Peabunuranus JIL{I1 — cTpecc He TOJBKO s pebeHKa, HO U JIJIsl BCEU CEMbH, ITOCKOJIBKY STOT
MIPOIECC OYEHb JUINTEJBbHBIA U TpymoeMKuii. HeoOxoaumo OyZeT MpOBOAUTH HECKOJBKO KYPCOB
CTAallMOHAPHOTO WJIK aMOyJIaTOPHOTO KOMILJIEKCHOTO JIeUeHUs B To/l. Kpome 3TOr0, Haxo/1s1ch 0Ma,
pebeHKy Tak:ke Oy/ieT HeoOxo/iiMa 3a00Ta BCeX WIEHOB CEMbH U €3KEHEBHBIN OOJIBIIION TPY/I, TaK
KaK OCHOBHOH IPUHITUI PeabUIUTAIINU - 3TO HEIPEPBIBHOCTh U ITOCTOSHCTBO. Bee wiieHbl ceMbu
pebenka ¢ JI1II1 go/KHBI OBITH TOTOBHI K TOMY, UTO IOCJIE OJTHOTO Kypca JIeUeHUsI MOSIBATCS JIUIITh
HEKOTOphIe (eABa 3aMeTHBIE IS OKPYXKAWIIUX), HO OYeHb MHOIO 3Hadaliue i1 pebeHKa
U3MeHeHUs, Oyb TO yBeJIUUEHUE CUJIbI MBIIIII, MOTHBAIUH, WJIN JaKe IMOSBJIEHHE HOBOTO HaBbIKA.
BaxHO MOHUMAaTh, YTO BCEH ceMbe HY:KHO Oy/IeT IOo/IePKUBATh peOeHKa BO BpeMsI JIeUeHUs.

TexHoMOTUS MeEHE/PKMEHTa CTUMYJIUpPOBaHUs wuHTerparuu jgereii ¢ [III B comuym
TpejicTaBsieT cobOOU IiesieHalpaBJIeHHbIH, MHOTOKOMIIOHEHTHBIM IIPOIECC, BKJIIOYAIONIHI
COBOKYITHOCTb  CHENUAJIM3UPOBAHHBIX TEXHUK (MTPOBBIX, CKA3KOTEpPANEBTHYECKUX, apT-
TepaneBTUYECKUX, IICUXO0JIOTO-IeJaTOTHUECKHX, u  71p.), 00yCJIOBJIEHHBIH 3HaHUEM
WHIUBUIYTBHBIX OCOOEHHOCTE KOHKPETHOTO pebeHKa W €ro HWHAUBHUAYATIbHO-TMIHOCTHBIX
MIPOSABJIEHUH B HOBBIX YCI0BUAX (B ycesmoBusax CII).

PesyspTaToM COIMAILHO-TIEIATOTHYECKOTO COMPOBOXK/IEHUSI CTUMYJIUPOBAHUSA WHTETPAIIUU
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nereit ¢ JIII B coumymM MOKHO CUUTaTh CHOPMHUPOBAHHOCTHh aJAlTHPOBAHHOCTU, KOTOpAsd
mpezcTaBseT cobOM cucTeMy KadyecTB JIMYHOCTH, yYMEHHH W HAaBBIKOB, 0O0€CIIEUHBAIOIIUX
yCIIENTHOCTh  (OTHOCHUTENbHYI0O KOMGOPTHOCTh) JKH3HeZeATeJbHOCTH 4dYesioBeka ¢ JIIT B
COBPEMEHHOM COLIYME.

Kpurepusimu chopMHPOBAaHHOCTH aJalITUPOBAHHOCTH M CIIOCOOHOCTH WHTErPUPOBATHCS B
conuym geteit ¢ JJUII apnaaioTes: a) Hanune c(OpMHUPOBAHHBIX YMEHUN U HAaBBIKOB (CO0Opa3HO
COCTOSIHHUIO 3/I0pOBbsi pebeHKa) B cdepe caMOOOCTy:KUBAaHUS U OBITOBOM OpHEHTAIIUH;
6) cbopmupoBaHHOCTh (COOOpPa3HO COCTOSHHUIO B370pPOBbsi pebeHKa) KyJIbTYpbl IIOBEIEHUS,
KyJbTYPbl B3aMMOOTHOIIEHUS C B3POCIBIMH, APY3bAMU; B) CHOPMUPOBAHHOCTH (COOOpPA3HO
COCTOSTHHIO 3/I0POBbsI peOeHKa) HaBBIKOB CAMOKOHTPOJIA (CIIOCOOHOCTh CaMOPETYJIMPOBATh CBOU
MOBeZIeHUeCKre 1 KOMMYHUKATUBHbBIE PEAKITUU, SMOIIMOHAIBHOE COCTOSTHUE, U /P.).

MeHeKMEHT COIMAILHO-TIE/IaTOTUYECKOTO COMPOBOXKAeHN MHTerpanuu geteit ¢ JILII B
COIIMYM paccMaTpUBaeTcs KaK 0cobas cTparerds W TAKTUKA JINYHOCTHO-OPUEHTHPOBAHHOTO
BOCIIUTAHUs, CBA3aHHAS C OpraHU3aI[ield MO3UTUBHOTO CONMAJIbHOTO ombiTa pebenka c I (B
TOM 4wnciie U B yestoBusax ClI), ¢ okazaHueM eMy HHAUBHUAYAJTbHOU ITOMOIIY B Pa3IUYHBIX chepax
ero xxusHenesareapHocTu (Kioukosa, 2014; Grebennikova, Nikitina, 2016).

JkcrniepuMeHTanbHasA pabora (IAP) mnpoBogmwnace B yemoBussix CL[ B Tpu 3rama:
1) KOHCTAaTUPYIOIIUI 3Tan (OIpe/ieJieHHe UCXOAHOTO YPOBHS Pa3BHUTHsA COIMAIBLHO BOKHBIX (11
WHTErpanyu B comuyMm) ymeHud geredt ¢ JIIIII (Bo3pact pgereti 7-9 JjeT) IyTéM moabopa
JINAaTHOCTUYECKUX METOJINK, IPOBEJEHUS KOHCTAaTHUPYIOIIETO SKCIEPHMEHTA, AHAJIU3 JAHHBIX,
CUCTEMATU3AIMS SMIIMPUIECKOTO MaTepraia); 2) ¢GOpMUPYIOMINK dTan (peaym3anus KOMIUIeKca
WUTPOBBIX TEXHOJIOTHH, CIENMUAIM3UPOBAHHBIX OOYYAIONIUX, Pa3BHUBAIOIINX, JIOTOIEAUYECKUX
yOpaKHeHUW, HAMpPaBJIEHHBIX HA Pa3BUTHE COIUAIBHO BAXKHBIX (711 MHTETPAIUA B COI[UYM)
ymenuit ziereii ¢ JIUII, pacnpocTtpaneHue cpeau IelaroroB U poAuTesiel, YIeHOB ceMed JIeTel ¢
JUII mpakTuyeckux peKOMeHJAIMKA 110 HCIOJIH30BAHUI0 KOMILJIEKCA HIPOBBIX TEXHOJIOTHH,
obydaomux (B ToM uwuciie U oOydeHHEe IIaXMaTHOW HWIPEe), Pa3BUBAIOIIUX, JIOTOIEIUYECKUX
yIpaKHeHU, HalpaBJIEeHHbIX HA Pa3BHUTHE COIMAJIbHO Ba’KHBIX (JIJIsI MHTETPAIUA B COITUYM)
ymenuit gerei ¢ JILII B mepuonpl, korma pebeHok He Haxoautcs: B CII); 3) KOHTPOJIBHBIN 3Tall
(3aBepiieHrie  paboOThI,  CHCTEMAaTHU3aIds  SMIIMPUYECKOTO  MaTepuayia, IpPHUMEHeHue
MaTeMaTUYeCKUX METOZIOB K METOZIOB CTATUCTUKHU /11 00pabOTKH UMEIONTUXCS JaHHBIX, UTOTOBBIN
aQHAJIU3 MOJIyYEHHBIX PE3YIBTATOB).

Ha dopmupyomem stare OP ObUI HCIOJMB30BaH KOMIUIEKC METOJOB Pa3BUTHUS
sMoIMOHaIbHOU cdepnl gererr ¢ JIIIII, B yacTHOCTH, ObLIa HCIIOJIb30BaHA IICUXOTHUMHACTHKA
(kOoMIUIEKC CIIeNWaTbHBIX WUTP U YIOPAa)KHEHUU, HAMPABJIEHHBIX HA Pa3BUTHE U KOPPEKIUIO
SMOIIMOHAJIBHO-TMYHOCTHOH cdepbl). [1aHupyst KOPPEKITMOHHO-PAa3BUBAIOIIE 3AHATHA C IETHMH
¢ ILI1, negaroru-ncuxosioru CLI omupanuch Ha paboty M.U. YuctsakoBoi «[IcCHXOrHMHACTHKA».

B 1mpomecce 3aHATHH  NCUXOTUMHACTUKOU  IMPOMCXOAUT 3HAKOMCTBO JIeTEH C
SMOITMOHAJIBHBIMU COCTOSTHUSIMH (PaJioCTh, TPYCTh, THEB, Y/IUBJIEHUE, CTPAX, C UX CXEMATUYHBIMH
nsobpaxkenussmMu), et ¢ JIIII BBIMOJHSAIOT 3TIOABI HA pPa3BUTHE YMEHUU BbIpAKaTh HHTEPEC,
BHUMAaHUe, YIUBJIEHNE, PAZIOCTh, lIeUaslb, THEB, CTPaX, BUHY, CThI. JleTsAM ImpejjiaraeTcs CUTyarus,
KOTOPYIO OHH JIOJI’KHBI ITOKa3aTh, OOBITpaTh. Takske B Ipoliecce 3aHATHH IICUXOTHMHACTHKOU
MIPOBOJIAITCSA: a) UTPBI HA pacliO3HaBaHUE AMOIMOHAIBHBIX COCTOSIHUI: OJIUH peOeHOK IMOKa3bIBAET,
OCTJIbHBIE YTaJbIBAIOT; 0) HUIPHI I Pa3BUTHA KOMMYHUKATHUBHBIX HaBBIKOB, KOPPEKIUU
B3aMMOOTHOIIIEHUH JieTel (B 4aCTHOCTH, aTPECCUBHOCTH).

YuutsiBast ocobeHHOCTH Jierei ¢ JI1I1, 3aHATHA 10 03HAKOMJIEHUIO C SMOIUAMU CTPOSATCS 110
OIlpe/ieJIeHHOMY aJITOPUTMY. B mporiecce 3aHATHH 3aJIeliCTBOBAHBI 3PUTEIbHBIA, CJIYXOBOH,
KUHECTETUYECKUN, TAKTUJIBHBIA KaHAJIbl BOCIPHUATHUSA, YTO 00JIEr4aeT YCBOEHUE IPE/JIOKEHHOTO
Marepuasa. [I[puemMbl ¥ KOJTUYECTBO YIPaKHEHUH, 3aJJaHUH MOKHO BapbUPOBAaTh B 3aBUCHMOCTH
OT COCTaBa IMOATPYIIIBI, BO3pAcTa U WHAUBUAYAIBHBIX ocobeHHOCTel nereii ¢ JIIII. TlockosbKy
nmetu ¢ JIIII umeroT HU3KyI0 paboTOCIIOCOOHOCTH, OBICTPO HCTOIIAIOTCA, HE HYXKHO IPUHYXKIATh
pebeHKa K aKTUBHOU MBICJIUTETBHOU JIEATEIHbHOCTH B KOHIIE 3aHATHSA.

Koppeknusa smonmnonanbHou cdepsl gereit ¢ JIII mpoBoAWTCA NO3TAHO, HAUYMHAA C
KaKoro-yinbo OTAEeJIbHOTO YYyBCTBA, SMOILMHM, TaK KakKk TaKOMy peOeHKy Ha KOpPPEeKIIMOHHO-
Pa3BUBAIOIINX 3aHATHUAX HEBO3MOXKHO OBITh O/ITHOBPEMEHHO: U BHUMATEJIbHBIM, U YCUTYUBBIM, U
CIIOKOMHBIM, U JIeATeJIbHBIM. BO BpeMs 3aHATUI NCUXOTMMHACTUKOU BO BpeMs pesIaKCallmOHHBIX
yIpaKHEeHUU He0OX0/IMMO KaK MOKHO JI0JIbIIle KOHIIEeHTPUPOBaTh BHUMaHue siereit ¢ JJIIIT Tosibpko
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Ha OT/bIXe. Bce 5TO MO3BOJISIET JIMKBUAUPOBATH IlepeHanpsikeHne M. [lose3HO B Ipoliecce
3aHATHNA TCUXOTHMHACTHKOUA HCIIOJIb30BaTh MacCayk IaJIbIEB PYK, NATLYHKOBYI0 T'MMHACTHUKY.
HeobxomumbiM ycstoBueM 3¢G@eKTUBHOCTH IIPOBEJIEHUS 3aHATUH IICMXOTHMMHACTHKOM, a TaKiKe
IIPOBEIEHUST KOPPEKIIMOHHO-PAa3BUBAIOIIEH PabOThI B IIEJIOM SBJISIETCA XOPOIIO IPOyMaHHAas
CIElMAJINCTOM cucTeMa moonipeHuit gereir ¢ JIII. 3ameTHble HU3MEHEHUSA B JIMUYHOCTHOM
passutuu pebenka c JIIII mpoumcxoasAT, ecjii e€ro BO BPeMs KOPPEKIITMOHHO-PA3BUBAIOIIUX
3aHATUA TIOOMIPUTH 3a JIIOOble [JOCTHIKeHUs (KaK IIPaBUJIO, CYIIECTBEHHO W3MEHSETCS
SMOITMOHABHBIN (POH JlesTebHOCTH pebenka c /1111, on craner 60Jiee pajOCTHBIM, CIIOKOWHBIM,
OoJiee 10OPOIKEIATETHHBIM).

B CII mpaktuyecku ¢ KakabiM pedeHkoM ¢ 111 mpoBoaATCcsa MHANBUAYATbHbIE UJIM MUHU-
TPYIIIIIOBBIE 3aHATHUS C JIOTOIIEIOM. B X0/ie TaHHBIX 3aHATHH (GOPMHUPYIOTCSI KOMMYHHKATUBHbIE
HaBBIKM B3aMMOJEUCTBUS B CHCTEMAaX «B3POCJIBIH — pPeOEHOK» U «pebeHOK — pebeHOK».
B cutyanusx, Korja 3aHATHSA IPOBOIATCA ¢ MUKPO-TPYIIIOH (3—4 UesioBeka), elne GOpMHUPYIOTCS U
KOMMYHHKATHBHbIE HABBIKK OOIIEHUS CO CBEPCTHUKAMHU.

Bce 3aHATHSA C JIOTOIIEJIOM OCYIIECTBJIAIOTCS B UTPOBOM ¢dopme mpoBoaAaTcs. Ha 3aHATHIX
MIPOBOJSATCA: apPTUKY/IAINOHHAS T'MMHACTHKA, MAacCayK A3bIKA, yIIPaKHEHUS U UTPHl HA pa3BUTHE
MEJIKOM MOTOPHUKH, VIIPa*KHEHUS W HTPHI II0 Pa3sBUTHUIO (POHEMATHUECKOrO aHAJIM3a W CHHTE3a,
yIOpaKHEHUs W UTPHI MO0 PA3BUTHIO SMOIMU, MaMATH, cBsA3HOU peun. B CLI Takke MpOBOAATCA
3aHATUA B CCHCOPHOUN KOMHATe.

4. PesyabTaTsl

Ilenpio AuarHOCTUYECKOH pPabOTBI OBLIO BBIABJIEHHE MCXOAHOTO (MMeIoIIerocs Ha
HavyaJIbHOM dTare ODP) ypoBeHs pa3BUTHs aJalTAllMOHHBIX HaBBIKOB jsieredl ¢ J[IIII, xoTtopble
CIIOCOOCTBYIOT HMHTETpPAIlUM B CONMYM. MeToAbl JHAarHOCTUKU: 1) MeToJ, HaOJII0/IeHUs;
2) anketupoBaHue (aHkera i creruanucroB CL[, poputeneii); 3) TeCTUPOBAHUE C
HCII0JIb30BAaHUEM JIOCTYITHBIX IMPOEKTUBHBIX MeTOAUK. [10 JaHHBIM KOHCTATUpYyIoIero stamna AP y
nereii JIIIIT B ocHOBHOM ITpeo6Jiaial HUBKUH YPOBEHb Pa3BUTHSA COIMAIBLHO 3HAUYUMBIX KauyecCTB,
YMEHHUH JIMYHOCTH (B YAaCTHOCTH, YMeHUU B cdepe OBITOBOTO CaMOOOCITY>KMBAaHUs, YMEHHH
yCTaHABJIMBATh KOHTAaKT B Pa3HBIMU CyOBEKTAMH IIeJJarorhuueckoro mporecca B LleHTpe u ap.) —
Tabsumna 1.

Taosmma 1. Pesynbrarsl (HaHHBIE KOHCTaTHpyIomero srama AP, 2016 r., B %) (B yacTHOCTH,
ypoBeHb paszButusa y aerei ¢ LIl (7-9 ser) ymeHuil B cdepe OBITOBOTO camMOOOCTy:KUBAHUS,
YMEHHUH yCTaHABJIMBATh KOHTAKT B Pa3HBIMU CyOhEKTaMH MeAaroTHUEeCcKOro Ipoiiecca B LleHTpe u
np.) (B Tabsuiie TpezcTaBiIeHbl yCpeAHEHHBbIE JIAaHHBIE IO pe3yJibraTaM HaOJIIOZeHUN aBTOPOB
CTaTbhH, OIIPOCY creruaanucToB IleHTpoB, poauTesel U YWieHOB ceMel sereit ¢ JI1IIT)

Huszkuii ypoBeHb Hwuxe cpeguero CpenHuii ypoBeHb Bricokuii ypoBeHb

35% 21% 31% 13%

I[Io pgaHHBIM KOHCTATHPYIOIETO STama SKCIEPUMEHTa MOKHO OBbLIO C/eIaTh BBIBOI:
aKTyaJIbHBIH (MCXOJTHBIH, CYIIeCTBYIOIIHH IS 2016 T.) ypOBeHb CHOPMUPOBAHHOCTH (Pa3BUTOCTH)
COIIMAJIPHO 3HAUMMBIX KA4ecTB, KOMMYHUKATUBHBIX HaBbIKOB jaeredi c¢ LIl nHaxomguacs
(B OCHOBHOM) Ha HHU3KOM U HIDKE CPETHETO YPOBHSX, YTO MOAUYEPKUBAJIO (IIPUBEJIO K BBIBOMY) O
HeoOXouMOCTb(1) pa3pabOTKM U BHEIPEHUsS TEeXHOJIOTUM MeHe)KMeHTa CTUMYJIMPOBAHUA
uHTerpanuu gereii ¢ I1I1 B comuym.

Ocoboe BHHMaHUE B IIpOIlECCEe TUATHOCTUKU OBLIO y/IeJIEHO YPOBHIO MHTEJJIEKTYaJIbHOTO
passurus gerert ¢ 111, T.x. 3TO OUYeHb BaXKHO JIJIsI ITPOIlecca MHTETPAIUN B COBPEMEHHBIHN COIIIYM.
HccnenoBanue MOAAIbHO crenuduyueckodl MaMATH BBIABUJIO He3HAUUTEJIbHOE IpeobiafaHue
00’peMa 3pUTETLHON MaMATH HaJ| CJTyXOPEYEBOH.

AHanu3 pe3yspTaTOB KOHCTATHUPYIOIIETO SKCIIePUMEHTa O3BOJINJI BBIABUTH TPU OCHOBHBIX
MIEPBUYHO 3HAUMMBIX HAIIPaBJIEHUS KOPPEKIIMOHHOW PabOThI ¢ JETHMHU: a) PA3BUTHE PEUYEBOU U
MOTOPHOW  mamATH, 0) pa3BUTHE JBUTATEJIbHO-IIPOCTPAHCTBEHHBIX UM  3PUTEHHO-
MIPOCTPAHCTBEHHBIX MPEJCTABIEHNH, B) PA3BUTHE MEKIIOJIYIIAPHOTO B3aNMO/IEHCTBUS.
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IToce aHasIM3a JAHHBIX IMATHOCTHYECKHUX METOAUK HAYaJICA IIPOIECC PeaTu3auy KOMILIEKCA
yIIpa*kHEHWH, HAIpABJIEHHBIX HA PAa3BHUTHE COIUAILHO 3HAYMMEBIX KauyecTB, KOPPEKIIUIO 1 Pa3BUTHE
KOMMYHUKATUBHBIX HaBbIKOB (KH) mereii ¢ /IL{II. PasBuBaroiyie 3aHATHS BKJIIOYAIH CJIEIYIOIINE
KOMIIOHEHTBI: a) UIPbl Ha B3aUMOZEHCTBHE, UTPHI II0 CHIDKEHUIO MPOSABJIEHUN Pa3IMYHBIX BHUIOB
arpecCUBHOCTH B IIpoIlecce KOMMYHHKaIUi (00IeHus1) AeTel; 0) pojieBoe IPOUrphIBaHUE MOJIesIen
JKeJIaTeJIbHOTO TIOBENEHUS B PAa3/IMUHBIX JKM3HEHHBIX CUTyalusx; B) Oecema, OOCY:KIEHIUE WIP,
Ppaccka3oB; T) YIIPasKHEHUs, CIIOCOOCTBYIOIIHE MBIIIEUYHOMY, IICUX0-3MOIIMOHAILHOMY PaccIa0IEHUI0
ngerert ¢ LI, Januas pabora moMmoraia ¢bOpMHPOBAThH MHTEPEC M YBJIEUEHHOCTD, ITO3HABATEILHYIO
JIETCKYI0 aKTHBHOCTb, Pa3BUBAaTh YMCTBEHHEBIE CIIOCOOHOCTH Yy [JeTel IIOCPEACTBOM WIPOBOI
JIesITeJIbHOCTH, Yepe3 Pa3HOOOpa3HbIe BUBI UTP (IUaKTHYECKHEe, HACTOJIbHO-TIEUaTHbIE, OCTYITHbIE
TI0 COCTOSTHUIO 3/TOPOBbsI IIOBIKHBIE).

Ha xonTtposbHOM 3Tane 9P, 4ToObl BHIABUTH 3 (GEKTUBHOCTh PEATM30BAHHOTO KOMILIEKCA
Mep, IMPOBOAUTCSA BTOPUYHAA JHUATHOCTHUKA IT0 BBIABJIEHHIO YPOBHSA COIIUAJIBHON aJanTHUBHOCTH
(MHTErpupPOBAHHOCTH) IO Ope/iesieHHbIM KpuTepusaM (Tabsura 2).

Ta6mmma 2. [Tokasarenud YpOBHs Pa3BUTHSA KAauyecTB aJallTUBHOCTH (MHTErPUPOBAHHOCTH) Y
nereti ¢ JIIIT (n=28 weJ., AuardocTrka 2016 1 2018 IT., B %).

Kpurepun 2016 1. 2018r.

IIposBiieHne COMAIBHOTO JOBEPUI 15 26

[To3uTBHAsA aKTUBHOCTDH B KOHTAKTaX 24 35
co crienuanucramu CLI, apyrumu

JleTbMU
YyBCTBO BKJIFOUEHHOCTH B IPYIIIY 16 28
poOBeCcHUKOB B ycanoBuax CII

[IposByieHUs YyBCTBA TPEBOXKHOCTU B 45 11

Mpoliecce COIUATIbHBIX KOHTAKTOB

JlanHble uccaemoBaHusA (2018 T.) MOKAa3bIBAIOT, YTO IIOCJIE PeaiM3aluyd KOMILIEKca Mep,
y nereit ¢ JIIIIT moBwIcHICA YpOBEHD colaIbHOM amanTaruu (Tabsuia 3), 0 Y4€M CBUAETETBCTBYIOT
MIPOBEIEHHBIE HCCIIEIOBAHUSA HAa KOHTPOJIBHOM 3Talle, YTO TOBOPHUT, O TOM, UTO Pa3pabOTaHHBIH
KOMILJIEKC Mep, pean30BaHHBIA B pabore ¢ rpynmoit zerei ¢ 111 adpdexrusen. Pebsara cranu
caMH TpejJjiaraTb UTPOBbIe 3aHATHUSA U OOCYXKJIEHUs TeX TeM, KOTOpble UX BOJIHYIOT. VIrpoBble
TEXHOJIOTMH, KOTOpble OBUIM BKJIIOYEHBI B COCTaB KOMILIEKCAa Mep II0 00eclieueHuIo
CTUMYJIUPOBAaHUsS aJlaliTallid BOCIHUTAHHUKOB L[eHTPOB HOCWJIM XapaKTep WUTPOBOU Tepanuud
IIPOBOJIWJIVCH HA MPOTSI?KEHUH BCETO XO/1a UCCIIEN0BATEIHCKOU JeATETHHOCTH.

Taosmma 3. YpoBeHb chOPMHUPOBAHHOCTH JIAITUBHOCTH (MHTErPUPOBaHHOCTH) Y AeTel ¢ JI1II1

(B %)
Bpemsa Hetu c HU3kuUM | JleTu ¢ ypoBHEM Hetu co Hetu ¢ Hetu ¢
JIUarHoc- YPOBHEM aJIalITUBHOCTU CpelHUM YPOBHEM BBICOKUM
THKU aJIalITUBHOCTU | HUIKE CPESHETO YPOBHEM a/IaNTUBHOCTH YPOBHEM
aJalITUBHOCTHU BBIIIIE aJalITUBHOCTHU
CpeZHero

2016 roj 15 35 20 o] 21
2018 rox 5 22 28 15 35

I[Ipu comocraBieHMu JaHHBIX (2016 T. W 2018 T.) MO YPOBHAM CHOPMUPOBAHHOCTH
(pa3BUTOCTH) COITMAJLHO BAXKHBIX KAYECTB, KOMMYHHKATHUBHBIX HaBBIKOB erer c JIIII 1o
T-xpurepuio BuKOKCOHA OBLIH BBISIBJIEHBI JIOCTOBEPHBIE CIBUTH B CTOPOHY ITOBBINIEHUS YPOBHSA
COITMAIbHO Ba)KHBIX KAUeCTB, KOMMYHHUKATHUBHBIX KA4ECTB JIMUHOCTH, OOIIUTEIBHOCTH, a TaKXKe
CHIDKEHHsI KOJIMYecTBa JieTell ¢ HHU3KUM ypoBHeM camooneHku (T=88; a<o0,05). AHanus
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IIOJIyYeHHBIX 3HAYEHWH YPOBHs 3HAYMMOCTH IIPU pacueTax ¢ nmomoinu U-kputepuss MaHHa-YUTHU
IIOKa3ajl, 4YTO CYIIECTBYIOT JOCTOBEPHBIE pas3jIH4YMA JIByX BBIOOPOK (2016 r. u 2018 r.) 10
IIOKA3aTesIAM IO3UTHUBHBIX MEKJIUYHOCTHBIX OTHOIIEHHHW B Tpymmax Aereir B yciaoBusx CII
(c BEPOATHOCTBIO OOJIBINEH, YEM 0,95), T.€. Ha IPOTKEHUN CPOKAa IMPOBEAEHHA SKCIEPUMEHTa C
y4eToM BHIOPAaHHOTO YPOBHS 3HAYMMOCTH Pa3JIMYUsI BBIOOPOK CTATUCTUYECKHU JIOCTOBEPHBI.

B 1estom ke 1o pesysbratam AP (2016-2018 IT.) MOXKHO ¢Z1eJ1aTh BBIBOJI, YTO O0bEeIUHEHHBIE
yewnust nougyHKITMOHAIPHON KOMAaH/Ibl CHEIHAIUCTOB pasinyHbIXx npodwuiaeir ClI obiazaroT
3HAYUTEJIbHBIM IIOTEHITUAJIOM B cdepe ONTUMH3ANMUA MEHEMKMEHTA CTHMYJIUPOBAHHUSA
uHTerpanuu aetei ¢ JILI1 B comuym.

5. 3aKJII0OYeHue

Heru c JJ1II1 uMeloT O0CTaTOYHO CJIOXKHBIE BapUaTHBHBIE ITPO0OJIEMBI B (PU3HUOJIOTHIECKOM U
IICUXUYECKOM Pa3BUTUH, MPOABJAIONINECSd, KaK IMPaBWIO, B HapyIlIeHUU pedYHd, MOTODPHUKH,
B HAPYIIEHUHW JIeATeJIbHOCTH  OIIOPHO-JABUTaTesbHOro  ammapata (OJ/IA), Hepa3BUTOCTU
SMOIIMOHAJIPHO BOJIEBOU cdephl, nHOT/A B 3IIP, B yMCTBEHHOH OTCTAJIOCTH, U T.J., HY’KJAIOTCA B
CIIENIaJIbHO OPTaHHM30BAHHOM COIIMAJIbHO-IEIarOTHUECKOM COIIPOBOXMKAEHUM IIpoliecca UX
WHTErpPaIlui B COIMYM.

CorrasibHO-TIEIATOTUYECKOE COINPOBOXKAeHUe wuHTerpanuu jereit ¢ LIl B couuym B
yestousix CII ocyIecTBiisieTcss MO3TamHO (JUarHOCTUYECKUH ITall, ITOUCKOBO-TTPOEKTUPOBOYHBIHN
9Tall, AesITeJIbHOCTHBIN ATall, pedJIeKCUBHBIN JTAll).

TexHosoruM MeHeM)KMEHTA CTUMYJINPOBaHUA HHTerpauuu pgered c¢ JUII B comuym
pa3pabaThIBAIOTCA Ha OCHOBE y4yeTa WHAWBU/IyaJIbHBIX, BO3PACTHBIX ICUXO(PHU3HUOTIOTHUECKUX,
TeHJIEpHBIX ocobeHHOocTel BocmuTaHHUKOB ClI. /laHHBIE TEXHOJIOTHU PEATTH3YIOTCSA C YIEeTOM
crenupUKH BceX HIOAHCOB )KU3HEHHOU cuTyaruu pedenka ¢ JI1[I1; obecrieunBatoTess MHTETpaIiuei
YCUINH CIIEI[AaINCTOB Pa3IndHOro mpoduis (IICHUXOJIO0TH, II€JaroTy, MEAUIIMHCKIE PAOOTHUKHU U
JIp.) B 00J1aCTH JUATHOCTUKH, IIPOTHO3UPOBAHUS, PeAIM3allii BHIOPAHHOTO BapHaHTa COIMAIbHO-
IeJarOTHYECKOT0 COIMPOBOXK/IEHNA CTUMYJIMPOBAaHUsA HHTerpanuu aetei ¢ JI1[I1 B comuym.

CdopmupoBanHocTh y pedberka ¢ JIL[II cucreMbl cOIMATIbHO 3HAUUMBIX YMEHUH U HABBIKOB
(c yueroM Bo3pacTa u HOpM pasBuTus jiered ¢ JIIIII) aBiseTca HEOOXOAUMBIM yCJIOBHEM JIJISI €TO
ajlanTanuy, UHTErpaluyd B CONMYM. YPOBEHb c(DOPMUPOBAHHOCTH WHTETPUPOBAHHOCTHU JETEU C
JIIII B conmym onpeiesisieTca Ha OCHOBE JIEATETbHOCTHOTO, BAJIEOJIOTUYECKOT0, SMOIIMOHAJILHOTO,
II03HABATEIbHOTO KPUTEPUEB.

YenoBusamu, obecrneuynBamIIMA 5 HEKTUBHOCTH MeHeKMeHTa COITHMAJIbHO-
T1€JIaTOTUYECKOTO COTPOBOXKAeHUs nHTerpanuu jered ¢ JIII1 B coruyM SIBIAIOTCA: a) HaJIMJUE
MMOTEHIIUAJIbHBIX ~ BO3MOJKHOCTEH  COIIMAJIBHO-BOCIUTATESIbHOTO  mpocTpanctBa CII  juia
dopmupoBaHus conmagbHON amanTuBHOCTH aAeterr ¢ JIIII; 6) ydeT WHAUBUAYATbHBIX
O0COOEHHOCTEH KaKZ0oTO pebeHKa B  IMpollecce OMNpeesieHUus CTpaTeruyd  COIMAIbHO-
TIeJIaTOTUYECKOTO COIPOBOXK/IeHUs1 uHTerpanuu nereir ¢ Il B commyMm; B) NO3UTUBHASA
MOTHBHUPOBAHHOCTh pebeHKa (Co0Opa3sHO COCTOSHUIO €ro 3/I0POBbsI) K CAMOCTOSTEIbHOMN
JKU3HEEATEIbHOCTH B COIUyMe; T) TpodeccHOHabHAsI TOATOTOBJIEHHOCTh (TOTOBHOCTbD H
CIIOCOOHOCTB) CHEIUAIIMCTOB IIeHTpa K peau3alii 3a7ad  COIHMAJIbHO-IIEJarOTHYECKOTO
COMPOBOXKAeHHUsA uHTerpanuu geredi ¢ JILII B commym; a) BOBJI€YEHHE, IO BO3MOXKHOCTH,
aJIeKBaTHBIX POJICTBEHHUKOB Jerter c¢ JIIIII B 1mporecc COIUAIBLHO-TIEAATOTUYECKOTO
compoBOkAeHus uHTerpanuu gereid c¢ JIIII B conmym; €) cHUCTeMaTHYECKUH KOMILIEKCHBIN
MOHUTOPUHT 3JI0POBbsSI, IIOBEAEHUS ¢ HSMOIMOHAJIBHOTO CcOCTOSSHHA pebenka c¢ JIIT c
MOCJIEAYIONTUH TIATETbHBIM aHAJIN30M ITOJIyYeHHbBIX TaHHBIX.

C xoHnmna XX B. — Hauasa XXI Beka B pOCCHICKOM OOIIECTBE CTAIN IMOCTEIIEHHO IMPOUCXOTUTD
IIO3UTHBHbIE W3MEHEHUS B OTHOIIEHHMH TOCyJlapcTBa W  OOINecTBa K  WHBAJIUAM,
JKU3HEIEATETbHOCTh KOTOPBIX CBfA3aHA C UX (PU3UYECKUMHU, IICUXUYECKUMH OTPAaHHYEeHUSIMH.

[Ipy HempepbIBHBIX peaObWIUTAIIMOHHBIX 3aHATUAX OosbHble JIIIII ¢ Bo3pacTom
MPHOOpeTaoT HeOOXOAUMEBIE IS IIOBCEAHEBHOM »KHU3HH HABBIKU. YUUTHIBASA, UTO Y OOJIBIIIHMHCTBA
agur, ¢ JIII Beicine mncuxmueckue GYHKIUN COXPaHEHBI, 3HAYUTEJIPHOE HX KOJUUIECTBO
OKa3bIBAIOTCA CIIOCOOHBIMU IIOJIYYUTh HE TOJBKO CcpefHee o00IIee, HO TaKXe CpeJHee
podeccHoOHAIBHOE, 2 B HEKOTOPBIX CIy4asx BeIclIiee 00pa3oBaHUeE.
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O comuaIbHO-NIEAATOTHYECKOM COIIPOBOKAEHUH IPOIlECCa HHTErPAIlUU ieTeH
C IeTCKUM HepeopaabHbIM napasuaom (JIIII1) B commym
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AnnoTramusa. B Hacrosmee BpeMa B Poccuu akTyasbHa, TEOpETUYECKH W NPAKTUYECKU
3HAUMMa 3aJlaya CO37[aHUs IeJIOCTHOM KOHIIEMIIUN KOMILIEKCHOW peabwIuTaluu JeTer-
WHBAIU/IOB (B TOM YHCJE, U C JIETCKUM IepeOpaIbHBIM MMapaJInuyoOM), UX WHTETPAIlud B COITHYM.
ABTOpBI CTaTbU CTPEMWJINCh O0O3HAUUTH (OHpENEeUTh) IIYyTH pas3pelieHus CJIeIYIONIX
MIPOTUBOPEYHH: a) MEXKY aKTyaIbHOU (00beKTUBHOM) HEOOXOIMMOCTBIO peaTn3aIiuu (B yCJIOBUSX
CIEeUAIM3UPOBAHHOTO IIEHTpa) TEeXHOJOTHMU uHTerparmuu gereii c¢ JIII B comumym wu
HEJIOCTaTOYHOU pa3pabOTaHHOCTHIO B II€ATOTUUYECKON TEOPUU U IPAKTHUKE COJIep:KaHus U
METOAUKHN IIPOEKTHPOBAHHUS H pealu3aldy OAaHHOH TEXHOJOTHM; 0) MeXAy HMEeIOIINMCS
(mocTaToYHO 3HAYUTENBHBIM) IIOTEHIIUAJIOM  BBICOKOKBAJIH(UIIMPOBAHHBIX  COTPYAHHUKOB
CIENUAIM3UPOBAHHOTO  (MHOTOIpO(MIbHOr0) IeHTpa B  cdepe  JIMIYHOCTHO-ZIEIOBOTO
B3aHMOJIeHCTBHA ¢ poauTensaMu pedberka c¢ JILII, B obsacTi B 001aCTH ONTUMU3AINH CEMEHHOTO
BOCIIMTAaHUs pebeHKa, U HEeAOCTAaTOUHOCTHI0 METOAHUK II0 Pean3allii Ha IMPAKTUKE TEXHOJIOTUH
COITMATbHO-TIEIAaTOTUUECKOTO COIPOBOXK/IEHUsT CeMEHHOro BocmuTaHusa pebenka c¢ JIIII B
YCJIOBUSIX CIENHAIM3UPOBAHHOTO IIeHTpa. B cratbe pacKpbIThl CYIITHOCTb, COJI€pKaHHUE,
MposiBJieHus1 wuHTerparuu gered c¢ JIII B comuym; mnpeacraBieH (pacCMOTPEH) OIIBIT
CIeIIUAIM3UPOBAaHHBIX IIEHTPOB B cdepe CTUMYJIMPOBaHUsA nHTerpanuu sered ¢ JIIIT B coruym.
TexHosioruzamuss mporiecca uHTerpanmuu Jgereid c¢ JIII B comuym paccMaTpuBaeTcsl Kak
MEXKAUCIUILIMHApHAsA mpobsieMa. OO0CHOBBIBAIOTCA HEOOXOAHUMOCTbD, CYIIHOCTh, COAEPIKAHUE U
TEXHOJIOTHSA CTUMYJIMPOBaHUs uHTerpanuu jereu ¢ JI1[I1 B cormym.
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Abstract

The article reveals the features of the communicative and social sphere of younger teenagers
on the basis of the analysis of scientific literature. Art therapy is considered as a means of
correction and development of communicative and social qualities of younger teenagers.
Characteristics of types (directions) of art therapy and their influence on personal development of
younger teenagers are given. The technique of art therapy sessions with younger teenagers is
considered. Stages, procedures of organization and carrying out of empirical research of influence
of art therapy on communicative and social characteristics of younger teenagers are described.
The materials and results of this article can be applied in practice by specialists of various profiles
(teachers of additional education, teachers-psychologists, social teachers, specialists in social work,
etc.) in the Centers of social assistance to the family and children, in institutions of additional
education of children and adults, in the Centers of social support of the family and childhood, in
children's health camps to improve the communicative and social qualities, characteristics of
younger adolescents.

Keywords: methods of art therapy, younger adolescents, communication qualities of
adolescents, institutions of additional education of children.

1. BBegeHnue

Bo wMHOrmx wucciefoBaHUAX COBPEMEHHBIX IICUXOJIOTOB, COIIUOJIOTOB, II€aroros,
KYJIbTYPOJIOTOB, MEJIUKOB, IICHXOTEpPAIleBTOB OTMEUYaeTcs,, YTO OBICTPBHIH, YCKOPEHHBIH PHUTM
COBPEMEHHOM KU3HU, HHGOPMATU3AIUA TPAKTUUECKH BeexX cdep KU3HENEATETbHOCTU ITPUBOJIAT,
KaK IPaBWIO, K 3aMKHYTOCTH, TPEBOKHOCTH W HEPBO3HOCTHU JleTel. Kak MOKa3bIBalOT HEKOTOPHIE
uccinenoBanusa (bosoroa, »KykoB, 2012; JlyOpoBuHa u ap., 2007; WibuH, 2015 W Ap.),
SMOITMOHAJIbHAS HANPs)KEHHOCTh, HE YMEHHE B3aHMMOJIEMCTBOBATH JPYT C JAPYIOM B OOJIbIIEH
CTeNeHU TPOABJIAETCA Y MJIAIINX ITOPOCTKOB.

B pazButum y MiaaAiinx OOAPOCTKOB KOMMYHUKATHUBHBIX U COIIMAJBHBIX KauecTB WX
JIMYHOCTA MOJKET IOMOYb TaKOe HaIlpaBJIeHHE KaK apT-Tepamnus (ero MHOTHE CIIeIUaTHCThI
CUHTAIOT HE CIeNUaJTbHO-MEAUIIMHCKUM, a IICHUXOJOTMUYECKHM, COIUaJIbHO-IIeAarorndecKuM,
ncuxoteparneBTuueckuM) (Kozsos u jip., 2009; KomnbiTiH, CBUCTOBCKasI, 2009; JlebeneBa, 2007 u
ap.).

* Corresponding author
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109



http://www.ejournal18.com/
mailto:nn0803@mail.ru

Zhurnal ministerstva narodnogo prosveshcheniya, 2018, 5(2)

Creyer OTMETHTB, YTO 3a MOCIeAHUE 15 jeT B Poccuu GbLI0 M3aHO 0YEHb MHOTO HAYYHBIX
HCC/IEIOBAaHUM, METOJIMUYECKUX TOCOOMH 110 pas3JMYHBIM acleKTaM HCIIOJIb30BaHHUA apT-
TeparneBTUYECKUX TeXHUK (METOJIUK, TEXHOJIOTUH, IPaKTHUK, IPHEMOB) B COIHMAJIbHO-
MICUX0JIOTHYECKOH, COIMAJIbHO-TIE€/IaTOTUYECKOH, MICUXOTEPaIeBTUYECKOM, COIHAJIBHO-
peabMINTAaIlMOHHOH, KOPPEKITMOHHOH, COITUAIPHO-IIPOPUIAKTHUECKOH paboTe ¢ IeTbMU (pa3HBIX
BO3PACTHBIX T'PYII), C CEMbSIMH, MMOKUJIBIMU JIIOAbMU. METOMKKM apT-Teparvi HaIllpaBjIeHbl Ha
aflafTaliioo,  COIMAJIU3AINI0,  IMCHUXOHNPO(GUIAKTUUECKYI0, KOPPEKIIHOHHO-PAa3BUBAOIIIYIO,
03/I0pPOBUTEJIPHO-PEA0WINTAaIOHHYI0 paboty ¢ JmuyHOcThi0 (Basmpaec Opjpuocosna, 2005;
I'pénntona, OranecsiH, 2005; /IBopenkuii, 2012 u 1p.).

[naBHbIME ~ (OCHOBHBIMH)  BHJAMK,  HAaNpPaBJI€HUAMU  apT-TEPANIMH  SIBJISIOTCS:
MYy3BIKOTEpAIHsi, pPUCYHOUHAs apT-TepaIus U TaHIleBaJIbHAasA TepaIusl.

Bce BbImIenepeuyrcieHHbIE BUBI apT-TEPANMM JOCTYIIHBI JUUIsI WHAWUBHUAYAJIbHOH W
TPYIIIOBON PaboThl ¢ MJIAAIIUMH MOAPOCTKaMU. [Ipy MeTo/luuecKy MPAaBUJIBHOW OpraHU3aIuU
apT-TepaneBTHYECKUX 3aHATHH OHU OYAyT HHTEPECHBI IETAM, OYAyT CIIOCOOCTBOBATh PA3BUTHIO UX
COIMAJIBHBIX 1 KOMMYHHUKATUBHBIX KAUeCTB JIMYHOCTH.

2. MaTepuaJjbl 1 METOABI

JI714 TIosTydeHus: MaTepuajioB UCCIE0BAaHMUS, PE3YJIbTaThl KOTOPOTO KPATKO IIPE/ICTABIEHBI B
JITAHHOHW cTaThe, ObLIM KCIOJIB30BAaHBI METOZbI: TeopeTHueckue (aHayin3, CHUHTE3, CpaBHEHHE,
KIaccuuKalusa, IMPOEeKTUPOBaHHUE), SMIHNpHUUecKre (HaOJ/II0/leHrne, aHKEeTUPOBAaHUE C IEJIbIO
BBISIBUTh MY3bIKaJIbHBIE, TaHIIEBAJIbHBIE, XyJOXKECTBEHHBbIE MPEAIIOYTEHUS W BKYCHI MJIAJIIINX
ITOZ[POCTKOB, TECTUPOBAHUE, SKCIIEPHUMEHT), METO/IbI MaTeMaTHUeCKOH 00pabOTKH MOJIyYeHHBIX
Pe3yJIbTaTOB UCCIIEIOBAHUS.

MeToI0JIOTUYECKUMH OCHOBAMHY HCCJIEZIOBAHUS, PE3YIbTAThl KOTOPOTO ITPUBE/IEHBI B CTAaThe
OBLIA: JIMYHOCTHO-OPUEHTUPOBAHHBIM, CHUTYallMOHHBIN, CHCTEMHO-KOMIUIEKCHBIA TOAXOMbl K
IpolieccaM pPasBUTUA U KOPPEKIIMU KOMMYHUKATUBHBIX U COIIMAJIBHBIX KauyecTB MJIAJIIINX
MIOZPOCTKOB. MEXAUCIUIIMHAPHBIA TOAXOMA K HCCIENOBAHUIO BO3MOXKHOCTEN apT-Tepanuu B
chepe JUUYHOCTHOTO Pa3BUTHsS IOAPOCTKOB. KOHIENMIMU COIUATIBbHOM afanTaliid U Pa3BUTHA
JINYHOCTHU B IOJIPOCTKOBOM BO3PacTe.

TeopeTnuecKkre OCHOBBI HCCIENOBAHUA: TEOPUU COIUMATbHON KOMMYHUKAIIUU; TEOPUU
BO3PACTHOU MEPUOAU3AIUN U BO3PACTHBIX KPU3HCOB; TEOPUU COIUATBHO-TTPODUIAKTUIECKON U
KOPPEKITMOHHO-Pa3BUBAIOIIE pabOThl €  MJIQAIIMMH  IIOAPOCTKAMU B  YUPEXKIEHHUAX
JIOTIOJTHUTEJIBHOTO O0Opa30BaHUsA JIeTel; TEOPUH apT-TEPANEBTUUYECKOH ICUXOMPODUIAKTUKU
JIe3aIATITUBHOTO TIOBEJEHUS ITOAPOCTKOB; TEOPUHM JIETCKOTO KOJIEKTHBA; TEOPHUH IICUXOJIOTO-
T1eJIarOTHYeCKHUX OCHOB OPTaHU3AIlNH I0CyTa HECOBEPIIIEHHOJIETHUX.

HccemoBanne MPOBOAWIOCH, Ha 0ase IEHTpa IOMOJHUTEJIHLHOTO O0pa3oBaHUs JleTed H
B3pOCJbIX (TBOpueckol Jabopatopuu) «Mysblka W TaHIBI JJIA AyIIH». B uHccaeqoBaHUN
MPUHUMAJIY yJ4acTHe MJIAJIIINE MOJIPOCTKU B BO3pacre OT 10,5 JI0 12 JIET B COCTaBe 26 YeJIOBEK,
obyJaroiuecs B JaHHOM ILIEHTPeE.

3. O6¢cy:kneHue

A). OcobeHHOCMU NPOABAEHUS KOMMYHUKAMUBHBIX U COUUAALHBIX KAYecms MAadwux
nodpocmkos. I1of KOMMyHUKAaTUBHBIMH XapaKTEpPUCTUKAMU MJIA/IIIUX MOAPOCTKOB, KaK CPEJICTBA
HX COIIMAJIBHOM ajanTaluy, MOHUMAIOT COBOKYITHOCTb WHANUBUIYATbHO-JTUYHOCTHBIX KAauecTB
yejioBeKa. B HUX BXOAAT TaKWe KayecTBa, Kak: a) yMeHHE yCTAaHABJIUBATh KOHTAKT C JAPYTHMHU
JoapMu; 0) HaJIWYMe HABBIKOB  COIIMAJIBHO-KOMMYHUKATHBHOHM  JIeATEIBHOCTH  (HABBIK
MIPAaBUJIBHOTO, aJeKBAaTHOTO BOCHPHUATHA WH(POpPMAUH B IIporecce KOMMYHHKAIIUHM, HAaBBIK
MMOHUMAaTh SMOIMOHAJIBLHOE COCTOSHHE IMapTHEpa II0 KOMMYHUKAIIUW, HABBIK H3JIaTaTh CBOU
MBICJTA, UTOOBI OHU OBLIM TOHATHBI OKPY?KAIOIINM, HaBBIK OCYIIECTBJISITh CAMOKOHTPOJIb CBOETO
SMOITMOHAJIPHOTO COCTOSIHUS B IIpoIlecce KOMMYHUKAIIMHM, HaBBIK COOJIIOZATh IMPAaBUIa PEYEBOTO
STHUKeTa B IIpollecce KOMMYHHUKAIlUM U Jp.), B) HNOTPeOHOCTh B pa3ianWyHbIX Buax (dpopmax)
KOMMYHUKAIIUH C OKPY?KAIOIIUMH JIFOJIbMU.

KoMMyHUKaTUBHbIE  CHOCOOHOCTH  MOKHO  TPaKTOBaTh  KaK  UHAUBH/AyaJbHbIE
IICUXOJIOTUYECKHEe OCOOEHHOCTH JIMYHOCTH, obecreunBamoiye 3¢G¢GeKTUBHOE B3aUMOJENCTBUE U
aZleKBaTHOe B3aUMOIOHMMAHUE MeXJly JIIOJAbMH B IIpolecce OOIIeHUs WIN BBIIOJTHEHUS
coBMecTHOU AesarenbHocTH (MyxuHa, 2012; Grebennikova u zp., 2016). K coxajieHuio, B ceMbe,
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B 00pa3oBaTeJIbHbIX OPraHU3AIUAX HE BCETJa YAeIsAeTcs JOCTaTOYHOe BHHUMaHUe paboTe II0
bopMHUpOBaHHI0O KOMMYHHUKATHUBHBIX CIIOCOOHOCTEH IIOJIDOCTKOB. Mekay TeM MJIaIIui
MTOIPOCTOK HAaUMHAET CHJIbHEE IIEHUTh CBOE OOIIeHNEe CO CBEPCTHUKAaMHU. FIMeHHO 00IIieHre ¢ HUMU
IIOMOTaeT eMy ITOJIyYUTh CXOKUU C HUMM >KU3HEHHBIN OINBIT U TEM CAMBIM BBI3BIBAET Y HETO
OoJibIIMET WHTEpec. MUIailui MOAPOCTOK IPOXOJUT 4Yepe3 BHYTPEHHHH KOH(QJIUKT ¢ coboW,
aTakKe W C OKPYKAaWIIMMH €ero JIoAbMU. MIMEHHO B 3TOT BO3PACTHOU IMEPHOZ MJIAIITHHN
IIOZ[POCTOK CTPEMHUTCSI oOpecTH cebsi KaK JIMYHOCTh. DTO BBIPA’KAaeTCsl B €ro HeraTUBU3ME II0
OTHOIIIEHHUIO K ero OJIM3KOMY OKPYKEeHHI0, 0COOEHHO ceMbe. HerarmBuam — mepBuuYHas opma
MeXaHu3Ma OTUYKIEHHs, U UMEHHO OJiarozjapsi HeraTUBU3MY MJIAAIIUH MOAPOCTOK HAYMHAET
aKTUBHBIN IIOMCK CBOEH COOCTBEHHOU YHUKAJIBbHOU cymHOCTH (Xyxs1aeBa u Jip., 2018).

I'ymaBHBIMU (OCHOBHBIMHU) OTPEOHOCTSAMU 3TOTO BO3PACTHOTO Mepuoza (mepruoja MIaIiero
IIOIPOCTKOBOTO  BO3pacra) sBJISIETCA: IOTPEOHOCTh B IOJIOKUTEIBHOU OIleHKe cebsi  BO
B3aMMOJIEICTBUM CO CBEPCTHHKAMU; IIPOSIBJIEHHE COOCTBEHHON BHYTPEHHEH IIO3UIINY;
MOTPEOHOCTH 3MOITMOHAIBHOTO BBIPAKEHUSI U KOMMYHHKATHBHO-COIUAIIBHOTO B3aWMO/IEHCTBUS
(UnbuH, 2015; MyxuHa, 2012; Hukutuna, [lagbuiuse, 2012). B 1esom ke pa3BUTHE JIMYHOCTH,
WH/IMBUJIyJIbHOCTH MJIQJIIIIETO IIOJIDOCTKA BKJIIOUAeT B ceOs JBa MOMEHTa: a) y MJIAJIIEro
MTO/IPOCTKA YCTaHABJIUBAIOTCSA O0JIee TeCHbIe KOHTAKThI C TPYIINION CBEPCTHUKOB (POBECHUKOB WJIU
Pa3HOBO3pacTHOH HeOpMaIbHOM I'PYIIION, HO B KOTOPOH IIPUMEPHO BCe PaBHBI 110 BO3pacTy), 0) ¢
JIDYTOH CTODOHBI, V HEro HayWHAeT OOJIbIlE MPOSBIATHCA CAMOCTOSATEHPHOCTh, HAUYMHAIOT
3aKJIAIBIBATHCS HOBBIE CBOMCTBA JIMYHOCTH, AKTUBU3UPYETCA CaMOIIO3HAHHUE, CTPEMJIEHHUE K
caMopeayu3aIy B Kakoru-1ubo cdepe xusHegeaTenpHoctu ([lyopoBuHa u fip., 2007; XyxJyiaeBa u
Iip., 2018).

XapakTepHOH YepTOH MJIAJIIIEr0 IIOPOCTKOBOTO BO3pacTa SABJISIETCS €ro CHJIbHAs
YyBCTBUTEJIBHOCTh K Pa3HOOOPA3HBIM HETAaTUBHBIM SIBJIEHUAM. MIajime mMOAPOCTKH HauboJiee
CWIBHO TIOZ[BEPKEHBI NIEPEYTOMJIEHUAM, PA3JIMYHBIM TPEBOKHBIM COCTABJISIONINM, CHIKEHHOMY
SMOITMOHAJIbHOMY (OHy. Pa3BUTHE KOMMYHUKATHUBHBIX XapaKTEPUCTUK SBJISETCS TIJIaBHOU
HEeOOXOJIUMOCTBIO JIJIsl TIOJTHOIIEHHOTO (PYHKIIMOHMPOBAHUS JIMYHOCTH B oOmectBe. Ho B
COBpPEMEHHBIX peatusax (0COOEHHO C ycuieHneM WHOOpMAaTHU3AlNU, BUPTYAIH3AIMH KU3HH)
Ha0JII0/1aeTCsl OTPAaHUYEHHOCTh PEeaIbHO-OYHOTO OOIIeHUs] MJIAJIIIUX IIOJJPOCTKOB CO CBOMMU
CBEPCTHUKAMHU U POBECHUKAMHU. DTO MPUBOAUT K TOMY, UTO YV HUX OTCYTCTBYET 5MOITMOHAJIbHAS
OT3BIBYUUBOCTDH, BOBHUKAIOT PA3JIMYHOTO PO MPEMATCTBUA B GOpMUPOBaHNE KOMMYHUKATHBHBIX
YMEHUH.

Pa3zBuThIE KOMMYHUKATUBHbBIE XapaKTEPUCTUKHU (CBOMCTBA, KAUeCTBA) JIMYHOCTU IOJIPOCTKA
Ba)KHBI JIJII €ro YCIeNIHOW coruanusanuu. Ilog coruanusarueii, B OOJIBIIIMHCTBE CBOEM,
IIOHUMAETCS TPOIlecC MHTErpaIllui WHAWBH/IA B OOIIECTBO, B Pa3HOOOpa3HbIE THITHI COIHAIBHBIX
COOOIIECTB ITyTEM OCBOEHUS 3JIEMEHTOB KYJIbTYPbI, COIIUAJBHBIX HOPM M IIEHHOCTEH, Ha OCHOBE
KOTOPBIX (POPMHPYIOTCS CONHAIPHO 3HAUMMBble 4epThl JimgHOcTU (['pebeHHUKOBA W JIp., 2015;
Huxuruna, I[Tagsuing, 2012).

B) Buowt apm-mepanuu u ux 8AusiHue HA AUYHOCMHOE passuimue MAaowux noopocmkos.
ApT-Tepanus NpuMeHsEeTCS B OCHOBHOM KaK CPEeZICTBO TapMOHU3AIIMN U BCECTOPOHHETO PA3BUTHSA
JIMYHOCTH. 3aHATHE TBOPYECTBOM CIIOCOOCTBYET MPOSBJIEHHUIO BHYTPEHHETO MTOTEHIIMAJIA YeToBeKa
IyTeM BBIXOJIa MOJJIMHHBIX SMOIIMH, YyBCTB, Mbicjiel (Banmbmec Oxpuocosa, 2005; CeMsAuKUHA,
2008; CycanuH, 2007).

[J1aBHOM COCTaBJIAIONIEN apT-TEPANNU SBJISETCS TO, UTO OHA 3aJIeUCTBYET HEBEPOAIBHYIO U
BepOaIbHYIO COCTaBJIAIONIHE OOIEHHA.

HeBepOasibHBI MOAYJIb CBSI3aH HEIMOCPEJICTBEHHO C CAMHM TBOPYECTBOM (B pas3IUUHBIX
BUZaX M (opMax TBOPUYECKOTO CAaMOBBIPA’KEHHUsI UeJIOBeKa), a BepOaJbHBIH MOJYJIb CBSA3aH C
OCMBICJIEHHEM CaMOT'0 TBOPUYECKOTO IIpoliecca (Kak MPaBHJIO, STO IIpoliece OOCY:KIEHUS CaMOTO
TBOPUYECKOTO aKTa, IpoIlecca CO3JaHUs IIPOU3BEIEHUA, IPOIECC OOCYKIAEHUs TBOPYECKHUX
CTPEMJIEHUH, U/I€AJIOB B PA3JIUYHBIX BUIAX UCKYCCTBA U JP.).

3ayacTyr0 CHMBOJIMYECKAs KOMMYHHUKAIIUS TO3BOJIAET YeEJIOBEKYy 0OoJiee TOUHO IepenaTh
BHYTPpEHHUE TmepekuBaHusA. [losToMy maHHas Tepamus SBJSETCS METOJIOM CBOOOIHOTO
caMOBBIpaXkeHus 1 camorno3HaHus (Banbaec Onpuocosia, 2005; Ilymapmkan, 2000).

KommyHUKaTHBHON  (YHKIIMEH apT-Tepaluu SBJAETCS MEXJIMYHOCTHOE  OOIeHue
YYaCTHUKOB JJAaHHOW Tepanuy NpPU IPOBEJIEHUH TPYIIOBBIX 3aHATUN. B Xojze apT-Tepamun
IIPOUCXOJIUT TIOCTETIEHHOE U3YYEeHNE U YCBOEHUE COIUAIbHO-KYIbTYPHBIX IleHHOCTeN. [Ipruem 31O
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YCBOEHHE OCYIIECTBIIAETCS B IOCTYITHON M HHTEPECHOH (hopMe /IS JTUI Pa3HBIX BO3PACTHBIX TPYIII
(CycanwuH, 2007; [llaHckux, 2003).

Ba’kHO OTMeETHTh, UTO NPUMEHsASA pa3jIUYHble (OPMBI U BUJBI apT-TEPANIEBTHYECKHX
METO/JMK, YeJOBEK MOJKEeT IO3HaTh ce0sl, CBOe OTHOIIEHHE K OKpPYKAIIIUM, a, OJsarogaps
CaMOBBIDROKEHUIO, peajn3allid CBOUX TBOPYECKHX CIOCOOHOCTEH B  Ipollecce  apT-
TeparneBTUYECKUX 3aHATUN, TPOUCXOIUT Pa3BUTHE SMOIMOHAIIBHON 1 IIO3HABATEIBHOU c(ephl ero
JINYHOCTH.  ApT-Tepanus  OJaTONPUATHO  BO3ZEHCTBYyeT HAa  SMOLMOHAIBHBIN  (OH
JKU3HEIeATEIHHOCTH COBPEMEHHOTO UesioBeka. OHa ITOMOTaeT YeJIOBEKY CIPAaBUTHCA (COBJIAZATh) C
COCTOSTHMEM TPEBOTH, CTpecca, CTpaxa U JaKe arpeccuu. B 1iesiom ke apT-Tepanus rapMOHU3UPYET
SMOIMOHAJIBHOE COCTOSIHUE, PACIIUPSET KPYro30p, Pa3BUBAET Xy/I0KECTBEHHBIN BKYC, YJIydIIaeT
KOOP/JIMHAIUIO JBIDKEHUSA, Pa3BUBAE€T KOMMYHUKATHUBHBIE CIIOCOOHOCTH, TBOPUYECKHI IOTEHIINAJI,
yJIydlllaeT BHHMAaHHE U TMaMAThb, CHOCOOCTBYET PpAa3BUTHUIO BOJIEBBIX KAyecTB JIMYHOCTHU
(cocpenoTOUeHHOCTh, CKOHIIEHTPUPOBAHHOCTD Ha IPOIECCe CO3/IAHMS TBOPUYECKOTO IMPOAYKTA U JIp.).

My3bIKOTEpAIIUA BKJIFOYAET Pa3IUYHbIE CIIOCOOBI B3aUMOJIEMCTBUSA MJIAJIIUX IOPOCTKOB
MesK/Ty cOOOH ITOCPEJICTBOM Pa3IMUYHBIX (DOPM OOIIEHUs] Ha OCHOBE MY3BIKAJIBHOTO COZEP KAHHUA.
ITO0 MOTyT OBITh COBMECTHBIE IPOCJIYIINBAHUS MYy3bIKJIbHBIX IPOU3BEAEHUH (Kak IpaBUIIO,
Pa3HBIX KaHPOB, 0COOEHHO TeX, KOTOPbIEe HPABATCS MOAPOCTKAM), TPYIIIOBAsi UTPa Ha Pa3JIMUHBIX
MY3BIKQJIBHBIX MHCTPYMEHTax (IIpUYeM MOTYT OBITh HCIOJIb30BaHbI B KauecTBe HWHCTPYMEHTOB
JlepeBSIHHBIE JIOKKU, MYy3bIKJIbHbIE «TPEYTOJIBHUKN», METAJLTIODOHBI, OYOHBI U ZIP.), COBMECTHBIE
3aHATUS BOKAJIOM. biaromapsi TBOPUYECKOMY TOJXOAY CHEIHAINCTa, IPOBOJAIIETO apT-
TepaneBTUYecKre (My3bIKOTEPAIIEBTHYECKHE) 3aHATHS, MOAPOCTKA MOTYT JIydIlle y3HATh ce0sA U
ZIpyT apyra. B mpomecce o0CyKAeHUsT My3bIKQJIBHBIX ITPOU3BEAEHHI OIPOCTKA PA3BUBAIOT CBOU
KOMMYHHUKATHUBHBIE KQUECTBA, y4aTCs MOHUMAaTh MHEHUSA, BKYChI APYTHX JIIOJIEN, B OMPeeIeHHOU
Mepe Pa3BUBAETCS TOJIEPAHTHOCTH (€C/IM COBCEM HE COBIIQJIAIOT MY3BbIKIbHBIE IPEATIOUTEHUA),
TaKTUYHOCTh. Tak:ke B Impoliecce OOCYKIAEHUSI MY3bIKAJIBHBIX ITPOU3BENEHHUH IMOJAPOCTKH MOTYT
HAyYHUTHCS apTYMEHTHPOBATh CBOIO TOUKY 3PEHUsI.

PucyHouHas Tepamnus criocoOCTBYeT CaMOTIO3HAHUIO M CAMOBBIPAYKEHHUIO JIMYHOCTH (IIpruyeM
Xy/I0’KECTBEHHbIE CIIOCOOHOCTH B HM30-TEpPAlMU He WMEIT HUKAKOTO 3HA4YeHWs, BA)KHO, YTOOBI
MIOIPOCTOK He O0OsJICA «YHCTOTO JIMCTa», a BBHIOMpAJ IMOHPABUBIINHECS I[BETa W H300parkas
BO3HUKAOIIIME B MIO/ICOBHAHUHU M CO3HAHWU 00pa3bl). /laHHOe HalpaByieHHe MOOYK/IaeT yeioBeKa
K IPOSBJIEHUIO TBOpYECKUX crocobHocred. CaMm mpoliecc U pe3ysIbTaT PUCYHOUHOU apT-Tepanuu
MIO/IBEPTaeTCs aHAIN3Y. AHAJTU3UPYETCS COAep:KaHWe pHCYHKa, WCIOJIh30BAaHHbBIE IIBETA.
CrenuasinceT, KOTOPBI NPOBOJAUT B3aHATHE II0 PHUCYHOUHOHW apT-TEpaIuu, JIOJKEH BJIAJIEThH
OCHOBAMH IIBETOTEPAIINH, IIBETOIICUXOJIOTHU. [[JI pa3BUTHSA COIUAIBHBIX U KOMMYHUKATUBHBIX
KA4yeCcTB TOJPOCTKOB MOKHO HCIIOJIb30BAaTh METOJHMKY CO3/IaHUs TPYIIIOBOTO PHUCYHKA WU
KOJUTa’Ka Ha MHTEPECYIOIIYI0 BCeX TEMATHKY. B mporiecce TAKTUYHOTO, KOPPEKTHOTO OOCYK/I€HUS
(3T0 00sI3aH O00ECIEeUHUTh CIIEIUATUCT, KOTOPHIH MPOBOAUT 3aHATHE) W30-IIPOU3BEAEHUI
MTOIPOCTKH yUaTcsi HOHUMATh MPEANIOUTEHUS, BKYChI IPYTUX JIIOZEH, yIaTCs BBICIYIITUBATh MHEHUS
OKPY’KaIOIUX, TaKyKe Pa3BHUBAIOT CBOM KOMMYHHKATHBHBIE KauyecTBa, B OIPEJEIEHHOU Mepe
pa3BUBAaeTCs SMIIATUS, TAKTUYHOCTb.

TaHmeBasibHAsE Tepamus TaKiKe CII0COOCTBYeT caMOpeau3aliyd JIMYHOCTH, ITO3BOJISET
PACKPENOCTUTh  MBIIIIEYHbIe 3aKUMBbI, YJIYYIIUTh HACTPOEHHE, CHATh HSMOIMOHAIBHOE
HanpsbkeHue. TaHell sABJIseTCS BBIPAKEHWEM PA3/JIMYHBIX CKPBITBIX 5MOIMNA W  YyBCTB.
B taHI11€BaIbHON TEpanuy BHICBOOOXK/EHNE UyBCTB IIPOUCXOIUT CIIOHTAHHO B UMIIPOBU3AIIMOHHOU
JleATEJTbHOCTH. B TaHIEBaJIbHOW Tepamuy HET YCTAaHOBJIEHHBIX IIPABWJI IIOBEJIEHUs, UYeJIOBEK
MOZKET ITOJTHOCTBIO OT/IAThCSI CBOMM UyBCTBAM U JIBUTAThCs, KaK €My 3axXoueTcs. B mapHbBIX TaHIIax
MTOIPOCTKOB BO3MOKHO Pa3BUTh SMIIATHIO, IEPIENTHUBHBIE U COIUATbHO-KOMMYHHUKATHUBHBIE
crocobHocT. Ha 3aHATHAX XOPOIIO HCIOJIB30BAaTh HAPOJIHBbIE TPYIIIOBbIE TAHIIBI, HAIIPUMED,
TaKue, Kak CUPTaKu (TpeyecKuil TaHell), pyCCKHe XOPOBO/IBI.

B) Memodukxu apm-mepanesmuyecKkux 3aHamuil ¢ maadwumu noopocmrkamu. MeToauKu
apT-TepareBTUYECKIX 3aHATHH UCIIOIb3YIOTCSA, KAK WHUBUAYAIHHO C OT/IEJIbHBIM (KOHKPETHBIM)
YeJI0OBEKOM, TaK U C TPYNIOH Jiroed (00BIYHO OT 77 A0 15 YesIoBeK). biaromaps MCIIOIb30BaHUIO
apT-TepeneBTUUECKON MeTOAMKU YeJIOBEK MOKeT HCCIIeZIOBAaTh CBOIO JIMYHOCTh, 4 CAMU 3aHATHUA
IIOMOTAIOT PACKPBITHCA UYeJIOBEKY C PA3JIMYHBIX CTOPOH. 3ajjauaMiy MpUMEHEeHUs MeTOJIUK apT-
TEPAIUU SIBJIAIOTCA: a) pa3BUTHE PpA3JIMYHBIX cdep caMoperyisanuu JIMYHOCTH (apT-
TepaneBTUUYECKHE METOAUKU MOIYT CHocobCcTBOBaTh Oosiee 3(PpdEeKTUBHON camMOOpraHU3aIUU

112




Zhurnal ministerstva narodnogo prosveshcheniya, 2018, 5(2)

Pa3HBIX BHUJIOB IICUXUYECKOH JEATEIPHOCTH JJUYHOCTH); 0) COJ/IEICTBHE aKTUBU3AIMHU IPOIIECCOB
caMOITOHUMaHHUA (YeJIOBEK CMOKeT OoJjiee YETKO OCO3HABATh CBOU MBIC/IH, YYBCTBA U MOBEJIEHUE);
B) yJIydIlleHHEe CAaMOOTHOIIIEHHs YeJIOBeKa K cebe (B mporiecce MpUMeHEHUsI METOIUK apT-Tepaluu
BaJKHO ITOBBICUTH CAMOOIIEHKY uesioBeka) (JIebenea, 2007; CycanuH, 2007; [Ilanckux, 2003).

JIrobast MeTo/INKA apT-TepaIiy UMeeT CBON YHUKAIbHBIN TOTEHITUA, KOTOPBIN 6JIarOTBOPHO
MeHsIET JJUYHOCTh UeJIOBEKA B IIOJIOKUTEIbHYIO cTOpoHY. CoBMecTHast paboTa yJ4aCTHUKOB apT-
TepalUK CIIOCOOCTBYET CO3JAHUIO JOBEPUTEJIbHBIX OTHOIIEHWH, MIPUHATHUIO TPynnbl. biaromaps
YyeMy YYaCTHUKH IAHHOU Tepalliy YyBCTBYIOT Y/IOBJIETBOPEHUE OT BBITIOJIHAEMON UMU TBOPYECKOU
JIesITeJIbHOCTH, OHH OIIYIIAIOT CBOIO IMMPUHA/IJIEXKHOCTh Y 3HAYMMOCTD B JAHHOU T'PYIIIIE.

BaxHbIM 3B€HOM B IPUMEHEHHWHU apT-TEPaINU SIBJSETCS OOpaTHAs CBSA3b OT yYACTHUKOB,
KOTOpbIe 33/IEHICTBOBAHbBl B JAHHOM TPyNmoBou Tepanuu. MokeT NpUMeHATbcA oOpasHas
obpaTHasi CBsi3b, IIEJIbI0 KOTOPOH sBJIsIeTCS Yepe3 oOpa3 IepefaTh CBOW OIIYIIEHUs WU
BOCIIPUATHE OKPYKAIOIIUX AedCTBUH. MeTOANKN apT-Tepaluy CIIOCOOCTBYIOT TOMY, YTO YEJIOBEK
MOKET CKOHIIEHTPHPOBAThCS HA CBOMX OIIYIIEHHAX W HAYIUTCA U30aBJIATHCA OT HETaTUBHBIX
SMOIMH. IMOIMOHAILHBIA BBIIIECK HETATUBHBIX AMOIIUH CIIOCOOCTBYET 00JIErYeHUI0 YeJI0BEKA U
OCBOOOJK/IEHHUI0O OT BHYTPEHHUX 3a’KUMOB. BbIpa’keHHe CBOMX HCTUHHBIX YYBCTB M 3MOIUH
0JIaTOTBOPHO BJIMSIET Ha CIUIOYEHHOCTh BCEH TPYIIbL. ApT-TepalneBTUYECKHUE METOUKU
CIIOCOOCTBYIOT FapMOHM3AIUY JIMYHOCTH, CHUMAIOT CTPECC U DMOITUOHAIbHBIE 3a3KIMBI.

MeToanKa IIpOBeIEHUsT apT-TePAeBTHUECKUX 3aHATHU B OUeHb OOJIBIIION CTEIIeHU 3aBUCUT
OT YpOBHsI MPOoGdECCUOHATBHON MOJITOTOBKYU CIEIUAINCTA, KOTOPble UX (3aHATHS) MPOBOAUT, OT
YPOBHSI €ro JIMYHOCTHOU KyJIbTYpPBI, OT €ro UYyBCTBA TaKTa, JEJIUKATHOCTH, OT €ro yMeHHuH
MIPaBWILHO UHTEPIIPETHPOBATH apT-00pa3bl, KOTOPhIE CO3/IAI0T YUACTHUKY 3aHITHH.

I') Kpamkasa xapaxkmepucmuka amanoe sxcnepumeHmansHoll pabomwt. VcciemoBanue,
pe3yJIbTaThl KOTOPOTO IIPEJIeJIbHO KPATKO H3JIOXKEHBI B JAHHOU CTaThe, IPOBOAWIOCH B YEThIpe
orama. IlepBbIA 3Tanm 3aK/IOYaICA B CPAaBHUTEJIbHO-COIIOCTABUTELHOM aHaIW3€e Pa3IMUHBIX
HAayYHO-JINTEPATYPHBbIX, HH(POPMAIIMOHHBIX HCTOYHUKOB II0 HCCJIElyeMOH MpOoOIeMaTHKe.
Ha BTOpOoM 3Tame mpoBojIach MEPBUYHAs IMATHOCTUKA YYACTHUKOB HCC/IEIOBAHUS HA YPOBEHD
TPEBOKHOCTH, HA BBISIBJIEHHE UX HMOITMOHAJILHOTO COCTOSIHHSA, Ha OIIPeJieJIeHHe YPOBHS Pa3BUTHA
UX KOMMYHHKATHBHBIX U COIMAJIbHBIX KadyecTB JIMYHOCTH, Ha JUATHOCTHKY IpobJsieM B cdepe
o01ieHus, ObLJIO TIPOBEIEHO aHKETUPOBAHUE HA BBISBJIEHHE MPEATIOUTEHHH W BKYCOB MJIAIIINX
TIOZIPOCTKOB B c(pepe My3bIKH, TAHIIEB, ©300Pa3UTETHHOTO UCKYCCTBA.

AHaM3 aHKeT MJIQAIIUX ITOAPOCTKOB (70 peaym3aliiyl MPOTPpaMMbl «ApT-Tepamnus AJIs
Iyt ») mokasajt, 4To:

- 8 chepe MY3bIKAAbHBIX Npednoumenuil uM (MJIaIINM ITOAPOCTKAM) HPABUTCA: a) PaIl, Kak
OTEUEeCTBEHHBIX HCIIOJTHUTENIEH, Tak U 3apyOekHbix (68 % pecnoHAeHTOB), 0) MOIyJsApHBIE
KJIaCCUYECKHe IIPOU3BEJIEHUs, KaK OTEYEeCTBEHHBIX, TaK U 3apyOeKHBIX aBTOPOB (52 %);
B) HEKOTOPBIE IIECHU TION-UCIIOJTHUTENIEH, KaK OTeYeCTBEHHBIX, TaK U 3apyOeXHbIX (37 %
PECIIOH/IEHTOB), T) JyKa3 HPABUTCS JIUIIb 13 % PECIIOH/IEHTOB, /) MOIYJISIPHBIE MMApPTHU T'epOeB
MIO3UKJIOB HpaBATcA 8 % pecroH/IEHTOB, €) MOIyJIApHble IapTUU repoeB POK-OIlep HpaBATcA 5 %
PECIIOH/IEHTOB, 3K) IOIYJIIPHbIE ADUU T€POEB KJIACCUUECKUX OIep HPABATCA 2 % PECIOHEHTOB,
3) cayH-TpeKU K KUHOMWIbMAaM HpPaBATCA 26 % peCcHOHJEHTOB, W) 83 % peCHOH/IEHTOB He
CTECHSIOTCS TIeTh B KapaoKe B COCTaBe TPyHIbl (XOpa), HO HCHBITHIBAIOT CTECHEHUE IIPU
VH/IMBU/TyJIbHOM UCIIOJTHEHWH; K) MPOU3BeieHus GoIbKIopa (PyCcCKOTO HAPOHOTO MJIH JPYTHX
HapOJIOB B ayTEHTUYHOM BU/IE) HPaBATCA 11 % PECIIOH/IEHTOB, JI) TPOU3BENEHUS B CTUJIN30BAaHHOM
BHJIE — OCOBPEMEHEHHAasi STHOMY3bIKa — HPABUTCS 45 % PECIIOH/IEHTOB,

- 8 cgepe maHuesanbHuix npednoumeHuill uMm (MJIAAIIMM IIOAPOCTKAM) HPAaBATCA:
a) COBpeMeHHbIe TaHIIBI — 96 % pecCIoOH/IeHTOB, 0) HApOAHbIE TAHI[BI THIIA CUPTAKH, PYCCKHI
XOPOBOJT — 3 % PECIIOH/IEHTOB, B) BajIbC (TOJIBKO CMOTPETD Ha TAHILYIOIIHE MMaphl) — 8 %, TaHIIEBaTh
BaJIbC caMUM — 5 %, T') TaHTO (TOJIBKO CMOTPETh Ha TAHILYIOIIUE Maphl) — 21 %, TaHIEBATh TAHTO
camuMm — 3 %,

- 8 cghepe xydoxrcecmeeHHbIX npednoumenuil (B obs1actu N300pa3UTETLHOTO UCKYCCTBA) UM
(MJyTaaImIM TIOAPOCTKAM) HpPaBATCA: a) Mpou3BeneHus: B cTuie rpadhdutu — 85% peCIoHIEHTOB,
0) mpou3BeJIeHNsT M3BECTHBIX 3apyOEKHBIX XY 0KHUKOB, TBOPHBIINX B mepuojbl A0 XXI Beka
(Tumuan, Pybenc, Jleonapao na Bunumn, Padasin, bocx, opep, Canbazop amu, I1abmo ITukacco
U JIp.) — 32 % pECHOHJEHTOB, B) IMPOUW3BEJIEHUS] HM3BECTHBIX OTEYECTBEHHBIX XYJIOKHUKOB,
TBOPHUBINHUX B Tepuosibl 10 21 Beka (Kapsa Bprosuios, Penun, CypukoB, ManeBuu, KanguHCKH,
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HaiiHeka u 7ip.) — 32 % PECIOHEHTOB, ') IPOU3Be/IeHU COBPEMEHHBIX XY 0>)KHIUKOB-aHIMAaTOPOB,
B YACTHOCTH SIMOHCKOTO aHUMD, MaHTO — 38 % peclOHIEHTOB, /) MPOU3BeeHUs JIeKOPAaTHBHO-
IPUKJIAIHOTO HAapOJHOTO TBopuecTBa (HapozoB Poccum) HpasaTrca 64 % pPeCIOH/IEHTOB,
€) MpON3Be/IeHNsA JIeKOPATUBHO-IIPUKJIAHOTO HAPOAHOTO TBOpUYecTBa (HApOAOB MUpA) HPABATCA
55 % pecIlOH/IEHTOB.

Ha TperbemM »3Talle NIPOBOAWINCH HEMOCPEACTBEHHO B3aHATHA (MK 3aHATHHA) 110
MY3BIKOTEPAIUY, PUCYHOUHON Tepamuy, PUTMO-Tepanuu (TaHIeBAIbHOU Tepanuu). Ha ganHOM
orarne ObUIa peayiM30BaHA IporpaMma «ApT-Tepanus i Jlymmm», KOTopas BKJIOYaia B cebs
KOMILJIEKCHBIE (MHTETPATHUBHBIE) apT-TepaleBTHUYECKHe 3aHATHA. llesplo mporpaMMbl «ApT-
tepanusa A [ymu» sABseTcA pa3BUTHE KOMMYHHUKATHUBHBIX M COIMAJIBHBIX CIIOCOOHOCTEH
(kauecTB) MJIAAIIIINX TTOJIPOCTKOB CPEJICTBAMH apT-TEPAITHH.

3ajilauaMul IIPOrpaMMBbl SBJISAIOTCA: 1) PA3BUTHE KOMMYHUKATUBHBIX U COIHMAIBHBIX KAUeCTB,
yMeHUH, HaBBIKOB IIOJ[POCTKOB, YMEHHU MJIQJIINX IOJPOCTKOB B3aUMOJIEMCTBOBATh C
KOJUIEKTUBOM; 2) CHATHE 5MOLMOHAIBHOTO HAINpsIKEHUsA, YIyYIIeHHE 5SMOIMOHAIBHOTO
COCTOSIHUSA, SMOIIMOHAIBHOTO (POHA KUBHEJEATETbHOCTH; 3) CHIDKEHHE YPOBHA CHUTYaTHBHON U
JINYHOCTHOU TPEBOXKHOCTU (KOTOpPBIE, KaK IMPABWIO, XapaKTEPHBI /IS MJIAJIIUX IIOJPOCTKOB);
4) TIOBBIIIIEHNE CAMOOIIEHKH Yy IIOJIDOCTKOB, KOTOPBbIE HMEIOT CKJIOHHOCTh K €€ 3aHIDKEHUIO;
5) pa3BUTHE BOOOpakeHUsI, OOPA3HOTO U aOCTPAKTHOTO MBIIUIEHUS; 6) pacIIMpeHe KPyro3opa,
7) pa3BUTHE Xy/I0’KECTBEHHOTO BKYCa; 8) pa3BUTHE TBOPUYECKUX HABBIKOB MJIA/IIIIFX TIOJIPOCTKOB.

JlaHHasg mporpaMma /iaBajla BO3MOXKHOCTh MJIAIINM IIOAPOCTKAM IOMpoO0OBaTh cebs B
Pa3HBIX TBOPYECKUX HATIPaBJIEHUAX. My3bIKOTEpaNusa NHCTPYMEHTAIbHO-3BYKOBBIM TBOPYECTBOM
ObUTa HaINpaBjeHA HA pa3BUTHE IAMATH, BBIPAOOTKY AKTUBHOTO BHHUMAaHUA, YCIOKOEHWUS
MIOBBIIIIEHHOW BO30YK/IEHHOCTH JIeTeH, VJIyJIIeHUs peakIWd ¢ BOCHPUATHA, TaKKe ObLIn
BKJIIOUEHBI YPOKH BOKaJIa, ObLIU U 3aHATHUs, OPUEHTUPOBAHHBIE HA HEIIOCPE/ICTBEHHOE CIIYIIIaHbEe
MY3bIKIBHBIX IIPOU3BeAeHUN. [JITaBHBIM HANpaBJIE€HUEM B JIAHHOU IporpaMMe ObLIO IPYIIIOBOE
TBODYECTBO JleTeli: WHTerpaTUBHble B3aHATUA 10 PUCYHOYHOU Tepamnuu, MY3bIKAJIbHOU U
TaHIIeBAIPHOU Tepanuu. /laHHOe HanpapyieHHe ObLIO HAIIPABJIEHO HA pa3BUTHE YMEHUN paboTaTh
B KOMaHJIe.

[Iporpamma «ApT-Tepanus aJis1 Jlymu» BKIoUaia B cebs: a) «3HaKOMCTBO» (Ha 5TOM 3Tarle
OBLJI0 3HAKOMCTBO YYaCTHUKOB TPYIIIBI MeXAy coboii), 6) 6osbiioi 6JI0K B IporpaMMe ObLI
MIOCBSAIIEH MY3bIKAJIFHOUM TEPANNU, IIPOBOAIIINCH 3aHATHA: «Vrpa mis mymu» (BKIo4Yaaa B cebs
3aHATHA HA My3bIKQJIBHBIX HHCTPYMEHTAX, pe0sATa HEMOCPEACTBEHHO 3HAKOMUJIUCH C PA3JIMIHBIMHU
WHCTPYMEHTaMH, KKl MOT BBIODATh TOT, KOTOPBIN €My OOJIbIIle BCETO MOHPABUJICA U HAYATh
3aHUMAaThCcsl Ha HeM), «Pemakc pna [ymu» (pebATta ciaymanun u OOCY:KAaTU Pa3IMIHbIE
My3bIKQJIbHbIE TPOU3BENEHUsI), B) «Pucyem Becemo» (ciaymas pasjauyHble My3bIKaJIbHbBIE
MIPOU3BEJIEHU, MOJPOCTKU MOTJIN (paHTAa3UPOBATh U PHUCOBATh); T) «TaHel KuU3HU» (IIOJIPOCTKU
BBIPQ)KAJI CBOE BHYTPEHHEE HACTPOEHUE Yepe3 JIBHKEHUSA I07, My3bIKY), /1) «Ilecok ¢aHTazmii»
(mecoyHass Tepamus IpejJlarajgach /Ul peaJM3alluil BHYTPEHHEro IIOTeHIMaja U YMeHUs
BBIP)KaTh CBOM 3MOIIMH, YyBCTBA JIaHHAs Tepalusa TakKe IPOBOJIUIACH 10T MY3BIKY), €) «Yraiain
MeJIOIUI0» (3aHATHE OBLUIO HAIIPABJIEHO HA y3HABaHUE MY3bIKIBHBIX IIPOU3BEAEHUN. Maammm
IIO/IPOCTKAM /IaBaJIOCh B (hOpMe UTPhI IPOCIIYIIATh IPOM3Be/IeHNs, ¢ KOTOPHIMH OHU 3HAKOMUJIUChH
Ha 3aHATUAX «Peryakc misa aymm». Pebsata menwiych Ha IBe KOMAaHABI M YTa/IBIBAIH MEJIOIUIO.
3a KaXKJbIi TPaBWIbHBIA OTBET IMOJy4Yald «ycHexu»); «MajeHbKUH opkecTp» (Ha JaHHOM
3aHATUYN MJIQ/IIINE TTOPOCTKY YUMINCHh PabOTaTh B TPYIIe, CAYIIATh U MOACTPAUBATHCA JIPYT MO/
npyra); k) «Iloner ¢panTazuit» (CBOOOIHBIN JeHb I peOAT, OHU MOTYT CAaMU BBIOUPATh, KAKOHU
apT-Tepanuedl UM 3aHUMAaTbCA B OTOT JleHb. JlaHHOe 3aHATHE PACCYUTAHO HA WHHUIUATHBY
MJIQIIITHX TTOJIPOCTKOB).

Ha uerBepTOM B3Tame mpOBOAWIACH MOBTOPHAS JUArHOCTHKA YYAaCTHUKOB (Ha YpPOBEHb
TPEBOKHOCTH, HA BBISIBJIEHHE UX SMOIMOHAIBLHOTO COCTOSIHHSA, HA OIIPe/IeJIEHNE YPOBHS Pa3BUTHSA
UX KOMMYHHKATHBHBIX U COIMAJbHBIX KAa4eCTB JIMYHOCTH, HA JUATHOCTHKY IMpoOJsieM B cdepe
o011eHns), ObUI0O IOBTOPHO MPOBEZIEHO aHKETUPOBAHUE HA BBISABJIEHUE INPEJANOYTEHUI U BKYCOB
MJIQ/IIINX TTOAPOCTKOB B cepe My3bIKH, TAHIIEB, N300pa3UTEILHOTIO UCKYCCTBA. 1 Takke Ha 5TOM
JTare MPOBOJWIOCH CPABHEHHE PE3Y/ITATOB C IEPBUYHOU ITUATHOCTUKOHN YIACTHUKOB /10 3aHATUU
II0 IporpaMMe «ApT-Tepanus s [y ».
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4. Pe3yabrarsl
ITocyie peanmsanuu MporpaMMmbl «ApT-Tepanus i Jymu» ObUIa MpoBeZieHA IOBTOPHAS
JIMarHOCTHKA YYACTHUKOB HCC/IeJIOBAHUS Ha YPOBEHD TPeBOKHOCTHU (PucyHOK 1).

80% 75% [ EGLENGE

69% B cpeannii
BBICOKHMA

60%

40%

20%

ouf

0%

YpOBEHb YpoBeHb YpoBEHb YpOBEHb

CHTYaTMBHOW CNTYATMBHOR NWMHOCTHOR JMYHOCTHOR

TpeaoHocTh fI0  TpeROXMHOCTH  TpeRoXHOCTM [0  TpeBOMHOCTH
MOCHE MOCAE

Puc. 1. Pe3ysbraTel IMarHOCTUKNA MJIAJIINX IIOAPOCTKOB, IIOJIydeHHBbIe II0 IIKajie CaMOOLIeHKU
CUTYaTUBHON u JHYHOCTHOH TpeBokHOCcTH Y.J[. Cnmimbepra u IO.JI. XaHuHa 70 U mocie
SKCIIEPUMEHTATBbHON PabOTHI.

Ilocne peanmmu3anyi OpPOrpaMMbl « «ApT-TepanusA A Jylmim»» CHU3UJIOCH KOJIMUECTBO
MIOZ[POCTKOB C BBICOKMM YPOBHEM CUTYaTUBHOM TPEBOKHOCTHU, TAKKe CHU3UJICA BBICOKUU YPOBEHD
JIMYHOCTHOU TPEBOKHOCTH.

JlaHHble, IOJIydeHHBIE TI0 METOAVKE JUATHOCTUKHU COIUAIbHO-TICUX0JIOTUYECKOH aJlanTaluu
K. Pomxepca u P. Jlatimonzaa (aganranusa A.K. OCHUIIKOTO) MOKa3aIxd, YTO BO3POCIO KOJTHUUYECTBO
IIOIPOCTKOB IO IIIKayie «IpuHATHE cebs» ¢ 56 % mo 81 %. Takike yBenuumics NPOLEHT
SMOIIMOHANBHOU KoMOpTHOCTH ¢ 63 % 110 81 %.

ITocsie mpoBesieHUs TPOrpaMMbl «APT-Tepanus /s AyIIN», HallpaBJIeHHON Ha U3MeHeHUe
KOMMYHUKaTHBHO-COITUAIIbHON cdephl MOJPOCTKOB, ¢ MOMOIIbI0 Tecta «Pyku» B. Bpukiesna,
3. ITmotposckoro, . Baruepa ObUIH MOJIyYeHBI CaeAyoOmue pe3yabTaThl (PUcyHOK 2): ypoBeHb
KOMMYHUKallUM yYYAaCTHUKOB HCCJIEIOBAHUA IMOBBICKIICA € 20 % 70 67 %. A cTpaX, Ha00OpOT,
y YYaCTHUKOB YMeHbIIUIICA ¢ 60 % 110 7 %. UyBCTBO IIpeBOCXO/ICTBA U »KeJIaHKe JJOMUHUPOBATh HAJ,
JPYTUMU TOXKE YMEHBIIIUIOCH C 47 % 10 13 %.
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B xommyunkauua [l ctpax ANPEKTUEHOCTD

Puc. 2. Pe3ysnprarsl TUAarHOCTUKU MJIAJIINX IOAPOCTKOB IO TecTty «Pykm» (mo B. Bpuxieny,
3. [TuoTpoBckoMmy, . Baruepy) /10 u 1mocjie 3KCIIepuMeHTaIbHON PabOThI

Tectr «Hapucyem cBoii xapakrtep» (T.A. ParanoBa, H.®. IllisxTa) mOKa3bIBaeT, 4TO Y
YYACTHUKOB  HCCJIEIOBAHUSA  HU3MEHWINCh TaKHe II0Ka3aTesld, KakK: OOIIUTESIHHOCTH,
KOMMYHUKA0eJIbHOCTh, CTPEMJIEHHE K B3aMMOIOHUMAHHIO, J00pPOXKEIATEJbHBIH HACTPOU K
OKpY’KaIoOIUM, yYMeHHs paboTaTh B KOMaHJ/le, TBOPYECKHMI WOAXOJ K Jiely (TBopueckas
COCTABJIAIOIIAA KU3HEIeATeJIbHOCTH, UHTEpeC K apT-Tepaluy U ee MeTOAMKaM yBeJINYUICA ¢ 53 %
110 87 %) (PucyHoxk 3).

B O6wurenbHOC T, BsaumonoHumMaHue [l YMeHue paboTaTk B KonneTuBe
Teop4ecTBo, haHTasHMA

100%
87%
80%

5%
53%
50%

40%
33%

25%

0%
cepeans 2018 mai 2018

Puc. 3. CpaBHUTEIbHBIN aHAIN3 Pe3YyJIbTATOB JUATHOCTUKY 110 TecTy « Hapucyem cBoil xapakTep»
JI0 U TI0CJIe TIPOBe/IeHNA SKCIIepUMEHTIFHON PabOThI

Takum o00pa3oM, MOKHO C/€JaTh BBIBOJABI, UTO METOJMKA apT-TE€PaIluU CII0COOCTBYET
MTOBBINIIEHUI0 KOMMYHUKATHBHBIX M COIIMAJIbHBIX HABBIKOB MJIQAIINX MOAPOCTKOB. biaropaps
MPOBEAEHHON apT-Tepaluy YYaCTHUKH MUCCIE0BAHUS CTAJIM HAMHOTO JIy4Ille B3aUMOJIECTBOBATh
JIPYyT € JIpYTOM U OKPYKAIOIUMH UX JIIOJIbMU. Y HUX CHU3WICSA YPOBEHb TPEBOKHOCTH U
BHYTPEHHHX CTPaxOB, CBSI3aHHBIX C HM3MEHEHHMEM WX IPUBBIYHOTO oOpasa Ku3HU. Takke y
MJIQ[IINX  TOAPOCTKOB  PAa3BWINCh CIIOCOOHOCTH IO  IPEAOCTABJIEHHBIM  TBOPYECKUM
HampaBJIEHUSAM.
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5. 3aKJIIoueHue

Hcnonb30BaHNE B YUPEKIEHUU JIOMOJHUTEPHOTO OOpa30BaHUA JIeTed apT-Teparuul s
Pa3BUTHUSA U KOPPEKIIMH KOMMYHHUKATUBHBIX U COITUAIBHBIX KAUeCTB MJIQJIIIUX ITOAPOCTKOB OyAeT
3¢ PEeKTHUBHO, €CIN: a) peaTu3yeTcs] WHANBU/IYIbHBIA MTOAXO0/ K KasKJIOMY IOJPOCTKY Ha OCHOBE
BBISIBJIEHHBIX B pe3yJIbTaTe AHArHOCTUKHU Ipo0sieM B chepe KOMMYHHKAIIUH H COIMATIHLHOMN
aganTanuy; 0) KOMIUIEKC apT-TepaleBTUYEeCKUX METOAUK PeaIn3yeTcs II03TAllHO, HOCHUT
muddepeHITIPpOBAaHHBI ~ XapaKTep, CTPOUTCS HA HWHTETPATHBHOHM OCHOBE C  yYEeTOM
II0JIOBO3PACTHBIX OCOOEHHOCTEH MJIAAIIUX IIOAPOCTKOB; B) OCYIIECTBJISETCA MOHUTOPUHT
IIPOMEKYTOYHBIX PEe3yJIbTaTOB PabOTHI MO Pa3BUTHUI0 U KOPPEKIHU CPEJICTBAMH apT-Tepamuu
KOMMYHUKATUBHBIX ¥ COLMAJIbHBIX KauyecTB MJIQJIIIUX IIOJIDOCTKOB, HA OCHOBE €ro JaHHBIX
BBICTPAWBAETCA WHAWBHUAyAJIbHAsI TPAEKTOPHUA JTAJIbHEUIEro B3aWMOJEHCTBUA C KaXKIBIM
TIOZIPOCTKOM.

B 1ies1oM ke mHTErpaTUBHBIE apT-TepaleBTUUECKHe 3aHATH (coueTalnre B cebe 371eMEeHThI
MY3BIKOTEPAIIUU, HU30-T€PAINU, TAHIEBAJILHONU TEepPAUU) CIIOCOOCTBYIOT PA3BUTHUIO Y MJIAIIUX
MIOZJPOCTKOB KOMMYHHUKATHUBHBIX U COIUATbHBIX KAUECTB UX INIHOCTH.

6. biarogapHocru
Cratbsi TOATOTOBJIEHA B paMKax TOCYyIapCTBEHHOTO 3azaHus MwuHoOpHayku P
N?21.9328.2017/B4.
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PazBurtue KOMMYHHUKaATHUBHBIX 1 COIIMAJIbHBIX KAYECTB MJIaAlINX ITIOAPOCTKOB
cpeacrsaMi apTr-Tepanmmnun

Beponuka MuxaiisioBHa ['pebennukoBa 2, Hatanbsa BanoBHa HukutuHa b,
Hukonait IOpreBuy Ilagpuius ©

a KybaHCKUM rocyZlapcTBeHHBIN yHUBepcuTeT, KpacHomap, Poccuiickas @eneparnus

b PoccuiicKuil HaITMOHAIBHBIN UCCIEA0BATEIHCKUN METUIIMTHCKUN YHUBEPCUTET,

Poccuiickas ®enepariust

¢ Poccuiickuil rocy/IapCTBEHHBIN COLIMAIbHBIN yHIUBepcUuTeT, MockBa, Poccutickas ®enepanus

AHHOTamusA. B cTaThe Ha OCHOBE aHA/IN3a HAYYHOU JINTEPATYPHI BHIABJISIOTCS 0COOEHHOCTH
KOMMYHHKATUBHOU U COITUATBHOU cepbl MJIAAIINX IIOAPOCTKOB. APT-T€pAIUs PacCMaTPUBAETCS
KaK CPEJCTBO KOPPEKIUH U Pa3BUTHS KOMMYHHKATUBHBIX U COIMAJIBHBIX KA4eCTB MJIAJIIIMX
IIOZAPOCTKOB. IIpUBOAATCA XapaKTEPUCTUKU BUIOB (HaIIpaBJIeHUI) apT-TepAaliy U UX BJINAHUA Ha
JIMYHOCTHOE Pa3BUTHE MJIAJIINX MOAPOCTKOB. PaccMaTpuBaeTcss METOAHKA apT-TepaleBTHYECKUX
3aHATHH C MJIAAIINMHU IoApocTKamMu. OmHcaHbl STallbl, IPOIEAYPHl OPraHU3alluy 1 IIPOBEIEHU
SMIIUPUYECKOTO WCCJIEIOBAHUSA BJIUSHUSA apT-TEPAllMd Ha KOMMYHHKATHBHO-COI[HMAIbHBIE
XapaKTePUCTUKA MJIAJIIINX ITOAPOCTKOB. Marepuasibl W PpPe3yJIbTaThl JaHHOH CTaTbU MOTYT
MPUMEHATBCA  HAa  MPaKTUKe  CIEeMUaJIMCTaM{d  pas3jaudHoro  mpodmisa  (memaroramu
JIOTIOJTHUTEJIPHOTO  O0pa30oBaHWsA, II€[arOTaMH-IICUX0JI0TAMU, COIIUAJIBHBIMU  IIeJIarOraMH,
CIIEIIUAIICTaMH 110 COIUAIBHON paboTe u Ap.) B LleHTpax coIruaaIbHON IOMOIIUA CeMbe U JETAM,
B YUPEXKIEHUAX JOIMOJHUTEILHOTO 00pa30oBaHUs JileTed W B3pOCIbIX, B lleHTpax conmaibHOM
MOJIEP’)KKA CEMbH U JIETCTBA, B JETCKUX O370POBUTENIBHBIX JIATEPAX [UIA YJIydIlEeHUs
KOMMYHHUKATUBHBIX M COITUAIHPHBIX KAUECTB, XapAKTEPHUCTUK MJIAJIITUX ITOJPOCTKOB.

KiioueBble cjIoBa: METOJUKU apT-TEPAINWH, MJIAJIINE IOJIPOCTKA, KOMMYHHKATHBHbBIE
Ka4yecTBa I0JIPOCTKOB, YUPEK/IEHUS JOIOJTHUTETLHOTO 00pa30BaHUA JIETEH.

* KoppecnnoHAUPYIOLIUHI aBTOP
Anpeca 371eKTpOHHOU mouThl: nn0803@mail.ru (H.W. Hukutnna)
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